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es ma 5 7 +o ‘ER ¢ VOTIN HISTORY 
ANI lently state Mr. Parse ice ALTER 5S. J 
LA - : abr BP Serer WALTER S. YOUNG, HISTORICAL LECTURE RECITALS. 
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KB SINGIN MESSO SOPRANO 78 West ssth St, New York Concerts—Recitals— Lessons. 
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Residence ; Gramerey Park 954 Eighth Ave., near 56th St. Atelier Building. 
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BY ARTHUR M. ABELL. 
Basie, September 27, 1910. j ffe - , : : ; . —— » taneh byes? ; Ite > 1 ' ' 
Basi , 14 he Bi ied . different fingering and by a different kind of touch; but tria; Poland, Russia, France and Holland ha sent one 
7. e, mg" quaint o town on the Khine, which marks it is to conception and delivery—to interpretation that his each. 
the yee many and Switzerl: s beer . * : 
c order between Mere al : ar i ee has een attention is chiefly directed Uhe great feature of this course was Busoni’s own piano 
laving a great musical awakening during the past four = ‘ , , : . : 
- & eres . 8 ‘ 8 : . Che list of works performed before the master by these recitals, which occurred every Saturday afternoon during 
weeks; and the cause ; , 3 , p 
apne ‘ pein thirty-two pupils in the ten afternoon classes that have the month. I am giving 
of this awakening is : 
, u . herewith the four pri 
the presence of fer- ; , 
grams played by the 
ruccio Busoni, who, ’ 
: master, and as they 
during the month of tides chime att ofl thee 
Ul all Cal d Ol 
September has been ceedinidamed 
. pieces Ld 0 1d y 
conducting at the . 
7 : the various pupils di 
Basle Conservatory of , , 
* ’ ing the month, Busoni’s 
iusic a master course , 
rendition of these 
Of instruction in plan “wa . ld \ 
: 7 been O« untold value 
playing ne an , NI VIEW ASI 
playing i not only to those wh : : 
nouncement that the themselves played, bi 
famous pianist would 
. : oO ee : to the entire class of zB g I ‘ ese al 
teach advanced pupils at Basle during a period of four : 
the programs 
weeks brought to the old Swiss town no less than 112 piano 
students. Of these, thirty-two are so-called active partici FIRST RECT RDAY rEMBER 
pants, who actually play before the master, while the other 
> 4 
eighty are passive students, who attend all the classes and ‘ + 
profit by listening to Busoni's criticisms on the playing of Sonata o etl 
th: others. The instruction is given in the concert hall of Variations ‘ ‘ I Bra 
the conservatory, an auditorium seating about 400 persons SECOND RECITAI TI ‘ PTEMBER 
on the afternoons of every Monday, Wednesday and Fri ; . 
1. . - ea It A : . i] We aoe i th nae iweive etudes, op 
day, trom 3 to 7 t was my privilege to attend the Cciass ' ty-fous sacel 
yesterday afternoon and to witness Busont’s method of im G minor ballad, 
parting advice on the art of piano playing in its highest F sharp major noc 
phases. On the stage were two grand pianos, at one of : — sturne, N 
: m - . t ; hise 
which sat the master and at the other pupil; directly in 
front of the stage sat a group of active members of the THIRD RECITAI TUR 
class, while the others were seated in ar y part of the hall ht 
that suited them Ma 
or ° ese Hart ne as 
These afternoon classes are not like ordinary conserva 
; ANOTHER SNAPSHOT OF THE MAESTRO Appassionata 
tory class instruction, but are more lke public per Andante capri ome ' 
form: ms critic sommer 1¢ master 2 , , La campanella (Pag i 
ormances with critical comn € it by the master. For the thus far been held is a prodigious one, and it has been a Le ¢ er A 
) Ss 7 ain here 5 > as r . Feux ftollets iazt 
ts i splendid asa training, for there is no me re liberal musical education for the listeners who heard , . A Shoes 
‘ritical audience in th rorld than one of dying c : : rw 
Cree audie oe ™ , atthe: nei a lying col Busoni’s comments on the playing of these different com — Erikinig (Schubert-Iiszt linet 
fg Each young oe who plays gets about half :o positions. Here is a partial list of the works performed Fifteenth rhapsody, A : Lisrt 
e ot an hour attentio S¢ ‘ oO ore . : oletto paraphrase t 
three-quarters of a our's attention, so that not more .. d brought up for comment and discussion Rigoletto paraphrase Lisz 
than six or seven are heard on one afternoon. Each stu E major polonai Liszt 
dent plays from memory; when his selection is a concerto, | minor prelude and fugu Bach- Bus . 
> " Chaseane Bach-B FOURTH RECITA FR \\ SEPTEMBER 3 ) 
Busoni himself plays the orchestra part on a second piano — ~inbhe . 
Of 4 £ + . ip ; . Chromatic fantasy and fugue Bach-! ' ( , by ni 
course, in teaching ot s kind Busont does not give major prelude and fugu Bach-Busor - . fug Ba 
First prelude Bac} 
Toceata and fugue in C minor Bach 
flat minor prelude and fugue ~+++Bac! 
Weinen und Klager Bach-Liszt 
Waldstein sonata Beethover 
Sonata, op. | No Beethove 
C minor concerto Reecthove 
Emperor Concerto Ree \ 
E major sonata Beethove 
mata, op. 11 Beethove 
First rhapsody in B Brahm 
Scherzo . Brahn 
minor ballade, N ; Chor 
minor nocturr Ct 
I} minor sonata Chopin 
flat minor scher Chopir 
minor fantasy Cho 
( minor ballad Ct 
C sharp min Ch ' 
Prelude, chorale and fue f ar Fr > 
Symphonie variati Cesar Franck 
Prelude, aria and finals Cesar Franck 
\ minor concerto G w 
Sonata D’Ind 
1) flat etude I 
miner sonat I 
Dante sonata Liert 
lewende, St. Frar A 
intella é 
Second concerto 
Hungarian rha Liert 
ebestra Lis , 
Waldesrausche Liart ; 
Feux Pollets I t 
F flat concert I - 
. r and fugue 
from Mevyerbe if I t-I 
Wanderer fantas ’ 





SNAPSHOT Of SUSONI AT BASLI 
much attention to the te details. It is not ordinary 
pedagogic work; it is pianis musical and artistic advice 
given from the standpoint of I d view of the subject 
of piano playing as a whole. Technical and tonal deficier 


cies are remarked on by the master, however, and he fre- 


quently indicates how better effects could be produced by 


Among the 112 pupils in attendance many different na 


tionalities ate represented America has sent nine, of 
which two are from Columbus, Ohio: two from Minneap 
olis, and one each from Chicago, Los Angeles, Baltim 
Buffalo and Albany England has sent several and evet 
Australia is repre ed by one. The largest quota come 
from Switzerland, there being about fifty-five Swiss pupils, 


but a goodly number also come from Germany and Aus 





al 
Wachet a 
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Hoéh’ sei Ehr 
r Bach.) 


which the master 
i at a height such 
n the heroes of 


seldom 


were 


playing 
Phere 


this concert 


piano 
tain 
present at 
ume 


rou competent 


judges, who have been 


sociated with Busoni 
such as his 

Egon Petri 
and | r. Gruenberg 
well as Madame 

ni herself 

and they 
that 


heard 


or years, 


pupil 


and 

all de- 
had 
great 


other 
they 
the 


magnih 


lared 
never 
pianist play 80 


To 


us technical 


his mar- 

su 
and absolute 
mand of e 
of piano tone 


added all of 


mental, psychic, 


pre ina y 
very 
shade 
were 
those 
such 


racterize Busoni, in 


imirers of long years’ 


transcendental piano 


have been present his 


gh the 
ywram, This 


eard thr pan 
1 of the pre 


f September 27 has to say 


wen d'Albert, but as another her 


of playing the have 
brilliantly 
What thi: 


a deed of 


piano we 


demonstrated again 


master achieved with 
heroism such 
field. The 


art of in 


artistic 


yen few in this 
ind the 
} ind, 


we 


most complete 
and where the technician 


pace always have something 


‘Mazeppa’ and 
after wild and pas 
tender 


lies Busoni played 
is revealing, 
and mood 


the 


ot a sweet 


ssionata’ and Paganini ca 
‘La Campanella,’ which 


cio’ and 


Liszt as a young man had once heard Paganini play in 
Paris; and 2s a closing number of the first part the etude 
‘Will o’ the Wisp,’ given with astounding and fascinating 
perfection of performance 

“The second part of the program was given up to the 
deep and noble B minor sonata, while the third part began 
‘Erl King’ in the famous Liszt transcrip- 
tion. Never can we forget how Busoni characterized the 
different situations in this dramatic piece, quite especially 
his contrasting of the elfish and the human moods. In the 
‘Rigoletto’ paraphrase and the E 
major polonaise, displayed again his gigantic 
p wer, eliciting from the listeners storms of applause. The 
the with a magnificent 


with Schubert’s 


thirteenth rhapsody, the 


Busoni 
conservatory master 
wreath,” 

Basle is well 
Busoni in accepting the proposal to teach and play there 
during the month, as the following article, which appeared 
“Basler Nachrichten” of September 25 shows: 


presented 


aware of the honor conferred upon it by 


in the 

“Whoever has passed through the Leonhard Strasse on 
an afternoon during the past week has noticed in the large 
court which separates the street from the buildings of the 
Conservatory of Music groups of elegantly dressed ladies 
and gentlemen walking up and down in front of the con- 
cert hall. These are the participants in the Busoni course. 
lor more than three weeks past there has been among us 
one of the greatest artists of the present time, Ferruccio 
the first on his instrument; he has been giving a 
master course of instruction at the conservatory. That 
Dr. Hans Huber, the ever active head of our school, suc- 
ceeded in securing for a time such a forcible personality 
for our rising conservatory, is such an important event for 
the musical life of Basle that it seems incumbent upon the 
to speak of it publicly and to greet the foreign 
all the more so as the course of instruction has 
proved in every way so successful.” Then the writer goes 
on to give a description of the way Busoni teaches. 


Busoni, 


press 


maestro, 


Busoni has enjoyed to the full his stay in the old Swiss 
He and his family lived just outside of the city in 
a place called Schloss Bottmingen; this is a picturesque 
old castle, which is now used as a private hotel. Busoni 
ind his family occupied a suite of court rooms on the 
second floor extending 
the length of 
the castle. The accom 


of 


town. 


entire 
panying snapshots 
the maestro were 
taken by Mr. Abby de 
Avritt, of Los Angeles, 
Cal., who kindly placed 
them at 
for the 


disposal 
of the 
Musi 


my 
benefit 
readers of Tne 


CAL CouRTER THE RASLE CONSERVATORY 


Busoni’s stay in 


Basle brought to a conclusion with a performance 
of his own great choral concerto by his pupil, 
of Manchester, and the Basle Sym- 
phony Orchestra under Busoni’s own direction. Petri was 
the piano part of this remarkable 
choral composition at the premiére in England of the work, 
at Leeds last fall. He is a very admirable young pianist 
seems to be upon the threshold of a brilliant career. 


fasle | 


will be 
on October 5 
Egon Petri, England, 


the artist who played 


and 


attended the Opera and heard a very 


good performance of “Aida.” The orchestra, which in 
the main is the same as the one that will assist at the 
Busoni performance, is a very good one and the singers 
did very creditable 
work. The Basle Con- 
servatory of Music is 
an institution’ of im- 
portance, numbering 
all told some 800 
pupils. Its _ artistic 
director is Dr. Hans 
Huber, the composer, 
Instruction is given in 
all branches of music 
and numerous public 
concerts given in the 
conservatory hall dur- 
ing the season afford 
the advanced pupils 
opportunity to show 
what they can do be- 
fore an audience. 
There are some very 
good musicians living in Basle. Hans Kétscher, the con- 
certmaster of the Symphony Orchestra and first violin 
teacher at the school, is an artist of very superior 
order. During my stay in town he played for me the 
Bach chaconne and parts of the Mozart A _ major, 
the Mendelssohn and the Spohr eighth concerto. Kétscher 
has a splendid technic and a beautiful tone. He is more- 
over, a wood musician and excels both in solo and en- 
semble playing. He is really much too fine an artist to 
remain permanently in a place of the size of Basle; the 
town now numbers about 120,000 inhabitants. 


Busoni’s influence on the musical life of the town has 
been very marked and it is probable that a master course 
of instruction will be instituted for a month each fall, al- 
though it will not always be for piano; for next season a 
course in violin is planned. The management of the Con- 
servatory of Basle has every reason to be satisfied with 
this, their first venture in securing for the geod of their in- 
stitution and the musical welfare of the’ entire town the 
services of such a great and renowned artist is Ferruccio 
Busoni. 


BUSONI ON THE BALCONY OF 
SCHLOSS BOTTMINGEN. 


HEINEMANN’S DEBUT PROGRAM, 


Alexander Heinemann, the celebrated German lieder 
singer, will give the following program at his American 
debut in Mendelssohn Hall, Friday evening, November 4: 


ahndet abbeys wae eee Robert Schumann 
-Robert Schumann 

Robert Schumann 

.. Robert Schumann 

Franz Schubert 

.. Franz Schubert 

Franz Schubert 


lalismane 

Belsazar 

Ich grolle nicht 
Du bist wie cine Blume. . 
Wohin 

Litanei 

Erlkénig 

Edward ... 
Abendlied 

Die Lauer ... 

Der alte Herr 
Der ode Garten... 
Wanderer 


..Hans Hermann 
.Hans Hermann 


Drei ..Hans Hermann 


The singer will be accompanied by Herr Mandelbrod. 
The Heinemann tour is under the management of R, E 
Johnston, 
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HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 
EG... BRAMMER SANGER 


(Royal Court Singer) 


First American Tour 
E*rom November, 1910, until June, 1911 


First Orchestral Appearance in America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 
VOLPE SYMPHONY ORCHESTRA, February 12, 1911 


EXCLUSIVE MANAGEMENT: 


R. E. 


| St. James Building, Broadway and 26th Street, - 


JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, 


Hanover, Germany) 


New York City 
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October 14, 1910. 

Bernice de Pasquali, the prima donna soprano, will be 
the opening attraction for the Beethoven Club this season 
when on November 17 she will appear at the Lyceum 
Theater, Yolanda Méré, the Hungarian pianist, who de- 
lighted her large audience here during the Spring Festival 
last May, will be the second of the club’s attractions. Ma- 
dame Mér6 will appear on February 25. There will be 
another May Festival under the auspices of the Beethoven 
Club, Artists cannot be named so far ahead of the date, 
but it is safe to say that the artistic standard established 
by the club last year will be maintained. Mrs. W. J. Gill- 
fillan is the president of the Beethoven Club this season 

nner 

The Memphis Symphony Orchestra is the pride of Mem- 
phis and it will open the season with fifty members—ail 
well trained, experienced musicians. When on November 17 
the opening concert is given it is believed the patrons for 
the orchestra will number 250. Jacob Bloom, the able direc 
tor, has arranged an excellent program including “Ruy Blas” 
overture by Mendelssohn; “Italian Symphony” in A major, 
Mendelssohn; selections from “Parsifal’; Svendsen’s 
“Norwegian Melodie,” and closing with ballet music by 
Delibes. Gracia Ricardo, the soprano, and Boris Ham 
bourg, the cellist, will be the soloists for the opening con 
cert. 

nne 

The Amateur Music Club will occupy 
pointed new club rooms of its own this in the 
Woman’s Building, where regular monthly recitals, club 
meetings, social gatherings of musical members and con- 
certs will be held, Mrs. E. T. Tobey is the founder of the 
Amateur Music Club and the work continues under her 
direction. William Sherwood is the visiting director and 
advisor of the club. 


beautifully ap 
winter 


RRR 
Mrs. John Cathey, who is managing the “star course” 
of concerts in Memphis this season, will include among her 
artists Liza Lehmann and the English vocal quartet now 
touring with Madame Lehmann; Madame Gadski; Bonci, 
the great tenor; Francis Macmillen, the American viol n 
st; David Bispham, the American baritone, and the New 
York Symphony Orchestra, 
nner 
Probably the most interesting event of the Tri-State Fair 
which has just closed was the celebration of “MacDowell 
Day,” when the Southern writer, Elizabeth Fry Page, gave 
explanatory readings from her “Works and Memoirs of 
MacDowell.” Members of the Amateur Music Club and 
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E, POTTER FRISSELL 


Leschetizky Method 


For ten rs a highly successful teacher of this famous 
noted. ” Certificated and hi 
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Vocal Instructor 
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the MacDowell Club illustrated in a most delightful man- 
ner with compositions from the gifted American composer, 
original poems which Mrs. Page read from her new book 
Mrs. Page is one of the South’s greatest writers of prose 
and poetry and while she makes her home in Nashville, 
lenn., she is claimed by all the South and her book on the 
life and works of Edward MacDowell links her with the 
Southern musicians and writers 
nme 

When November 1 comes it is safe to say all musical 
clubs will have resumed work in earnest. The Beethoven 
Club held its first meeting Wednesday morning, October 
12, Plans are perfected for a most interesting year for 
the Beethoven Juniors under the leadership of Mrs, W. P. 
Chapman, The MacDowell Club will do excellent work 
with headquarters in the Bolling-Musser studios, beginning 
about the middle of October. The Amateur Music Club 
members are already actively at work. Clara Schumann 
members are preparing for several interesting programs, 
and about November 1 the Renaissance Club will announce 
its plans for the winter. Other clubs will at an early date 
tell what they will do for Memphis during the 
season, which already promises great things, 

Nota NANCE OLIVER 


musical 





Spalding in America for Season 1911-1912. 

Albert Spalding, the American violinist, has been secured 
by R, E. Johnston for his second American tour to begin 
in November, 1911. Mr. Spalding returned to Europe yes 
terday on the steamer Kronprinzessin Cecilie. His second 
European tour is to open in Berlin October 28, when the 
artist will play with the Berlin Philharmonic, Later ap 
Dresden, Munich and 


pearances will follow in Leipsic, 
other big cities in Germany. After the concerts in the 
Fatherland, Spalding goes to Paris, where he has two en 
gagements with orchestra and one sonata recital at the 
Salle Gaveau. Then he is to make a tour of the French 
provinces, During the holidays Spalding will remain at 
his villa in Florence, Italy. He will play at five chamber 
concerts in that city. A tour of Russia comes next, 
concerts in Moscow and St, Petersburg, and following 
these, concerts in Warsaw and Kieff 

When Albert Spalding comes back to his native land he 
expects to remain for some time, as his tour will extend 
over a period of four months. 


Williams Sings for President Taft. 

H. Evan Williams recently went to Beverly, Mass., to 
sing for President Taft. He was entertained at the resi 
dence of H. E. Frick, who gave a stag dinner in honor of 
the President, who showed his good taste in music by re- 
questing the “Prize Song.” Mr. Williams’ singing was so 
much enjoyed that he was engaged to remain over for a 
luncheon given for Mrs. Taft 

Mr. Williams will appear at the White House this win 
ter by special request of the President and Mrs. Taft. He 


with 


has booked over sixty concerts and his season looks most 
promising. 


on February 8, 
auspices of the Woman's Club. The sec« 


Opera in Germany and Switzerland. 
Performances of operas in Germany and Swiss cities on 


the night of September 28 were as follows: 


Aix-la-Chapelle, “Fidelio.” 
Basle, “Walkiire.” 

Berlin, “Romeo and Juliet 
Berlin, “Taming of the Shrew.” 
Berne, “Cavalleria Rusticana.” 
Bremen, “Rheingold.” 

Zurich, “Fledermaus.” 

Dusseldorf, “Czar and Zimmermann.” 
Elberfeld, “Martha.” 

Erfurt, “Don Carlos.” 

Firth, “Mignon.” 

Halle, “Cavalleria Rusticana.” 
Hamburg, “Siegfried.” 

Kassel, “La Dame Blanche.” 
Cologne, “Marriage of Figaro.” 
Leipsic, “Meistersinger.” 

Munich, “Iphigenie auf Tauris 
Saarbricken, 
Stettin, “Tannhauser.” 
Stuttgart, “Otello” (Verdi) 
Ihe performances of 


“Lohengrin 


opera in Europe en the night of 


September 29 were as follows 


Vienna, “Elektra.’ 
Paris, “Boheme” and “Cavalleria 
Frankfurt, “Faust” and “Liebelei” (new work) 


\ix-la-Chappelle, “Gipsy Baron 


Barmen, “Allesandro Stradella.’ 
Berlin, “La Fille du Regiment 
Coburg, “Freischiitz.” 
Dresden, “Tiefland.” 
Dortmund, “Freischitz.” 


Duisburg, “Flying Dutchman.” 


Essen, “Magic Flute.” 

Halle, “Il Trovatore.” 
Hamburg, “Magic Flute 
Hanover, “Madame Butterfly 


Carlsruhe, “Fidelio.” 


Leipsic, “Siegfried.” 


Mannheim, “Susanna’s Secret.’ 
Metz, “Czar 
Munich, 


Nuremberg, 


and Zimmermann.’ 
“Tannhauser.” 

“Merry Wives of Windsor: 
“Waltz Dream.” 
“Gétterdammerung.” 


Saarbriicken, 
Wiesbaden, 





Ziirich, “Fidelio.” 
Berne, “Lakmé.” 
Genoa, “Boheme.” 
Florence Mulford’s Recitals. 
Florence Mulford will give two recitals this season in 


conjunction with Annia Louise David, the harpist, the first 


1911, at Bridgeport, Conn. under the 


nd will be given 


at Rochester later in the ¢ season 








MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


an Baritone 


CAVALIER MARIO SAMMARCE, the famous Ital 


FRARZ EGEMEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour. 
8, Dramatic Tenor, of the Hammerstein Opera, 


and the |ohengrin of Bayreuth Festival 


FRABCIS BACLEGHAN and *Mme. Maclennan-Easton, of Berlin Royal 
Opera. 

*TROLY SHATT: 

FLORENCE eee, Mezzo-Seoprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour. 


ADAMO DIDUR, the famous barso, 





PAUL KITTEL, 'ramatic Tenor, Vienna Imperial Opera 
poTeam GRISWOLE, the Basso of the Berlin Royal Opera and Gurne 
anz of the Savage “Parsifal” Tour 
MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 
WANS TABZLER, First Dramatic Tenor, Carlsruhe and Munich Rova 
Operas 
FRANCES BOSE, Sovrar of the Berlin Royal Opera 
€ BATZEBASER, Merz0-Soprano of the Royal Opera, Munich 
MARCELLA UBDE, the renowned Concert Sing 
“ELISABETH FABRY, of Berlin Royal Opera 
now of the Metropolitan Qpera 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The name marked * are those of pupils of Mme. Emerich 


Telephone : Amt Wilmersdorf Me. 2967 


BERLIN, W.W. Nicolsburgerplats, 1111 
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Address: Care Concert Direction 


$ WOLFF, Berlin, W. Flottwell St. 1 


weeese ViRTU ° 
Hy now cen 


“The tradition of JOAC cape 
cially in the first allegro ( boven 
concerto) was very evident.” —Vens 4 


ische Zeitung, of Berlin. 
“A hi endowed violinist. He 
rendered the Brahms’ concerto ia 
an absolutely masterful manner. His 
playing is distinguished by ‘beauty 
tone and one power.— Deutsche 
Tages Zeitung, of Berlin. 





ROMEO FRICK VERNON SPENCER 


Aéérene Care of MU cat ory 
Motz Str. 36, Germany 


KBKLAVIEIR-PADAGOG 


AL u, 


eae 





THE MUSICAL COURIER 








Lewys James. Mr. Whitehill in the title role brought dis- 
tinction of histrionic art as well as superb vocal qualities 
to the interpretation of his work. Sympathetic to a de- 
gree and of a fine resonant quality, his voice also possesses 
a flexibility that lends itself to the colorful delineation of 
every changing mood. Though the role of Hamlet is of 
the genre mélancholic, it also has its varying degrees of 
manner and differentiating characteristics which find deli- 
cate and finely wrought expression in the subtle nuances 
of the Ambroise Thomas musical setting, all of which de- 
mand the artist of intense musical feeling and innate sense 
of vocal resourcefulness. Mr. Whitehill was quite equal 
to every demand and gave a masterful interpretation, one 
that must rank among the best things accomplished on the 
a day. 

nner 


The Ophelia of Mignon Nevada, who made her Covent 


operatic stage in many 


was a characterization of 
As 
an actress Miss Nevada is no less gifted than as a singer, 
the stage training she has had from her 


Garden debut on this occasion, 


exquisite charm in the spirituality of its conception. 





Street 
October &, 


Gower 
LONDON, 


rumors that have been in circulation 
Hammerstein's 
have 


RipGc™M wT GARDENS 


Ee at 


1910 
and 


splendid 


about Oscar 


an operatic impresario, 
runners or preliminary steps in 

actuality. Mr, Hammerstein 
» last fortnight in consultation with 


und has succeeded in obtain 


ent site in the west center district where he 
gi ig on October 11 
nner, 
aid Hammerstein in answer to the writer's 
ground next Tuesday on the east side 
I t Portugal and Batavia streets, and 


finished and ready for opening by 
pit | had selected a plot ot ground on the 
found it too 
the 


side.” 


but on examination I 


an agreement with County 


eT pl t on the « pposite 
of the 


tlammerstein, 


iting capacity house?” 


19a replied Mr “and 


ake a grand opera house will be 
10w in consultation with 
will be, in all 
will be the 


ior will rival all my 


of the house 
granite and marble 


xterior and the inter 


re you a lone man?” 


" it being a lone man, but there 


Mr. Hammerstein 
asked the 


opera repert 


will you give interviewer 


ilar grand ry,” answered 


number of 
ntry that 


Riv« a 


the only cou 


interesting 
appreciates 





reaking the French syndi 
ve consented to let me have all OSCAR HAMMERSTEIN. 
é nch operas and these I shall 
ex ess of expense talented mother, Emma Nevada, is apparent in every phase 
V} rs ha | engaged? I have thought of Of her work. As a singer she excels in beauty of tonal 
| keep in ming, one or two in my heart, but quality. The purity, clearness, and finish of technic in all 
e1 y' she does, place her in an unrivaled position among the 
ind what conductors will you have?” younger operatic singers. That the opera of “Hamlet” 
t the present time Brick and Mortar are engaging my ™ay remain a fixture in the Beecham operatic repertory is 
you just wait. I return here in Goubtful. It has the great disadvantage, from the modern 
‘ 1 my plans will be more matured and audience’s point of view, of musical GSaseness and lack 
t t rbout . meme ro ecereenaneneanrens 
* RR | 
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of siecle Ss scadiihidladiitie: 4 the seinitecbiaiaiiaa of the 
libretto, to which the orchestration conforms in true 
artistic duty, there are passages that for sheer beauty of 
tone combination are unexcelled in modern writing. Under 
the direction of La Camilieri, the score was fully revealed 
in all the finesse of its individuality and colorful orches- 
tration. The elimination of one or two scenes and the 
entire last act might be a pruning that would give life 
and vitality to the work. 
nner 
Another opera in the form of - novelty was d’Albert’s 
“Tiefland.” Specifically d’Albertian, though generically 
Wagnerian, and essentially Teutonic, “Tiefland” was given 
an excellent production with the following cast: Muriel 
Terry, Maggie Teyte, Carrie Tubb, Lena Maitland, Blanche 
Hamilton-Fox, John Coates, Maurice d’Oisley, Frederick 
Austin, Lewys James, and Robert Radford, Thomas 
Beecham, conducting. But the horror of its mau! and 
haul, clutch and claw libretto, would seem to preclude its 
establishment in Anglican environments, though the 
Saxons are said to have enjoyed its performance by the 
hundreds. 
nemre 
by Leroux, will be presented October 12 
nue 
The first of the Beecham Sunday evening concerts to 
be given at Covent Garden by the Beecham Orchestra, will 


“Le Chemineau,” 


take place tomorrow evening, with Mignon Nevada as 
soloist. 
ner 
Busoni’s “Comedy Overture” is to be played this 


evening at the Promenade Concerts by the Queen's Hall 


Orchestra. 
eRe 
Emil Paur will conduct his new symphony with the 
Queen’s Hall Orchestra, at the Promenade 


ber 13. 
? mR eH 
Sammarco will be heard in the following song recital 
program at Bechstein Hall October 13 


Concerts Octo 


ee Oe Ra ee .Caldara 
ee Bae Cate Bei caiiinin dc thd ccedkicckssVeuwenrvecteun Gluck 
Frammento della Cantata La Serenata... . - Bassam 
DO ENE 8 ec ontaksouaeaeasa te .- Lully 
Le nozze di Figaro—Non andrai...........6..cssseceveees Mozart 
ee . ud cc cadasb eats ceeded erehns ev iecss . . Sgambati 
SI tho nto bop Cad Rade een abba ebb nbd nade AOR eaee habeus Bossi 
Pee: watate | Wes 6 dée. 5 hides ie iay Ceida nes . «Martucci 
ED i vakk Kinda cash ens ped bag is ones Capersea basa . Sinigaglia 
Ee PRG 5-2 ic ckasobons .Percy Pitt 
Tees GRE oc ae we sep en evita. . MacDowell 
Sérénade de Don Juan...... te. I'schaikowsky 
Don Carlos, La morte di Rodrigio i és G. Verdi 


Orfeo Monteverdi 


Of this last composition, Signor Sammarco says: “It is 
a chef d’oeuvre and has never as yet been sung in Lon- 
don. It is one of the most dramatic pieces that has ever 
been written and is in the most modern style.” 

nner 

Tina Lerner, the Russian pianist, 
the English provinces in December. She will be the solo- 
ist with the Middlesbrough Choral Union December 7, 
when che will play the Beethoven “Emperor” concerto. 

ed 

The Queen’s Hall Saturday afternoon orchestral con- 
certs will begin October 22. Many interesting works are 
to be b brought forward among which may be mentioned : 


will make a tour of 
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THE MUSICAL COURIER 








Debussy’s nocturne No, 2 “Fetes;” rhapsody “Espana” 
Chabrier; overture “In Italien,” Goldmark; Haydn’s sym- 
phony in C (“Le Midi”); suite in G for strings, Bach- 
Wood; Mozart's symphony in A, and Beethoven’s C minor 
symphony 
RnR 

The New Symphony Orchestra has just issued its pros 
pectus for the 1910-1911 season. Six concerts are an- 
nounced, beginning November 16, and many interesting 
works are programmed, among which may be mentioned 
Frederick S. Converse’s new poem, “The 
Mystic Trumpeter.” conductor of the 
New Symphony Orchestra, exhibited _ his 
catholicity of taste in constructing his programs and there 


symphonic 
Re ynald, 


has 


Landon 
usual 
will be a goodly assortment of modern and contemporary 
works including several by British composers. 
RRR 

Ernest Schelling, who met with so great a success last 
season here in London, has been invited to play 
Chopin celebration program at Lemberg, in 
land, October 27. 


a special 
Russian Po- 


mnReR 
Theodore Byard, who is at present touring on the Con 
tinent, Venice September 24, at a musicale given 
by the Grand Duke and Duchess Cyril of Russia, who were 
so charmed by the singer's work that they expressed 
wish that he might be heard in St. Petersburg in the near 
future. 


sang in 


mRR 
Cummings, for fifteen years principal of 
School of Music, has resigned his position, 
health. Dr, Cummings, who is in 
his eightieth year, succeeded Sir Joseph Barnby as head of 


Dr. William H 
the Guildhall 


owing to continued ill 


the Guildhall School in 1896 and has filled his post with 
honor and distinction. The resignation will take effect 
from December 25, of the present year, and the musical 


committee of the school has been “authorized to select and 
the appointment of 


principal at the present salary of £1,000 per annum.” 


nominate an eminent musician to fill 
EvetyN KAESMANN 
Adele Lewing Resumes Work. 


Adele Lewing, the pianist, 
the Pocono Mountains, Pa., 


the 
returned to New York and 
studio, 1125 Madison ave 
She received lately a personally written letter from 
her venerable teacher, Theodor Leschetizky, in Vienna 
During her vacation Madame Lewing composed some new 
songs, piano pieces and poems 


who spent summer 1” 
has 


resumed work in her residence 
nue, 





Lilla Ormond to Give Recital in January. 

Lilla Ormond, the mezzo-soprano of Boston, will give a 
recital in Mendelssohn Hall, Wednesday afternoon, Janu 
ary 11. Miss Ormond’s program will consist of songs by 
Bach, Schubert, Schumann, 
Debussy, Strauss, and Huhn 


Gounod, Brahms, Bemberg, 





Scharwenka to Play Own Concerto with Phillar- 
monic. 

Xaver Scharwenka, the composer-pianist, has chosen his 
own concerto in F minor for performance at his reappear- 
ance (after twelve years) with the New York Philharmonic 
Society, in Carnegie Hall, Sunday eaten November 27 

Franz von Vecsey, the violinist, plans a South American 


tour for next spring 


— 


MME. 
FRIEDA 





Lydia LipKowsKa at Biarritz. 
[he accompanying snapshots taken by Walter Rosen- 
baum last summer show the charming Russian soprano, 





Lydia Lipkowska, at home in her villa at Biarritz, that 
enchanting resort overlooking the Bay of Biscay. Ma- 


dame Lipkowska spent a very enjoyable vacation abroad 





and as the winter season approaches feels in better spirit 
and voice than ever before and expects this 
the most telling work of her career 


season to do 


Melba at Kingston, Canada. 


On Monday, September 19, Madame Melba 
Kingston to the largest audience ever seen there, It 
the first time that such high prices were charged, but the 
Opera House was taxed to its capacity. To meet the ne 


appeared in 


was 


essary guarantee the music lovers of the adjoining cities 
were called upan and responded well, Special trains were 
run for 100 miles both east and west of Kingston 
Musical Club was so pleased with the concert and its finan 


cial success that it is now negotiating for Madame Nordica 


The 


Marie Narelle Sings at Colambus Celebration. 


Marie Narelle, the Australian soprano, was received with 
great favor Tuesday evening of last week in Carnegie Hall, 
where she sang at a entertainment given by the 
Knights of Columbus Song 


gala 
Her numbers were Allitsen’s ‘ 
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of Thanksgiving” and Tosti’s “Good Bye.” She was 
obliged to add two encores 

At present Madame Narelle is making a concert tour 
through Canada, but she is expected back in the United 
States to fill more engagements, This singer has a fine 
stage presence. She is tall and handsome and in her art 
she is distinguished for rare intelligence and charm. Her 
voice is exceptionally high, even and of lovely lyric quality 


Alexander Heinemann’'s Vienna Trium ph. 
The American publi have an 


of the 


soon will 


opportunity to 
judge for itself of the remarkable art 
German baritone, 


the United States 


distinguished 


whose tour 
Mean 


Heinemann, 


Nov 


Alexander 


will begin early in ember 


while the appended opinions of Vienna critics will be of 
interest : 

Among the singers t beer ard so fa Alexander He 
mann stands at the } His glorious voi snd his lifelike delivery 
make him one of | f st sing f r esent Arbeit 
Zeitung, November 2 *. na 

For an int resting and very enjoyable evening we have to tha 
Alexander Heinemann, who illustrated the historical development of 
the ballad from 1760 to 1903 with well chosen selections H 
mann its one of our best artists i oimt of delivery H 
thetic voice is master of all regist and his enchanting pianissin 
and his delivery, which betokens the deepest understanding 
thused his hearers to a storm of a suse Montag att, | ’ 
18, 1908, Vienna 

Remarkable interest cent the sl) ballad evening of 
Alexander Heinemanr nee i vhom beauty { mate 

nusua owet f ‘ . otic 
Volkazeitung, Fet ary s, Vv ; 

The ntic “ s h 2 Alexa 
mann s his ica t : x ked wa ‘ i 
realized The re a x inarily 
baritone of big Ang ‘ ® arkal sw 
highly intelligent art The 
of applause to add 1 gram wit ; 

Sonn-und Montags-( Febru s Vi 
Words on Wagner. 

Phat the public will welcome the injection of a new and 
invigorating blood into the anamic body of Wagneria 
performance was amply proved at the performances ofl 
“Die Meistersinger” at the Metropolitan on the last 
Wednesday evening of the season of 1909-1910, Neither 
in Quantity nor in quality ild the auditory assembled that 
night have disappointed the most exacting of Wagnerians 
As it was in numbers, so was it in spirit and intelligence 
For the first time in many years a German night resembled 


l which is 


in appearance ar popular enthusiasm 
‘a Caruso night What was the 
Mr. Toscanini, at the 


educing from that most w 


that 
reason? There sat 


conductor's desk, capable of 


called 
a genius, 
nderful of 


scores every snim 


mer, every gleam of humanity and of poetry with wh 
Wagner in his most human and his most poetic mood had 
endowed it. 

Nevertheless several in the audience had violent attach 


of morbid Wagneritis Chey bore it ill that an Italian 


should attempt to conduct an opera written by a German 
They shook their heads and shrugged their shoulders, hok 
ing truth and art to be the provincial inhabitants of small 
districts and particular regions instead of versal pos 


sessions, attainable by all men in proportion to their gift 


and their labor But the public, whose instinct in the 
matters is often so keen and so invincible, recognized 1 
Mr. Toscanini the new Wagnerian element they had crave 
and the bats flew home disconsolate to their gloomy groves 
Algernon St, John Brenon in the New York Telegraph 
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MUNICH MUSIC. 
Munica, September 27, 1910. 

The past weck has been very quiet, but with the first of 
Octeber the season will begin with a rush. The “Merry 
otherwise known as Franz Lehar, was here, 
meert of his own compositions in the big 
the Tonkiinstler Orchestra playing. 
with a big and well disposed audi- 
[he program was a bit too long, and became mon- 
ous toward the end, owing to the similarity of the 
An overture, “Vision,” was more am 
Russian dances from Lehar’s 
pera After the con 
isked the composer why he does not visit America. 
said ‘but | am waiting to get 
it of the first. I have three operettas in 
After two years I may go, perhaps, although 
sible that 1 shall be at Mr. Savage’s opening 
Fiirstenkind’ in New York this fall.”’ 

nm ne 
of Hofoperndirektor Felix Mottl 
which 


Widower,’ 
ind directed a « 
hall of the Exposition, 


evening it was, 


umber 
than effective The 
“Tatjama” ple ased me best 


’ 
) go over, he, 


Way 


ot my 
h the 


courtesy 


following list 


of novelties and revivals 
al Opera during the coming 
“Manon,” by Mas 
enkavalier,” Strauss; “Zlatarog,” Professor 
Gefangene der Zarin,” Karl von Kaskel, The 
The following operas 
arrangement, by 
Jiidin,” 


performed at the Roy 


ler Musikant,” by Bittner; 


Munich composers, 


ed “Norma” in a new 


L’Africaine,” “Templar und 


ste,” and “Cid,” Cornelius 
nner 

rts of the Royal Academy, also under 

lties are in view: “Wallfahrt 


a Munich composer, “Kinder 


following nove 
Klose, 


hler, and 


| ar, by 


1 new symphony by Glazou 


mR, 
Wagner Festspiel Direktor Mottl 
Hofrat (Privy Coun 


recognition ol 


of the 
title of Geheimer 
Prinz Regent in his work 
who had entire charge of the scenic part ot 

ions, received the title of Hofrat (Court Coun 
connected for fifteen years with the 
New York, and his 


learn of his new and 


Kl im Wa 


" ‘ ‘ 
department 


of the city of 


ere will be pleased to 


mee, 
for the first time in Munich on Oc 
On the 11th he 
The public is willing to pay 
Che best seats cost $10 each at 


will appear 
singing Don José in “Carmen.” 
gain as Rodolfo 
hear him here 

entire house for both nights was 
Quite a number of tickets got into 
brazen in 
than their American cousins. The asking 


r good seats is soo marks, that is $31.25 


office, and the 
1 two hours 
even more 


of speculators, who are 


nue 
mors of a “Pfitzner Week,” to be held here 
rin 1912, I am sure most Americans will say: 
Phitzne 
c<appelmeister in 
nong them “Rose vom Liebesgarten” and “Der 


composer, at 
written 


Hans Pfitzner is a 


Strasbourg, who has 


which have had some performances in 
ilso the composer of other works in 
Pfitzner unfortunately has the facutty 

squabble with almost everyone who is 
toward him, Last season he quarreled with 
f the Munich Opera, with the result that his 
esent boy« It will be interesting 
s sufficient influence through his supporters 

sorters outside of the 
Week” through 
nwendglut’ 


named as director of the proposed 


otted here 


opera circles) to 
Schillings- 
such a 


‘Phitzner 


a “Sor scored 


nner, 
iy in the American colony here is more 
or more generally liked than Kate FE. Lid- 
Miss Liddle is one of the mov 
Church, the center of life for 
during the past summer 
teacher, and a 


ly kn wi 
singing tear her 
m our /wmerican 
Among her visitors 
the Paris singing 
r pupils. During Madame de Sales’ long res- 


Miss Liddle 


Sale 
was her associate teacher. 
mre 

a pupil of Miss Liddle last season, 


kingham, 
i San Francisco, after 


her home in 

ne of the hospitals here as the 
eived from a automobile 
crowd coming out of the Prinz Re- 


rics Tree runaway 


«1 into the 


iter after one of the festival performances 


rich, Mrs. Buckingham’s sister, lost her life in 
rtunate affair, which was the result of gross 
n the part of a chauffeur 


nee 


irrivals fr America who have come 


i the winter in study are the Misses Schwab 


from Cedar Rapids, la, Fannie Schwab will study singing 
with Miss Liddle, while Grace studies violin with Jan 
Sickesz. 
nee 
There have been a number of musical people from Los 
Angeles, Cal., here. Director Hamilton of the Los Angeles 
Symphony Orchestra, who also conducts a ladies’ orches- 
tra at Los Angeles, was among the visitors. Mary O’Don- 
ohue, the pianist, was here, Mr. and Mrs, Lockhart and 
their daughters also spent some time here. Kathleen Lock- 
hart is the possessor of a good voice, and will be 
in Paris under Madame de Sales this winter. 
Re 
Elisabeth Platner, from the Cornell College Conserva- 
tory, Mt. Vernon, Ia., stopped off on her way from Ober- 
ammergau to Berlin, where she will spend the winter 
studying piano with Josef Lhevinne. 
nee 
The American Library Teas will begin for the season 
next Saturday, October 1, and will be held every Saturday 
through the winter from 4 to 6 p. m, at the library, No. 7 
Weinstrasse, These are open for all Americans in Munich, 
travelers passing through as well as those residing here. 
Che American Library is connected with the American 
Church, a non-sectarian organization. The present pastor, 
Rev, Mr. Wadleigh, will leave shortly and will be suc- 
ceeded by Rev. Mr. Jennings, from Rochester, N, Y. 
Rn Re 
Director F, H. Stock of the Thomas Orchestra left a 
few days ago after a considerable vacation spent in attend- 
ing opera and other musical affairs here. 
nur 
Frank van der Stucken’s black felt hat was a familiar 
sight in the garden of the Prinz Regenten Theater during 
the season* just ended. 
naRre 
Translated from the Minchen Zeitung of September 27: 


Day before yesterday in the park of Madame Sembrich’s villa in 
Lausanne the artist's, long-time companion was the object of a 
murderous attack with robbery as a motive. Up to date there is 
no clue to the criminal. It is thought that the attack was un- 
doubtedly meant for Madame Sembrich, who was due to start for 
\inerica yesterday, and she owes her life only to the fact that her 
companion is of the same size as she, und wore a mantle of similar 
Madame Sembrich’s. 

Do you see anything funny about that report? In the 
first place, is Madame Sembrich in the habit of walking 
around in her park with large sums of money or quan- 
tities of jewels on her person? In the second place, why 
leave the unfortunate companion hanging in the air, so to 
say? It says that Madame Sembrich “owes her life only 
to the fact,” ete, Are we to infer from that that the other 
poor lady was killed by the robbers? In the report there 
is absolutely no word as as to whether she was wounded, 
killed, or escaped. But Madame Sembrich “owes her life,” 
Perhaps the companion can run faster than the noted 
singer. Perhaps something really happened in Lausanne, 
but really the press agent should be a bit more plausible 
with the details. Anyway, you have had Madame Sem- 
brich’s name impressed on your mind “once again already 
yet,” and so have a great many people in Germany. Which 
was exactly the idea after all, Nicht wahr? 

neRre 

Leo Fall, too, had a concert here last week. He is best 
known in America as the composer of the “Dollar Prin- 
cess.” He directed his own works with the Munich Ton- 
kiinstler Orchestra, On October 7, Oscar Strauss, of 
“Waltz Dream’ fame, will also give a concert in the big 
Music Hall, thus closing the notable series which has been 
given here the past summer in connection with the Ex- 
position. The series was certainly a great success, but the 
only concerts to net a profit on the financial side were 
the two performances of Mahler’s eighth symphony, which 
shows what liberal advertising 4 la vaudeville will do. The 
Fall concert was, by the way, a great success. The pro- 
gram was short, the selections were well chosen, and Fall 
proved himself to be an extremely competent director for 
this class of music. 


color to 


etc. 


As I said, the season is still hanging fire, but when it 
does break loose there will be a veritable hail of concerts. 
\ll three concert agencies here have long and interesting 
Among the best known names presented by 
Agent Guttman are Max Reger and  Bachhaus. 
Madame Cahier, the well known American soprano 
of the Vienna Hofoper, will give a song recital. Another 
American singer, Leila S. Hélterhoff, who is said to have 
an excellent voice, but who has the misfortune to be blind, 
will also give a recital. On Agent Hensel’s list the most 
important names are Ernst Kraus and Ossip Gabrilowitsch. 
The Bohemian String Quartet, and the Klingler String 
Quartet, successors to the Joachim Quartet, also are 
booked for concerts, The Bauer agency announces among 
others Felix von Kraus and Mrs. Kraus, Frau Bosetti, 
and Dr. Wiiliner. A violinist named Beatrice 
Leech also gives a_ recital with orchestra. In Munich 
they tell me that this lady is an American, but in Vienna, 
according to my information, she had changed to an Aus- 


lists to offer 


tralian. Perhaps she will give an international program. 
Anyway, there is bound to be all sorts and degrees of 
music and more than plenty of it, as the list above in- 
cludes only the larger concerts and extends only to Jan- 
wary I. 
ner 
Carl Beermann, formerly konzertmeister of the Kon- 
zertverein Orchestra of Vienna, who has been engaged 
since last May in Munich, has left to accept a position as 
director of the violin department of the Academy of Music 
in Posen, Prussia, Herr Beermann was a pupil of Joa- 
chim and also of Heinrich de Ahna. 
nner 
Report says that the management of the recent festival 
performances of Mozart operas in Salzburg lost 20,000 
crowns, equivalent to $4,000. What they lost more 
than that was the opportunity to establish a standard 
for Mozart opera productions. Certainly they had 
good artists, but it is the old story of the base 
tall nine made up of all “stars” who have never played 
together. Mozart, as well as baseball, requires team 
play and plenty of practice together before the game. 
near 
Gustav Mahler was so well satisfied with the work of the 
public school children who sang in the production of his 
eighth symphony here, but he wants to arrange to take 
them all to Frankfurt, where the symphony is to be pro- 
duced in the spring. That would be something of a lark 
for the kiddies—350 boys and girls—and something of an 
expense for the Frankfurt management, too. 
nne 
L. H, Taylor, a young American from Los Angeles, is 
studying stage management at the Royal Opera here. He 
will remain until January, going them to the Opera 
Comique, Paris, and later to the Royal Opera, Vienna, to 
continue his studies. Mr. Taylor is confident that opera 
has a great future in America, and hopes to be one of 
those who will help to build it up. His parents reside per 
manently in Munich, 
neuer 
The premiére of Strauss’ “Rosenkavalier” is still more 
than three months off, but the German papers reported 
last week that Strauss has already requested Hugo von 
Hoffmansthal to furnish him with a libretto similar to his 
“Elektra.” Good for Strauss! If the public does not ac- 
cept the new formula that he will give them in “Rosen- 
kavalier,” he will be ready with another opera on the good 
old “Salome” and “Elektra” recipe, whose worth has al- 
ready been proved. Those who do not admire Strauss as 
a composer can at least learn something from his as a busi- 
ness man. 
mene 
Marcella Craft has a right to be proud that she was 
chosen as the soprano who will sing Mimi here at the 
Royal Opera with Caruso on October 11, Miss Craft will 
do the role in Italian. 
nner 
Herr Schéttl, pupil of Dr. Felix von Kraus, a young 
man who possesses an excellent baritone voice, has been 
engaged for small roles at the Royal Opera. 
nee 
It is announced that Munich will be given a Volksoper, 
beginning with the season of 1912, The plans as outlined 
are quite ambitious, including the building of an expensive 
new opera house. At present the Royal Opera has a mo- 
nopoly, and it seems as if the projected enterprise might 
succeed if a competent company be selected and popular 
prices maintained, H. O, Oscoon. 





Song Recital by Mrs. Percy. 

Josephine Jennings Percy, wife of Richard Percy, the 
organist of the Marble Collegiate Church of New York 
City, will give the following program in Mendelssohn Hall, 
119 West Fortieth street, Friday evening, October 28, at 
8.30 o'clock, with Richard Percy at the piano: 

Aria, With Verdure Clad (from the Creation) 

Rossignois Amoureux Jean Philippe Rameau (1733) 
(From Hippolyte et Aricie.) 

Qeth TOE iki cncikncueivses dégeees nS Uh tdaskdoue August Lindner 

Mai piu stelle spietate (Italian canzonettes)......../ August Lindner 

Nachtigall Johannes Brahms 

A eh GS... i. wi'sawca’ «+ vtknncVekeee Biawews Johannes Brahms 

Sandmannchen Johannes Brahms 

Einen Sommer lang Edward Schatt 

Am Birnbaum 


A Oe Claire Pontaltie. 6. bids ccc iscccnsccusess Two Songs of Canada 
Le Rossignol ......... EE Ee Ye ee ey Me: Two Songs of Canada 
WRG ee kctbadatetesscvociaswescstbce sie E. Jacques-Dalcroze 





E. Jacques-Dalcroze 
Old English, Arr. by A. L. 
M 


Mrs, Percy is the soprano soloist of All Souls’ Unitarian 
Church. 





Emil Paur, who will remain in Europe this winter, p!ans 
to conduct his C major symphony in Berlin and London. 
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Reter Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 
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| = me ot 


THOMAS J. KELL 
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a 2 til: September | 


CARL DEIS 


VOICE PRODUCTION STEER PRET ATION 
251 West End Ave., near 724 St.. New York 


Henrietta MICHELSON sus: 


Management: E. KUESTER,. 25 West 42d Street 


























Harpsichord and Pianoforte Recitals 
Hotel Newton, 2528 Broadway, New York 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET "Phone, 2790 Riverside 


jer McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


= RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


BACRNSTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Building 


enourPrn 


ZIEGLER INSTITUTE 


FOR NORMAL SINGING 
(Jacorpeorated) 


Fall Paculty for all requirements for professional 





in other cities. Send for circular 
MME. A. E. ZIEGLER, Director, | 1425 Broadway 
Phane, 5465 Bryant etropoltian Opera House 
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MANAGEMENT 

















ALDA===" 


Metropolitan Opera House 


WEW YORK 
268 Carnegie Hall. New York 








OMAZPA 


LOUDON CHARLTON 


Mine, KIRKBY-LUNN 


The Great English Contraito will Visit 
America January,Febraary and March 
Oratorio, Recital, 


MANAGEMENT 
LOUDON CHARLTON 
Carnegie Mall, NEW YORK 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Cencort Eagagements Address : 
HAENSEL & JONES, One East 424 St., New York | 
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“The perfection of Quartet playing.”—London Daily Mail 
The World’s Greatest Chamber Music Organization, the 


FLONZALEY 
QUARTET 


In America Beginning November 14, 1910 
Management : LOUDON CHARLTON, 868 Carnegie Hall, New York 








PELTON JONES scr Management. Tar SAWYER MUSICAL BUREAU 


singers. Daily lessons, $75 per term, Branch studios | 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Si. Sew York | 


TENOR 
Conce rt Semieste 
and Recital 


FRAN is ORMSB meet 


80 Claremont 
er sae 4. 8. PRANCKE. "2 West 3ist Street, New Yerk 


8 SSARTO Baritone 


Concert, Oratorio, Recitais 


Persona! Address : 
1273 Lextagtes Aveave, Hew Terk 


LUIGI von KUNITS 


VIOLINIST TEAC HER 
VIENNA AUSTRIA 


§ CARRE tenon 


MARC LAGEN 
New York City 
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ANTONIA SAWYER, 251 West 8th Street 








Management : 
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iin URRI Voice Speciaiis! 
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35 EAST 32D STREET. near Madison Ave. 
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CONTRALTO 
THE MEHAN STUDIOS, CARNEGIE HALL 


Francis ROGERS 


Concert Baritone 


Management: A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 4bth Street, Tuesaday and Friday, 10:30-1 
Carnegie t Hall, N, N.Y. _ Other | dave aooly by mail, 7 West 434 Street 


THE MEHAN STUDIOS 


Mr.and Mre. JOHN DENNIS MEEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 20, 1910 
Telephone 5046 Columbus 76 Carnegie Hall, New York city 
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Te Sawyer Musica Bureau 


ANTONIA BGAWYER, Manager 


HIGH CLASS ARTISTS 


| Metropolitan Opera House Building, 
1425 Broadway, New York 

Cable Address “‘Antonina’’ Phone Bryant 5685 

Personal Address: 251 West 88th St. "Phone, 89 River 

| Special Department for Citt RcoH POSITIONS 




















LOUDON CHARLTON-Carnegie | Hall, N New York City, Announces 
George Ee AMiL.I eet 
BASS-BARITONE 
In America Season 1910-11 
Exclusive Management : 
B O NJ Cc I THE GREATEST LIVING TENOR SAYS: 
“I have been watching for four seasons with great interest the work of Mme. VALERI'S 
pupile and can positively affirm that Mme. VALERI is one of the few teachers who havea clear, 


Permanent Address : 
5528 Woodlawn Avenue, Chicago 
‘Co V4 ‘W E LL | Bast 424 Street, New York 
correct idea of the right placement o the voice according to the italian method. Her teaching 
of tone production and breath control is faultless.”’ 





> Signed, ALESSANDRO BONCI 
_Henes sone) SIGNORA VALERI’S STUDIOS: 345 West 58th Street New Vor S:GNORA VALERI 


ALFRED G. ROBYN 


IANIST, ORGANIST 
COACHING - anenD INTERPRETATION 


WILL OPEN HIS STUDIO NN NEW YORK 
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| The KRYL-WAGNER AGENCY Announces Return to America 
|THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


TRIOR October 28 and +" with 
THOMAS ORCHESTR 

| FREDERICK STOCK, oe oan 
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FOR TERMS ADOR ESS 
CL. WAGNER, ST, PAUL SYMPHONY ORCHESTRA, St. Paci, Mina. 
BOHUMIR KRYL, 1900 South Spaulding, Chicago, ill. 


OSCAR SAENGER 


EACHER OF SINGING 
| Teacher of am Josephine saenem ¢ contreste,: 
the Conried Grend Opera Co.; Marie R old, se- 
ee aban Opera Co. fF Bernice de asquall, 
a Opere Co.; Heuri G. Scott, Beese, 
Miamhatian Opera House; Allen C. Hinckicy, Basse, Met- 
m Opera Co. ; Orville Harrold, Tenor, Manhatten 
Senwe 8 on ome basso, Royal Opera House, Dresder 
sermany; Kudolf ~ tence Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, G - a! Opera, A alia and Germany; Kat) 
contralto, Dec stadt Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein Regneas, Grand Bessie Bowman 





cemes eg ol 


Opera, Germany; 


Estey, contralto; Marie Stoddart-Gayler, sopran Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mil ined Potter, cor 

tralto; Katherine Hanford, contralto; John + oung, tenor; Ge ige 
Murphy, tenor; Alfred B. Dickson, tenor tdwin Evans, baritone 


Telephone on) Plaza 
Will resume teaching October tat, se10 


Studio: 61 East 64th Street. New York 
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FIRST AMERICAN TOUR, 1910-11 


Fe 23 j= 





The Greatest 


Direction : MARC LAGEN, 434 Fiitth Avenue, New York 





RECITALS IN DENVER. 
Denver, Col, Ox 
was gi in Knight-Campbell Hall Wednes- 
Seuibe 28, by Lina Berry, pianist, assisted 
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of Mrs, J. H. Smissaert and amply demon- 
tior a fine pianist, playing selections by 
ky, Thalberg and Schubert with fine tonal 
Especially commendable 
Fantasie,” with 
Miss Web 


uperb manner, and with 


tober 6, i910 


1 technical brilliancy 


ng of Liszt’s “Hungarian 


ssisting at a second piano, 
l prograin in a 
ividly displayed her thorough training 
npr 

ls of Flora Smith Hunsicker appeared 
Wednesday 
contralto ; 
contral- 


rst Universalist Church, 


Margaret Fisher Monson, 
Shella Fryer, 
Dona Medina, 


being favored with places 
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r, contralt 
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f All the participants reflected credit upon 

f Mrs. Hunsicker, A bright future is ahead 

whose beautiful deep contralto was shown 

Phe Song,” by Haydn, and “Ah! 

by Mrs. H. H, A, Beach. Beautiful 

“My Heart at Thy Sweet Voice” 

and Delilah,” by Mrs 
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the 
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| composer, with her European 
October 31 


J. H 


Denver 


A large 
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Cecile M. Behrens, an American Pianist. 


Ame ri 


intil today she 


ehrens, an in pianist, has risen stead 


is counted as one of 
of the country, Madame 
in foreign lands and 
now doing has been 
nsidered one of the most suc 
lliam Masor but she never 
i large part of her technical foun 


women pianist 
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he work she is 
ever had, 


Hartmann, of San Francisco, who was one 
Kulla most brilliant exponents 

Behrens is not only a gifted soloist, possessing 

fundamental 


Dut 


required for success on the con 
an ensemble player who has 
During about New 
Madame Behrens has not only won her present lofty 
} merit, but has had equal success as 


the last ten years, in and 


by nature a thoroughly mus’‘cal 
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Behrens as one future 
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pianists of America. Dr. Paul Klengel, Rheinhold L. Her- 
mann, Bruno Oscar Klein and Leo Sehulz have all added 
their testimony to the numerous evidences which have 
placed Madame Behrens’ abilities in the most favorable 
light. 

That her solo appearances this season will cause de- 
monstrations wherever she plays and that her perform- 


CECILE M. BEHRENS. 

ances with the great cellist, Boris Hambourg, will be al- 
together unusual may be regarded as absolutely certain. 
Madame Behrens possesses the rare combination of pianist 
and teacher, 


Cavalieri’s father was a janitor. This may account for 


her domineering ways.—St. Paul Pioneer-Press. 








Augusta Semmes Discusses Plans of Memphis 
Orchestra. 

That Memphis, Tenn., has a well established symphony 
orchestra is not generally known in the world of music. 
But if its light has been hidden under a bushel in the past 
it will not be in the future, for the manager of the orches- 
tra thinks it is high time the world at large was made 
cognizant of musical conditions in the great cotton metrop- 
olis of the world. 

Augusta Semmes is the capable person in charge of this 
organization. Miss Semmes recently spent a month in 
New York on business connected with the orchestra—se 
lecting soloists, new men, music, etc. Speaking of the or- 
chestra she said: 

“Memphis has heretofore been recognized as a commer- 
cial center, being at the head of the cotton, lumber and 
manufacturing industries of the South, but now she lays 
claim to the distinction of being the center of culture, the 
hub of music and the fine arts, 

“Memphis is a city of only 200,000 inhabitants, yet that 
notwithstanding there is such an appreciation of the best 
in music here that we were able to close the last season 
with all expenses paid and a balance in the treasury—an- 
other evidence of the progressive public spirit of this 
Southern city. And the orchestra was not organized on a 
sinking fund, as are most orchestras in this country, so we 
feel doubly proud of the showing made, I might further 
state that this is the only city of its size in the United 
States supporting a symphony orchestra. Memphis is one 
of the few cities which has provided for her orchéstra an 
artistic and harmonious stage setting. The eye as well as 
the ear is feasted on the beautiful. An unusual and pa- 
triotic feature of the Memphis Symphony Orchestra is to 
be found in one of the by-laws of the association by which 
it is required that at each concert at least one work by an 
American composer shall be given. This rule was made 
in order to give American compositions a hearing in 
America. 

“For the season of 1910-11 the orchestra will comprise 
fifty musicians besides Director Jacob Bloom. Some of the 
best soloists in America have been engaged. At the first 
concert, on November 17, the soloists will be Gracia Ricar- 
do, the great soprano, and Boris Hambourg, the cellist, At 
the other concerts there will appear Elizabeth Clark, Max- 
imilian Pilzer and Dalton-Baker.” B 





Lambert Murphy, Tenor. 

Lambert Murphy, the new tenor at St. Bartholomew's 
Church, has a busy season booked in the concert field, Be- 
sides being again engaged by the Boston Festival Orches- 
tra for its spring tour, he has been booked by his mana- 
ger, Walter R. Anderson, for a tour through Kansas, 
South Dakota, Ohio and IMinois during December. A 
few of the choral societies engaging his services this sea- 
son are the New York Oratorio Society, the Brooklyn 
Choral Society, the Worcester Oratorio Society, the 
Schnedochy Choral Society and several others, among 
them the Handel and Haydn Society, of Boston, which is 
pending on account of conflicts in dates. Many other 
dates are booked for recitals and miscellaneous concert 
works. 





H. Wadham Nichol Returns. 
The eminent American fugalegist, H. Wadham Nicol, re- 
turned last week from a European tour on the steamship 
St. Louis. 
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OFPICE: St. James Building 
New York City 
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Announces the Following Attractions 


October, 1916 and Continuing until June, 1911 


ARTURO TIBALDI, 


LIZA LEHMANN 
t Young English Violinist. 


Celebrated Comy, oser 
1 a Persian Garden,’ 





Assisted by a European 
XAVER re ae 
net Pianist 
Alexander HEINEMANN, 
Lieder, 
Singer 
MARIO SAMMARCO, 
t Chicago 


Company, 
Manhat 


4 mposer 


at trerman 
nd Oratoric 


of the 
Opera 

erly of the 

Opera House 

RITA FORA, 

I I ia Soprano, of 

Me tr plitan ‘and Bos 
Opera “Houses. 
JOSEPH MALKIN, 

Great Russian cellist 
Cagetine MIHR-HARDY, 
Soprano 
LILLA ORMOND, 

Mez Soprano. 

EVA MYLOTT, 


the Australian Contralto. 


‘ramati 


HOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals “The Latest 
Word on Opera.” Illus 
trated at the Piana 

Myron W. WHITNEY, Jr. 


Basso. 


FRANKLIN LAWSON, 
Tenor. 


CHRIS ANDERSON, 
Baritone, 

MARIE HERITES, 
Bohemian Violinist. 


AGNES PETRING, 
Soprano. 
IRENE REYNOLDS, 
Soprano, 
and 
MAUD ALLAN, 


the Classic Dancer As 


sisted by a §S 
Orchestra. aaeee 











s. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. Wednesdays and Saturdays 


For Accurate Piano Tuners, Address; 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


For Terme, pl pm Particalare 
Ee. FRANCKE 
24 Wee T hirty-firet Street 2 New York 


FLAHAUT 


Contraite Grand Opera, Paris 
Metropolitan Opera Coe., New York 


CONCERTS—RECITALS 











WARIA DE MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera rdéles; for Debut. 
Signora De Marsan is of the Paris oper Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 
Via Ariosto 34 ° ° 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrace and 139th Street 


Beatrice BOWMAN 


SOPRAN 
THE QUINLAN greene MUSICAL AGENCY 
1 Weet 34th Street New York 


MILAN, ITALY 














:SAMOILOFF 


BARITONE 
Concert, Oratorio and Recital 


Voice Suiture Studie: Carnegie Bali sad 
134 &, 57th St. "Phone, 6480 Plazes 
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No one ever hears the 
expression “Better 
than the Steinway, but 
one always hears, “Just as 





good as the Steinway.” 
The Steinway is thus 
acknowledged the 
Standard of the World. 
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MARIE RAPPOLD IN OPERA AND CONCERT. 
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Madame Rappold sang the role of Aida and many of the 
Italians who heard her declare it to be one of her best 
parts. Her voice has a wonderful range and its purity and 
flexibility enable her to sing both lyric and dramatic roles. 
Among the parts she will sing for the first time at the 
Metropolitan this season, are Eva in “Die Meistersinger,” 
“Tannhauser,” Eurydice in “Orpheus and Eury- 
“Romeo and Juliet.” She will sing 
lyric parts in “Armide,” and “William Tell.” She will 
also sing both Marguerite and Helen in “Mefistofele.” 

When seen by a Musica Courier representative last 
week at her uptown apartment, Madame Rappold said 
with great warmth: “I rejoice to be back in New York 
for the winter. The people of this city have always treated 
me with kindness and something more than that. I love 
to sing at the Metropolitan and I am looking forward to 
the best season in my career. Previously I had not much 
opportunity to sing many roles at the Metropolitan, but 
now I shall have my desires fulfilled. While in Bucharest 
I sang nearly my entire repertory. Remember I was there 
for two months and sang frequently. When I left, the 
opera house was closed for a time. No one, unless he has 
witnessed the demonstrations, can conceive of the wild 
enthusiasm which the generous hearted people of that city 
showered upon me. I shall always cherish the good wishes 
and kindnesses which I carried away with me. My con- 
tract with the Metropolitan is but for one season. I pre- 
fer to have it that way, for I do not believe in long con- 
tracts, and that is why I refused the offers of five-year 
contracts from several of the leading opera houses in 
Europe. A contract to be satisfactory must be mutually 
beneficial to the management as well as the singer, and 
that is why I would rather renew a short contract than 
bind myself for a long one.” 

Madame Rappold will sing at many concerts throughout 
the country during the season. All of her concert appear- 
ances are under the management of Marc Lagen of New 
York. 


Venus in 


dice,” and Juliet in 





American Conservatory of Music. 

The new prospectus of the American Conservatory of 
Music of the City of New York has just come from the 
press It is a neat and comprehensive pamphlet giving 
the history, aim and end of the institution, samples of pro- 
grams, details concerning the charter, advantages, man- 
agement, conditions for admission, amateurs, beginners, 
teachers’ training, mode of instruction, musicals, concerts, 
diplomas and certificates, gold medals, privileges, positions, 
various rules and regulations, together with a list of suc- 
cessful pupils, subjects taught, terms of tuition, and advice 
to students. The pamphlet also contains several pages of 
short biographies of great musicians. 

Che teachers are well known artists in their respective 
lines, whose activities are characterized by the steady pur- 





pose to foster and develop the musical talent inherent in 
each student, and to create and cultivate a taste for what 
is good and classical, 

The rapid growth of the institution is best demonstrated 
by the fact that a brilliant program was most successfully 
performed by the students who completed their first year’s 
study, in the presence of a large and enthusiastic audience, 

The conservatory is under the direct charge and guid- 
ance of Emil Reyl. Naturally endowed with a remarkable 
soprano voice he became well known in the little town of 
his birth on account of this remarkable gift. As early as 
his twelfth year he played the organ, and on certain occa- 
sions organized a choir for boys and girls, who under this 
youthful director sang hymns in the parish church. When 
grown into manhood, Mr. Reyl entered the Academy of 
Berlin, where he studied organ and counterpoint under the 
direction of August Haupt. Professor Loenhorn was his 
teacher in piano. Several prominent singing societies of 
which he was conductor won no less than ten first prizes. 
At the Royal Conservatory of Dresden Mr, Reyl not only 
had his tenor voice thoroughly trained, but also studied 
oratorio and opera. This enabled him to be an expert 
teacher of singing. After two years’ stay in Dresden he 
entered the Conservatory of Cologne, where he concluded 
his studies under the eminent Franz Willner, In Cologne 
he also attained his first success as a teacher and con- 
ductor, and from that city he emigrated to this country. 
His American career was at once characterized by his suc- 
cess as a teacher, conductor and organist, and since the 
origin of the American Conservatory all his energies and 
a large part of his time has been devoted to the training 
of young students whose achievements were so splendidly 
displayed at the public concerts given by the faculty and 
students of the Conservatory. 

Mr. Rey! says Tue Musicat Courter is doing much for 
him and that his advertisement is attracting attention, one 
pupil having come all the way from South Carolina to 
study at the American Conservatory on account of it. The 
season has opened auspiciously and it will be the best in 
the history of the conservatory. 





Alma Gluck with Philharmonic. 


By arrangement with the Metropolitan Opera Company 
and through the personal courtesy of Giulio Gatti-Casazza, 
Alma Gluck has been engaged for early Brooklyn and New 
York appearances with the New York Philharmonic 
Orchestra. The engagement of Madame Gluck is an im- 
portant addition to the already splendid array of soloists 
who will be heard at these concerts and who include Mes- 
dames Gadski, Schumann-Heink, Kirkby-Lunn, Rider- 
Kelsey, and Messrs. Bispham, Clément, Scharwenka, 
Dethier, Macmillen, Spiering, Schulz, Schmitt, Hutcheson 
and Hamlin. 





Henri Scott to Sing in Rome. 


Oscar Saenger has just received a cable from Henri 
Scott, formerly of the Manhattan Opera House, stating 
that the basso had signed a splendid contract to sing in 
Rome. He will make his debut there early in December 
as Mephistopheles in “Faust.” 
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wu K LENNER 


America’s Representative of the Celebrated 


VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West S7th Street 


LESLEY MARTIN, te casio 


STUDIG; 1425 BROADWAY, HEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan. 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 

Bj ton archall, Fiske ore Horace My Say 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


WERRENRATH 


Wasagemest: THE QUIRLAR INTERMATIONAL MUSICAL AGENCY 
Secesecers te the Woifsehe Bureau 
1 West 34th Street, New York 
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Theodore Habelmann’s Operatic Schoo 


909 West End Avenue, bet. 104th 
Phone, 7039 Riverside Subway Station 1034 - a | YOoRu 


FREDERICK W EL. D Baritone 


Macagement ; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Secesseers to the Uelteste Sores 
1 West 4th Street > 
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OKLAHOMA MUSICAL EVENTS. 
Musxoces, Okla, October 15, 1910 
[he musical season opens with more than the usual 
activity for this section and promises a very successful 
season locally. In Oklahoma the music clubs are the 
strong factors and it is mainly through these potent 
agencies that.the demand for better music and musical cen- 
ditions is being manifested. This new State is a most 
flourishing one and all are justly proud of the new star, 
but with a little more time for development Oklahoma will 
not be willing to be placed far down the line when it comes 
to true musical appreciation. She will be among the most 
enthusiastic. The spirit of appreciation is already fully 
awakened, as has been voiced by several of the great 
artists, Nordica, Carrefio, Schumann-Heink, Francis Rog 
ers, Charles W. Clark, Myrtle Elvyn and others who have 
appeared here before very large and enthusiastic audi 
ences and who expressed themselves as being both sur 
prised and delighted with the keenness of perception of the 
truly artistic points which in many audiences pass without 
special notice. The music clubs have been and are still 
the living, active agency, stimulating and preparing for a 
greater future, and deserve much credit for their effor.s 
far more than in many localities where different condi- 
tions exist. 
nner 
Oklahoma City will have Schumann-Heink in Novem 
ber, the Russian dancers in January, and probably the 
great Busoni. The season opens most auspiciously for the 
Ladies’ Music Club of that city, which is booking these 
attractions. 
Rn Re 
Norma Schoolar, a new vocalist and teacher in Okla 
homa City, will give an interesting program Tuesday even 
ing at her studio, 136 West Sixth street, with Mrs, Fred 
erick Owens at the piano. 
nnn 
Lillian Dechmann, formerly of Oklahoma City, 
from New York that she was the guest of an organ com 
pany and visited many of the large churches in the city 
She is an enthusiastic young organist and greatly enjoyed 
playing upon the $30,000 organ in Madison Avenue Pres- 
byterian Church. 


writes 


ee 
rhe organ music at the White Temple recently included 
the minuet and trio from Beethoven’s “Moonlight” sonata; 
‘A Prayer” and “Berceuse” by Guilmant; Handel’s march 
from “Scipio”; the aria in E flat from Mendelssohn's 
Hymn of Praise”; and Scotson Clark’s “Marche aux 
Flambeaux.” At the morning service the chorus sang 
Semper’s harvest anthem, “Thou Visiteth the Earth.” At 
the evening service Olive Wheat (Epworth University) 
sang “These Are They,” from Gaul’s “Holy City,” and the 
chorus sang Smart’s “My Soul Doth Magnify the Lord.” 
nae 
Mary Perkins Bickford, assisted by Mrs. Claude Luman 
Steele. mezzo-soprano; Mrs, William A, Green, soprano; 
Ivy Cobb, violinist; R. B. Blakney, tenor, and S. B. Gam 
ble, baritone, will give a recital in Grace Episcopal Church 
for the benefit of the organ fund on the evening of Octo 
ber 20, Miss Bickford is an organ pupil of S. B. Gamble, 
organist of the First Presbyterian Church of this city, and 
Charles Galloway of St. Louis 
nue 
After two years abroad, Edith Marsh has returned and 
opened her piano studio at 128 South Seventh street 
zee 
Mrs. J. M. Offield, president of the Ladies’ 
Music Club, and a professional reader of excellent ability, 


Saturday 


will give a program assisting Otto H. Tiede in Kansas 
City early in the season. Mrs. Offield has read in most o! 
the large cities and some years ago gave a reading befor« 
the General Federation of Women’s Clubs when it met in 
She has delighted many audiences. 

znRne 


Leda Crawford-Steele will sing on the special musical 


Denver. 


program of the Texas Federation of Women’s Clubs which 
meets in San Antonio in November. 
Rene 
S. B. Gamble has returned from a vacation spent at the 
lakes and will open his studio at 723 West pane street 


Mr. Gamble and Mrs. Steele will be associated im song 


both find the season a most promising one 
mR 


Mrs. Robert J. Boone, one of Muskogee’s sweetest and 


cycle work and 


most promising singers, has returned from Colorado 
Springs. 
i) 
Mrs. A. C, Laurence recently visited in Fayettevill 
Ark., and assisted at a concert there 
nRe 
Gladys Beale-Way has just returned from an extended 
trip to the West, and her many friends are glad to wel 
come her home. Mrs. Way is an accompanist of more 
than ordinary ability and is much in demand. 
Rene 
rhe Ladies’ Saturday Music Club gave its open meeting 
on October 8 when the program was given by Kathar.n 
Dietz (violin), Lilli Belle Dietz (cello), Miss Munsell 
(piano), Mary Perkins Bickford (vocal), Leda Crawford 
Steele (accompanist) 
nner 
Patté Grubbs, one of Oklahoma’s sweetest and most 
gifted singers, has returned from a long sojourn in 
Colorado 
meme 
Pearl Hayes, organist at First Church of Christ, Scien 
tist, is absent from the city on a visit to relatives in Webers 
Falls. Gladys Beale-Way will substitute during her ab 
sence 
mene 
Mrs. W. C. Newland, one of Oklahoma City’s most 
prominent pianists and a pupil of Myrtle Elvyn, has just 
returned from a delightful summer in the West 
nner 
Mrs. Julius Weeks, who recently returned from a cours 
of piano study in Chicago, will teach at the Normal 
School in Alva this year Lepa CRAWFoRD-STEELE 





Viola Waterhouse’s Concert Record. 


Viola Waterhouse, the soprano, has made quite a re 





markable concert record She has sung under musical 
directors Frederick Stock, Emil Mollenhauer, George 
Chadwick, Arthur Mees, Wallace Goodrich, Walter Henry 
Hall and others. She has toured with the Boston Fest 
Orchestra; sung at the Worcester music festival; with t) 

Musical Festival 
Brooklyn Oratorio Society; with the Musurgia Club of 
New York; the University Glee Club of New York; the 
Arion Society of Newark, N. J.; the Oberlin (Oh 

Musical Union; the Art Society of Pittsburgh; Mendels 
sohn Union of Orange, N. J.; the Choral Societ 
Mass.; the Boston Choral Union and other clubs as well as 


Association of Cincinnati; with the 


y of Lynn 


at numerous private musicales 





Pitman—-Why doesn’t Sounders sing any more? 
Horner-—He | 
graph cylinder—Chicago Daily 


listened to a solo | 


e had made on a pl 


News 


Tour for Alice Merritt-Cochran. 
Alice Merritt-Cochran, the soprano, under the manage- 
ment of Mare Lagen, will go on a Western tour in Feb 
ruary and en route will fill a 


number of engagements tn ora 








torio It is in this form of 
singing where Mrs. Cochrat 
had mt surccess H 
‘ t ude the 
t 1 wort andl she 1s 
prepare | ror ny Is 
that may ise sudde It ts 
reported that this singer's 
prospects pout to the best 
season it her « eet especia 
ly as the Western pe ple never fail t t pond t und ay 


preciate artists of abilit 


TonKitnstler Seciety Election. 


The annual meeting of the Tonkinstler Society | t 
sulted in the following election of officers and committee 
Richard Arno! Presidert 
Edward I Graef I t r 
August Roebbeler - \ Preai , 
Alexander R 
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Frank I it I 
W ’ i . 
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Handel and Haydn Society pyri Cairns. 





lifford Cairns, the basso cantante, h 1 ¢ 
he H; iu In ty f B nt the ‘ 
mance of “T Messial n ] r 18 and { 
Verdi Requier | r r rT Mr. Cairns . 
artist who has “arrived” and ' tors far and wide 
pear to be aware t the fact H is been booked wit! 
mat of the |} { ! \it t ] 
lays Mr. ( , yi New Yort tH 
pian for next s t ! t r w of Engla 


ind Scotland 
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Aria from the opera, Samson and Delilah........+..+++ Saint-Saéns 
Shepherd Song from the opera, Tannhauser 
O Rest in the Lord (Elijah) 
Liebestreu 
Wie Dazumal 
Wiegenlied oe ...-.Hans Herrman 
OS SSE rn : wars Kid os dak se tesco 
When I Am Dead, My Dearest rat ...+- Chadwick 
Light vn’ 

‘ry of Rachel 

Prayer 

Madame Schumann-Heink sang the arias from the 
Gounod and Meyerbeer operas in French, and the num- 
bers from Saint-Saéns and Wagner operas in German. It 
was charming to hear her sing the familiar “My Heart at 
Thy Sweet Voice,” in the language she knows best and 
sings best. It was an achievement to have heard her sing 
the shepherd song from “Tannhauser,” which but for two 


chords, was an unaccompanied number. This contralto re- 
Br LYN, ctober 17, 1910 


had planned the opening concert 





d Sciences for the 
evening could 

ht was perfect as to 
Schumann-Heink, 

she is one of the 
expectation, The re 
of the Academy of 
to the last seat 
pared to pay for the 
of the “Drink 

by request a8 a 

or woman left the 
the close of the 

ist about a dozen 
nk electrified her 
nation of Ortrud at 
the old Academy 
the direction of 
of those very rare 
was made in one 


rman singer, hardly 





at the time, combined 
stupendous personality, 


' q 


ny of the lethargic Brook 





Madame Schumann-Heink 
Opera House to devote her 
tt the early triumph 
ince she left the 
tal in Brooklyn and 
of beginning a new 
Nobly has she filled 
a potent encourage MADAME SCHUMANN-HEINK 
nd vocal students, for she 


- fd ! -onsiste , , : , 
ice of deep and consistent mains one of the notable Wagnerian singers of this age, 


and it is a thousand pities we cannot hear her oftener in 

ti's opera, it is done in the sublime music of the Bayreuth master. The aria from 
for it. Not to have heard “Sapho” was the one about the “Harp Immortal” and the 
one from “Le Prophete” is the one where Fides breathes 
out a fervent love and prayer for her son. 


etial he Ww . . 
tism she put new It was a pleasure to hear Madame Schumann-Heink’s 
r her listeners 


eated. While she sings usually 


to have missed one of 


dern operatic times 


rendition of the aria from “Elijah” as well as the other 
English numbers on her list. She sang the German lieder 
Hoffmann, with her usual finich and beauty of expression; many 
owing PrO- hearts throbbed while she gave “Der Erl Konig.” Be 
sides the final encore, Madame Schumann-Heink sang two 


1 
fe] 


additional songs, “Irish Love Song” by Ruth Lang, of 
Boston, and “Das Erkennen,” a wonderful song by Loewe 


; FLORA WIL { SOPRANO 
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Mrs. Hoffmann’s assistance at the piano was from first to 
last sympathetic and musical. The pianist excels in all 
things that make an ideal accompanist. Such gifts are not 
common among women, for even some of the celebrated 
players of the fair sex lack the rhythmic sense which should 
exist as a strong bond between the singer and the artist 
playing the piano parts of arias and liede- 
nur 


Some mention was made last week, under a separate 
heading, of the Masonic concert at Kismet Temple, at 
which Marie Rappold, of the Metropolitan Opera House, 
and Reinald Werrenrath, the baritone, appeared. The con- 
cert was given Monday evening, October 10, and was a 
brilliant event. Besides the two singers, a local string 
quartet and harpist contributed several numbers. The 
vocal numbers of the evening follow: 


Cesar’s Lament, recitative and aria from Julius Cxsar 
Reinald Werrenrath. 
Scene and aria, D’ amor sull’ ali rosee, from I! Trovatore 
Madame Rappold. 
Three songs for baritone— 
pepe ewer Bruno Huhn 
Molly's Eyes 


Daybreak . -Mabel Daniels 


Three numbers for soprano— 
Peeper Crews  TOGioie ss cccasccvies Puccini 
Fruhlingsnacht Stucken 
Chanson Provencale Acqua 

Madame Kappold. 
Duet from Il Trovatore (last act), Mira, di acerbe la grime... Verdi 
Madame Rappold and Mr. Werrenrath 

Madame Rappold belongs to Brooklyn; rather it was 
in this borough where the- late Heinrich Conried dis- 
covered her. When he heard her lovely chaste soprano 
at the Schiller celebration at the Montauk Theatre five or 
six years ago, he at once concluded that he wanted her 
for the Metropolitan Opera House. Mr. Conried heard 
Madame Rappold in May, and the following autumn she 
made a triumphant debut at the Metropolitan in the role 
of Sulamith in Goldmark’s “Queen of Sheba.” More about 
Marie Rappold’s work since that memorable night wi!l be 
found in the story on another page of this issue of THE 
Musica Courter. As to Madame Rappold’s singing on 
the stage of Kismet Temple Monday of last week, there 
is this to tell: She has preserved the exquisite beauty of 
her voice while penetrating farther into the realms of 
lyric art. She sang the aria which the Duchess Leonora 
sings in the last act of Verdi’s most popular opera, with 
the skill and fire of the greatest artists who have sung 
it in this country. The florid passages were delivered with 
absolute finish and purity of tone, and dramatically, noth- 
ing was wanting to impress her hearers with the sincerity 
and feeling of the artist. Madame Rappold gave more 
proofs of her dramatic skill by her singing in the “Prayer” 
from “Tosca” and later in the duet with Mr. Werrenrath 
She sang the familiar songs charmingly and was called 
back several times to receive the homage of the gallant 
Masons and their friends and at the same time a huge 
bouquet of chrysanthemums were passed across the foot- 
lights to the prima donna. Mr, Werrenrath also received 
a welcome that was inspiring. He is a young man blessed 
with everything that should make him grateful for his 
heritage. The baritone showed commendable understand 
ing of the Handelian style, and he did more than justic 
to the songs. His voice is a magnificent resonant organ 
and it is always intelligently controlled. Both singers 
added encores. The concert preceeded a reception and 
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teacher to be on hand. There is a lot of thoughtless chat 
ter about “bel canto,” but when Bonci sings, every intelli 
gent listener will get a clearer meaning of the term “bel 
canto.” a Ae 


The affair was under the auspices of Kismet 
The official divan of the 


dance 

Temple, A. A. O. N. M. S. 

order for the year 1910 follows: 
William Bamber, Illustrious Potentate 
Henry Lange, Chief Rabban. ievteassinfisiatiaapintatusticintiiithte 
John A. Morison, Assistant Rabban 


Albert Merritt, High Priest and Prophet Baernstein-Regneas’ Artists. 


Alexander S. Bacon, Oriental Guide ‘ 5 
T. Jeff Stevens, Treasurer the recent musical event of New York’s studio ope 

John W. Richardson, Recorder ngs at the Baernstein-Regneas studios carried with it a 
H. V. Schnitzpan, First Ceremonial Master. greater significance than at first appeared. The artists 


A. McLain Rodgers, Second Ceremonial Master 
William A. Nelson, Jr., Director. 

Alfred B. Conrad, Marshal 

Charles A. Brockaway, Captain of the Gua 
John D. Stem, Captain Arab Patrol Baernstein-Regneas as a preparation for the winter’s pub 
Hyman Newman, Alchemist. lie 
Thomas Foote, Alchemist 

William Bamber, Representative to Imperial Council 
Conrad V. Dykeman, Representative to Imperial Council! 
William O. Campbell, Re 
J. Harris Balston, Representative to Imperial Council 
John D. Acker, Trustes 

William O. Campbell, Truste 

James H. Rollins, Trustee 


eard on that occasion were prominent singers from widely 
different parts of this country, who had summered in New 
York in order to enjoy the privilege of working with Mr 


appearances \ further significance was disclosed in 
I ' 
} at so early a date, of the num 


us order, 


ingers already entered for their winter's 


the very har 





presentative to Imperial Cowicil who have already departed mn their 


[hose serving upon the reception committee were: 
William (chairman), Conrad V. Dykeman, J 
Harris Balston, William O. Campbell, Joseph H. Cummin, 
James H. Rollins, Charles A, Tonsor, Henry Lange, John 
\. Morison, John W. Richardson, Jeff. Stevens, Rob- 
ert Judson Kenworthy, J Charles W. 
Hubbell, Isaac M. Kapper, Joseph Aspinwall, Lewis 1 
Fawcett, Edwin Bailey, Jr, James H. Snyder, Albert S 
Merritt, Alexander S, Bacon, John H. Mowen, William H 
Patterson, Peter F. Tuttle, John Buchanan, Edward Lyons, 
Horace L, Kent, B. V. W. Owens, Charles Cranford, Wil 
liam L. Wood, Allan Stevenson, John C, Grennell, James 
B. Booth, William A. Nelson, Jr, John D. Stem, Edward 
Almet R, Latson, John L, Hill, Frank Gut 
Lawson, James E. R,. Thomas 
McLoughlin, Joseph Bailey, Harry A 
Howard S. Jones, David E 
McCrum, James W. Mas- 


Jamber 


Carlisle Loudon, 


Thompson, 
tridge, James S 
Short, D M 

Moody, Fred G. Dewitt, 
Kemlo, Jacob C. Klinck, John J 
ters, Herbert K. Smith, George A. Smith, John J. Requa, 
Eugene M Fred S, Waterman, H. S. Praetorius, 
lrederick Alfred, Simon Robinson, Hubert A. Newton, M 
D., Julian H, Clark, Joseph K. Butler dward H 

D. G. C. Sinclair, Wm. T, Sandall, Saml. S. Strauss 


he interior of the 


Murray, 


Travis, 


| Avery, 
l 
Temple was resplendent with the 
members of the order wearing the red fez with either black 
or gold tassels. More Oriental pictures were suggested 
by the stage which was set as an oasis in the desert 
neRre 

Frank H. Mather, L. R. A. M., London, and A. R. C 
M., London, organist of St. Bartholomew's Church, Brook 
lyn, opened the new organ with a recital October 14. A 





BAERNSTEIN-REGNEAS 


larger audience should have heard the program, made up professional careers. Prominent among such are; Sara 
season in New York with th 
which will be her first 


last spring 


as it was of standard modern and classic works, piayed Anderson. who opens her 


with facile technic and taste. Especially effective was his 
/ 


playing of a sonata by Borowski and the Offenbach bar 


New York Symphony Orchestra, 
appearance since her trans-continental tour 
carolle Andrea Sarto, the well known baritone, who has had 
nner 


rhe Brooklyn Institute is sure to bring out another rep 


numerous appearances during the summer and opens his 
fall season at the end of this month with recitals in Vir 
audience on the night that Bonci begins his ginia and the Carolinas; Ilon Bergere, the young prima 
Ax 1 lemy ot Music, 





resentative 


concert tour at the Thursday evening, donna now being starred by Klaw & Erlanger in “The 


November 17. Singers and vocal students will turn out Chocolate which she has scored a triump 


throughout the West \lice Raynaud, who has closed a 


Soldier,” in 


en masse, and let them not forget to urge every vocal 
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five years’ contract with Oscar Hammerstein to appear in 
New York and London; Leon Rice, who in the past six 
years has made no less than 1,500 public appearances 
Caro Sapan, a contralto of extraordinary vocal and artistic 
equipment who has booked several recitals and will, in all 


probability, engage in operatic work during the season; 
Helen Goff Joubert, known on | Pact Coast for her 
bell-like tone and beautiful style 
There are an unusual number of splendid singers at the 
Baernstein-Regneas studios who have not yet been heard 
public. In voice and personality of these pupils can be 
traced the energy and teaching of this man whose artisti 
temperament and magnetism are so influential to the pupils 
in tone production and intelligent interpretation Another 
important factor connected with the Baernstein Regneas 
system of vocal instruction is that after the singers hav 
learned to sing, they are instru 1 how to obtain a prope: 
hearing and positions commensurate with their ability. As 
Mr. Baernstein-Regneas is a man of practically unlimite 
experience in every department of the vocal art, 
knows how to advise regarding business offers made t 
his artist-pupils 
It might be supposed that wit! much work with pr 
fessionals and artists that nterest he t 
strugglers might becom shed. But st the 
trary is true, as is evidenced by more than twenty y 
pupils, all in their teens, w e under his especial 
I hold it as a most sacred duty,” said Mr. Baernste 
Regneas, “to train with the ut t et es of the 
young beginners They are the singer § the future. a 
the responsibility is great, not only how 
high the young aspirant n t { l 
f artistic development, but to g are 
thorough knowledge to tl SSCS exceptiona 
yorces 
Such is the work and the { in wi t 
yromptly and knows what t ! ! ¥ to do it 
by the kn« wledge at i experience tT \ if one wh not 
niy | ks ahead but gives w e¢ { tl present 
for ‘ per deve ent tra ft ‘ 
or artist with whom he happens t e work . 
RECITALS IN MARYVILLE 
Manyvtt Mo., Octol S 
\ i recit va t t 4 t 
on September 0 > ie I IR \\ 
lve ‘ The p i rf \ esne lv g 
eRe 
\ recital was given on September o in the Pre teria 
Church by Mildred Morrison, soprano. She w assisted 
by Olive Edna Randall, reader, ar Ralph W ersol 
organist. Miss Morrison ha | 
excellent quality and is a favorite among M vi 
ver 
nne 
Bruno Steindel, first cellist in tl Theodore hom 
rchestra: Alwin Steir lel, t (Mtokat Mate 
ianist, and Ella van Huff tralt c tl 
First M. EF. Church October 8, which was one of the most 
vable musical events ever g@ laryville | 
irge audience in attend e ¢ e 1 it por ition oO 
the selection t t the é 
d calling for tre ent ¢ ae 
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1 October 14, 
he season is not yet on Cincinnati 
the two weeks. This 
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with its attendant high class musi- 
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during past 
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of massed choirs, organ recitals 

s that appealed especially to 
sitions. The organ recitals given in 
erling and Sidney Durst, of the 
Music, and others, have been de 
cal programs, while the work 
f the most impressive ad 
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will be more 


in the future 
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on oper 
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Hartzell, of the May 


the singers of 


Festival Chorus, 
that 
k Van der Stucken, reports an un- 


organization 


+ the 
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first rehearsal of the season 
tically all the former members of 
le the new voices, tried out last 
promise. Previous to the begin 


Frank R. 
sed the singers, bringing them a 


Ellis, chairman of the 
der Stucken, whom he has seen in 
The for the 
Franck’s “Beatitudes.” Re- 
the entire 


immer work taken 


up 


it intervals during 
mre 


program is leing prepared for the 
the Cin 


date for this event is 


e orchestra of 


irindelli, who will con 


rts excellent progress in 
violin department of 

season, giving 
well as the 


rt as 


ible casts 


with do 
Cincinnat; College 
rrangement having been 
of students in 
irmances will 
n the second 


‘Faust (the 
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rrangement regard 


nt 


casts being fol- 


incinnati Con 
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ld Becket Gibbs, 
conductor, will 


his season 


Adjer-Sturm Trio 
e program 


» Season will be to 
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offer a class and a modern trio, separated by a sonata or 
a solo group. The numbers for the opening concert in- 
clude the Beethoven D major trio, Cesar Franck’s sonata 
in C for piano and violin, and the Smetana trio in G 
minor. 


nRne 


kehearsals now are on for the first faculty concert of 
the Cincinnati College of Music, the date set for this af- 
fair being the evening of November 9. The program will 
consist of the Beethoven Concerto in G major for piano 
and orchestra; the Rheinberger concerto in D flat minor 
for organ and orchestra, and two numbers for orchestra 
The rehearsals are being conducted under the 
direction of Albino Gorno. 


RRe 


Theodor Bohlmann, of the artist faculty of the Cincin- 
nati Conservatory of Music, has returned from Topeka, 
last Monday evening, he repeated his 
triumph of last season in his brilliant lecture-recital. These 
affairs now are looked upon as fixed musical events in 
Topeka, Mr. Bohlmann having been engaged to repeat his 
excellent program early next season. C. H. Zuper. 


and chorus 


Kan., where, on 





Baron von Warlich, the Czar’s Conductor. 


It is not generally known that Rheinhold von Warlich’s 
father is General von Warlich, chief court con- 
ductor of the Czar’s private music: The accompanying 
photograph shows General yon Warlich in the court uni- 


Jaron 














BARON VON WARLICH 


his rank. The Czar is very fond of his musical 
chief, who is frequently invited to spend hours with him 
and the Czarina discussing musical topics 


form ol 


rhe court orchestra, which is conducted by General von 
Warlich and which includes 140 skilled musicians, is said 
to be an organization of excellent capability, The players 
of brass and woodwind instruments are spoken of as 
particularly competent. Arthur Nikisch, the great orches- 
tral conductor, who is a close friend of General von War- 
lich, has frequently spoken of the beauty of tone quality of 
the wind instruments in both the wood and brass depurt- 
ments, Nikisch, and other distinguished crchestral con- 
ductors, have frequently been invited to play at St. Peters- 
burg by General von Warlich. 

It is not difficult under these circumstances to discover 
the source of Reinhold Warlich’s musical 
talent. With his 1910-11 musical season about to open, 
there will be abundant opportunities for this young lieder 
singer to demonstrate that he is worthy of taking his 
place at the head of the lieder singers in America, 


von unusual 





New Bookings for Christine Miller. 
Christine Miller, the contralto of. Pittsburgh, has been 
booked to sing with the Orpheus Club of Cincinnati, De- 
cember 8, and with the Apollo Club of Boston, February 
8, torr. This singer nas many engagements closed for the 
season; those mentioned here have just been closed 





“This is awkward. T flirted with a young man at the 
seashore, and we both pretended to be rich. Now I find 
he lives in our city.” 

“But you needn't see him if you don’t want to.” 

‘l can't well get out of it. It seems he collects the 
payments on our piano.”—Louisville Courier-Journal. 


MUSIC IN COLUMBUS. 
Cotumsus, Ohio, October 7, 1910. 

Emily Benham, who has been studying piano the past 
season in Berlin with Josef Lhevin » whp considers her 
one of the splendid young pianisté “ne day, and har- 
mony with Edgar Stillman-Kellev, .as returned to Co- 
lumbus prepared to do concert playing. She is an active 
member of the Women's Music Club. 

zene 

The Women’s Music Club, of Lima, Ohio, opened its 
twenty-fifth season last Thursday with an attendance of 
about 200, though there was such a torrent of rain falling 
that it required a rare brand of courage to brave the ele- 
ments. The officers for this year are Mrs. John W- Roby, 
president; Mrs. Edward L, Marton, vice president; Mrs. 
Roy Banta, secretary; Mrs, Arthur L. White, treasurer. 
This club opened with lively interest. There was an en- 
thusiastic audience, showing a large increase in associate 
membership over any previous year. Besides the executive 
committee, director of club choral, and other usual com- 
mittees, there is an altruistic committee of five members, 
Mrs. Clement S. Baxter, chairman, which is expected to 
furnish. music for philanthropic events, the sick, etc. All 
afternoon members’ concerts are to be held in the audi- 
torium of the Masonic Temple, artists’ concerts to take 
place in the Opera House. December 5, the club will pre- 
sent Luella Chilson-Ohrman, soprano; Bruno Steindel, cel- 
list, and Susie Ford, accompanist, Jessie L. Gaynor, the 
composer-pianist, assisted by her daughters, Rose and 
Dorothy, will give the recital January 27. Carrie Jacobs- 
Bond will give a recital February 21. Mrs. Roy Banta, 
reader, and Mrs. Harold Adams, pianist, present 
Tennyson's “Enoch Arden,” with Strauss music, on the 
afternoon of March 23. The Women’s Music Club of 
Lima has entered upon a very interesting and prosperous 
vear. 


will 


nner 
Ruth Gordon has entered the Cincinnati Conservatory 
of Music, a pupil of Hans Richard. Our Cincinnati col- 
ony grows apace. 
nae 
Evan Williams’ song recital on November 11 will be a 
great attraction, The recital will be given in the Southern 


Theater under the auspices of the Godman Guild. 
Eira May Sm™iru. 





Symposiums at Guilmant School. 

William C. Carl has arranged for a series of sym 
posiums this season at the Guilmant Organ School on sub- 
jects of large importance to organists. The first will be 
held next week, October 27, when papers will be pre 
pared and read by the following students: 

“History of the Organ,” Roy Leslie Holmes; “Organ 
Construction,” Clarence Albert Tufts; “Organ Stops,” 
Gertrude H. Hale; “Stringed Instruments,” Maud 
Tnompson: “Brass Instrunrents,” Henrietta Helmrih; 
“The Woodwind,” Florence N. Wilken; “The Piano 
forte,” Cora Conn Morehead; “The Harp,” Rowland 
Claffey. Tomorrow (Thursday) Mr. Carl will give the 
class of ’10 the first of a series of lessons patterned after 
the system at the Paris Conservatoire. While each stu- 
dent at the Guilmant Organ School receives a private 
organ lesson from Mr. Carl each week, this is in addition 

Daniel Gregory Mason, who lectured on César. Franck 
last Thursday afternoon, has been engaged for one on 
Camille Saint-Saéns for November 117. Work is now in 
full operation in all departments of the Guilmant Organ 
School Fi 


When She Sings. 


When you sing to me at twilight 
‘Neath the glimmer of the moon, 
How my heart would thrill with rapture 
At its sweet triumphant capture, 
If you were not out of tune! 
When you warble tender ditties 
How my pulse would pit-a-pat, 
With a full responsive beating, 
Thus your songs of love repeating, 
If you did not sing so flat! 
Dearest, it is true I love you, 
And I know that you love me; 
Write it, whisper it or spell it; 
But I wish you would not tell it 
Out of time and out of key! 
Truth is truth, my darling, always, 
And it holds between us two; 
It will even live and blossom— 
I confess ‘twill have to go some— 
Though the utterance be not true 
But indeed it is a pity 
Discord haunts so fair a throat 
And your gushings of emotion, 
Which inspire my deep devotion, 
Issue on so false a note! 
—Vancouver Province. 
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Soon starts the winter of critical discontent. 


_——° 


One of the “divine rights of kings” is to be able 


to subvention a grand opera company and call it 
“Royal.” 


“Laucn and the world laughs with you” does 


not always apply to the comic opera librettist listen- 


ing to his own jokes. 
. 
Recer’s aviation chorus 


to be 


Zeppelin” did not 


prove very successful. It is foolish to write 
above the heads of the people. 


Ir is ten to one that when Christopher Columbus 
the aborigines were complain- 
sung in 


landed in America, 


ing loudly that opera here ought to be 


English. 

——4 
IQ1O- 
commemoration of the 
birth of Schu- 


pleased. 


Boston opened its symphony season of 
concert “in 


the 


iort with a 


1ooth anniversary of Robert 


mann.” Schumann will be so 


Yorkers do when Mah- 
ler’s symphony 1,000 performers is given in 
New York, a thing that is Still, 
to the point, what will the critics do about it? What 


War will musical New 
for 


promised 7 more 


will these wise men and over wise men have to say? 
6 

In their eagerness to celebrate Columbus Day the 

New York and vicinity for- 

illustrious Italian, Giu- 


half million Italians in 
got about another 
seppe Verdi, 
The anniversary « 
ber 9, the 

Saint-Saens celebrated 


namely 
who was of their day and generation. 
f Verdi's birthday occurred Octo- 
was the day on which 
seventy-fifth birthday. 
year 1813; 


which, by way, 


his 


Verdi was born at Roncole, in the he 


died January 27, 1901. 


JouN SEVERIN SVENDSEN, composer of the cele- 
several notable 
birth- 


brated violin “Romanza” and of 


symphonic works, celebrated his seventieth 


at Copenhagen. He was a 


Hauptmann, Richter and 


dav on September 30 
pupil at Leipsic of David, 
and after an operation on a finger he had 
devoted 


Reinecke, 
thereafter 
Mrs. 


Svendsen visited 


to give up violin plaving, and 


himself entirely to composition. Svendsen is 


Brooklyn N y 


vears ago, 


from America 


SOT 


and quality the audience which greeted 
evening of 


IN size 
Madame 
last week when she opened the new musical season 


Schumann-Heink Thursday 


in Brooklyn, indicated that the politiciars have lost 


their pores to frighten the public. Other vears 


concerts given on the eve of an exciting election suf 


fered financial losses on account of the dire predic- 
tions mace by the black prophets of the campaign. 
When the 
outlook, 


eliminate 


scared over the financial 
the first 
political calamity 
too often, 


people become 


concerts are things they 
Evidently, 


cried = 


among 
the howl 
ers have wolf” 
| heeds thet hark, 


imonyveil 
the sc 


once Nobx uly any 
wails of the news 


tricky 


nor the 


papers that represent dishonest and 
men 


Review of 
\delina 
\lexandra of Eng 


Reviews 
Patti and 
land. Patti 
is sixty-seven and Her maj- 
in speaking with the famous prima donna, is 


Pure October number of the 


publishes new photographs of 
Dowager Queen 
\lexandra sixty-six. 
esty, 
reported to have said: “We are two of the young- 


est women in oth pictures look as if 
thirty-five. 


rhe process of keeping voung which these eminent 


England.” 
the subjects were women about thirty or 
adopted is one which all women 
faith fully 
the advancement of medical sci- 


personages have 


should 
Fortunately, 


copy as as their conditions per- 





ence and a ete al one recipes en preventing 
physical and mental decay make it possible nowa- 
days for all women and men who live rationally to 
preserve their health and looks indefinitely. 


o———- 


Jutta Warp Howe, the venerable author of the 
words of “The Battle Hymn of the Republic,” was 
sympathetically inclined toward music as she was 
toward all uplifting influences in life. What a 
noble example of aged womanhood she was. Dead 
career ought to 
When 
Mrs. Howe was seventy, she was as young in mind 
and body as the average woman of thirty-five, and 
at eighty her vigor, intellectual and physical, sur- 
passed that of most women of fifty. Mrs. Howe 
passed away Monday, October 17, at her home near 
Newport, R. I. 


at the age of ninety-one, her active 
silence all the Oslers and other pessimists. 


lr is not cheerful to read that Jews were ex- 
cluded from taking part in the recent St. Peters 
burg musical contest for the Rubinstein prize. If 
that condition is to be made a permanent feature 
of the competition, the institution might as well be 
abandoned at once, for it could no longer be a fair 
Rubinstein himself never would 
not only because 


and open test. 
have sanctioned such a restriction, 
he was a man of broad humanity and charity to- 
ward all, but also because he himself was born of 
Jewish parents—a circumstance that will make the 
musical world regard with amazement (not to say 
with amusement) the stupid, bigoted, and thor- 
oughly inconsistent action of the Rubinstein Prize 
Truly, darkest night is not 
the Little Father's officials 
from day to day. 


authorities in Russia. 
in Africa, 
demonstrate more clearly 


as some of 


a aon 


\MERICANS must look with pride upon the career 

Albert Spalding, the violinist, who begins his 
second European tour in Berlin about the end of 
this month. Young Spalding made his American 
debut only two years ago and immediately estab- 
lished himself as a serious artist. Since then he 
has grown steadily both in his art and in public 
favor. His European appearances during last sea- 
son placed him among the most significant violin- 
ists of the present time and did much to increase 
critical and public respect for American artists 
abroad. Albert Spalding is a shining example of 
what may be accomplished by incessant work and 
high ideals. Elsewhere in these columns there is 
reference to the details of his forthcoming Euro 
pean engagements. The gifted violinist’s second 
American tour in tgtt-12 will be looked forward 
to with much interest. 


———-@——— 


Ir ought to be a night for the grayheads when 
the Metropolitan Opera Company revives Rossini’s 
opera, “William Tell.” This is promised as one of 
the productions of the winter. Rossini wrote this 
epera for Paris. The libretto, by Etienne Jouy, is 
founded upon Schiller’s immortal drama of the 
mythological Swiss patriot. We say mythological 
because learned historians have come forward and 
destroved the faith of many youthful 
their avowals that such a man as William Tell and 
such a tyrant as Gessler never really lived. As to 
Rossini’s opera, it was presented for the first time 
at the Academy in Paris, August 1829. The 
libretto was so unsatisfactory that another author 
was called upon to revise it, and the composer him- 
self completed the work by making certain altera 
tions of the revised version. The cast for “William 
Tell” requires ten singers, three roles for women 
and seven for men. The German music critics have 
proclaimed “William Tell” as Rossini's masterpiece, 
and that is a tribute which was valued at the time 
by the Italian composer. 


minds by 
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AND 


Paris, October 7, 1910 


° 
There is a big uphft in the musit publishing 


business here in Europe and as the music publish 
has closer relations with the 


American music publishing business than with th 


ing business of Europe 
( 


struggling, but rapidly advancing, music publish 
these items will be of 


as the, 


ing business of Japan spe 


cial interest to the Japan music publishers 


are anxious to export some of their music paper 


\s nothing 


from Japan does not surprise us wt 


and improvements in plate engraving 


or everything 


must not. for a moment, believe that the Japanese 
are not prepared to give the musical world an 


awakening also. Those of our readers who do not 


see our weekly trade publication, 


devoted to th 


industry (and there are 


piano and player-piano 


millions who are ignorant of that publication), have 


not learned that there are Japanese piano factories 


in good running order supplying the Japan and 


China piano trade, which was formerly getting its 


pianos from Germany, small, low cost uprights 


Making pianos is but one thing musical and as 
there are conservatories of music in Japan, sheet 


Che 


tion to supply this very soon 


1 


Japane se will be in condi 


several of the 


had 


; 


music is in vogue. 
and 


better grade of French engravers who have 


Japanese workmen at their factories and could n 


understand why thev worked for a rate far below the 


by this time, learned the reasons 


usual tariff. have 
Japan and China promised, some years ago, to be 
the great outlets for all that the white people could 
make; but it seems that the East will outbid us in 
otter 


them 


many of our products and will be ready to 


certain articles for less than we can deliver 


at their ports rhe first practicable Enharmoni 


Reed Organ was made in Boston by a Japanese 


music student wh satisfied with the construc 


not 


tion of the organ and interchangeable key key 


board, also wrote, in English, an explanatory beok 
m the question of 


other 


on the subject of the organ and 


the tempered scale and its relation to the 


scales, 


This is not so far removed as it seems, at first 


glance, from Richard Wagner, for the latter was 


also a kind of scale crank and frequently made it 
| 


cursions into the vale of tempe—temperament 


One day, however, he went to Lucerne and hired 


himself a little villa to work out other musical the 


ories—this story relates to events of about 1868 


in from Milan cal 





and a very active little n upon 
knew him as soon as he had 


he 


© had one of the then two impor 


Italy. at 


him, and Wagner 


heard his classical name announced 


“Mgnotl 
Lucca it was, wl 
publishing houses of 


Why 


tant sheet musk 


Milan, naturally merely 


to visit a poor German composer ” the nastet ! 
nastersingers asked Si, see signor ind Lue« 
Hourtshed in the open pal of two hands ly 

large collection of little golden isks if Frenc! 


called L_outs \nd 
“Nein, nein, nein,” he cried, 


called frances, in France Wagner 
ind lit 


“What 


was resolute 
tle Lucca, startled, replied, “Ten, ten. ten.” 
tell?” cried Wagner ‘No, non.” the luck 
screamed. “I will et) 
for the Italian rights of all your comp 


for all 


the compositions you ever will mpos 
there.” and seating himself at the table. Luc: 
calmly counted out and piled up out of his valis 


ten thousand francs old pieces. This glittering 


~ 


mass was reflected brilliantly in Wagner’s pupils 


PUBLISHING NEWS 


OTHER ITEMS. 


1 


and his resistance fell a victim to the constancy tablis 
silent vt lden el quence He had, as most ot i! the house f Schott 1 ena Ing 
talented composers, a large amount of habuiliti dern bas cont { ‘ 
besides the prospects that th partial payment I ld-timx ntluen n musk < 
some of his debts held out to him, and then and those who made an offer on th 
there, near Lucerne, Richard Wagner signed awa vas Nove Ewer & ( 
for the sum of $2,000, all the Italian rights of | : . 
Furstner in Paris. 
compositions of all kinds, past, present and futuré 
and m 1868, long before “Parsifal’ was made an the Berlin pul \ 
before his later works had been received with at tified \ t 
favor, and certainly before there had been any op pera tt 
portunity to test their paying qualities; but th ‘ari SR ’ t 
noney tempted him, because he was hard pressed placing th { 


with liabilities that were disturbing him. He har rn vil rote \ 
no conception of the principles or science of mone through a rec ( 
concentration as shown by Verdi or Strauss and control of tl t 
few others The Rosencaval 
| ucca returned t Milan and ched in ! \ Ly t | t ‘ 
lispose if her entire publishing busine ’ burg, Gra M 
ing all its rights, to Ricordi long before any et Ha C1 
value was places 1 Waener’s works it Ital ‘ di! ' \ 
Phese rights nciude tod the Nibelunget vithistat . ‘ t 
Meistersinger,” “Tristan in f course, “Pars rrang t 
fal,” all of which were not considered (one not f tl pera t ! t 
composed ) when the transaction gave th propert nch translat thie na ul 
to Ricordis Under Italian law their ynership United Stat t eve } 
vers fe rty vears after the cde ith ot the ( nip . ie { | 
and for the forty years following a percentage on not in Dk ! \ 
all the copyrights. The performing rights were in- Ww!!! ve to | lore t f 
cluded There have been weighty reasons wil had - 
Ricordis did not pertorm Parsifal” in Italy Roeder in Paris. 
\t the present time there are other serious musi : 
publishing: changes about to take place in Ital C4 Riel ; 
The same cannot be divulged until they are know: ae ; 
England and Germany. meat Mets 
' P 
Che old established and fit house M. Schot ey ( 
Sohne of Mavence, Germany i recently t e ft 
posed of its Brussels, Belgium, branch house to M thor é 
Otto Tunne, and the establishment on rue Conde t That | 
berg is now that gentleman's propert Si e Frencl 
publications can be found here in Var vith the rvin { 
enterprising music dealer, Max Eschig, 12. Rue ‘ i nicl 
Lafitte, where, in a short time. a splendid busi nt 
has been built up The Schott house is about « The story he 
pleting a new wing to its Mayence plant; but the R 
is not all hut it may be { 
Che firm has recently purchased A, P. Schmidt trons im the 
Leipsic house, and has arranged for the represet it 
tion of the Boston publisher right f Americar hou 
publications in German nd where the schott ere | 
house has branche tere t 
Schott’s have also recently purch: t] ‘ Rodet 
tablished [London publishing -hous \ugen 
Limited, former] \ugener & ¢ Reyent t 
London, and Mr. Augen ight eat ] 
retired. Auvet Limit , , 
ble citalone: eer ny : Opera in London. 
Robert Cocks & ¢ Burlingtor ‘ ( ! 
London, and the b é has bee tra 
terred to Great Marlb igh street, upst ‘ ‘ 
the Erard piano ware the latt nd \ i 
\ Adlington, whe 1 the pa , | 
onducted the English and American tout f P 1sot n Ma , 
lerewski; but this merel incidenta int 1Z ter 
However, the ret warerooms of Schot | ring f , 
lon, in Regent street ul the retail Auvener music take place i , nera 
use, also im Re gent street, * in) ill contin " et 
to run as separate retail music stores, entirely apart bier ra Dia 
from the Schott wholesale publishing and export ¢ and one other standard 





operas will not be essayed. The public 


only to hear the old repertory and will sup- 
the sensational successes only of the new op- 

Phe f such successes Mr. De Mac- 
The history of the 
the large cities tells the story and it is 


chances 0 


e to discuss 


same Chere will be and there must be 


The progress of music alone calls for 


The however, so limited 


of success is, 
the speculative factors in opera 


When they do make 


it the returns are ample and they are rewarded, 


rat 
remains for 
for the opportunity. 
instance of Strauss and Puccini. 
however, doing the work for the 


the 


ee in the 


ire 


for less successful ones 


is so small that when 


source 


vided there remains little for each—com 


her, manager, artists, and the various 


it The publishers in France have, 


rto, made it nearly impossible for a manager 
ecure their operats properties for outside of 


Mr. 


seems to have brought some of them 


terms have been prohibitory. 

Hammer 
new London opera house. 

that house in the fall of 

mn, as the program now reads, will have 

the 

probably at the 


ith the opening of 


len, Hammerstein, Beecham 
Macchi Italian Opera 
I I_vric or the I 


ind then George Edwardes’ new ip 


um one of the 


ition. I say, as the program 


a probability of some sort 


is 


mi consolidate what now 


cht 
conflicting operatic interest 
play 


enterprises 


an important role in all these 
understood 
The 


opportunity 


and a few have 


eet the new conditions facing them. 


the 


ises will sce¢ 


will not; they never see any 


they would not be conserva 


RR 


A Chicago Note. 


the Chicago 


Z 


Musical Art Society in 

ird that the organization is to be re- 
that Mz We ssells, 
homas Orchestra, and Mr. Stock, 


the 


the business head 
be at head of the Chicago 

which has been having its con 
Mr The 


an 


Stock for love. new 


establishment of endow 

ose of giving the Art Society 
pendent basis and enabling it to pay Mr. 
should. Mr. Stock is 


devoting his time to services free of 


as it 


sCcTViICces, 
benefit of any musical institution; to 
act of charity, and for that 


ces 18 an 
society desires to place itself ona 
to 


: by coming to its sup- 


Its friends are anxious show 


Wessells, who expects to have a busi- 


society, co-operating, as he al- 


Stock, is also doing his best, 
he scheme through; and the 
duties 
Mr. 


As it is an 


lan succeeds, find its 


to the art side, as 
of the business 
ult will sympathetically conform 


se who are not already happy 


RRR 


report that 
Mahler afte: 
York Phil 


engagements 


whatever in the 
iccessor of 


the New 


gartne r’s 


the st 


impossible and 
the New York 


BLU MEN BERG 


iwations 


hed by 


essentially a cold weather 











VA IR IEA TLONS 


When Earth’s last pianist is buried and his fingers 
are silent and still, 

When the oldest musician has vanished, atop of 
Parnassus’ hill, 

We shall rest, and, faith! we shall need it—recitals 
no longer will bore— 

Till the Master of all Great Players shall fasten 
them on us once more, 


Then those that return shall be happy; with their 
Bach they may start anew, 

And Becthoven, Chopin, and Schumann will follow 
as usual, too; 

\ little of Brahms and Debussy—the moderns must 

never be missed 


” 


old “Blue Danube,” or the 
“Rhapsody 6” by Liszt. 
mn Re 
For the use of the operatic bromidiom brigade, 


some of them are recalled to memory herewith: 


To finish, dear good 


“He was a crafty Iago.” 

“Her voice was not in its best estate.” 
“Beethoven, the master of Bonn.” 
‘Beethoven, the Jove (or Titan) of music.” 
“Bach, the father of the fugue.” 

‘Bach, the cantor of Leipsic.” 

‘Brahms, the Hamburg master.” 
“Franck, the French Wagner.” 

‘He was a sardonic Scarpia.” 

“The ill-fated Hugo Wolf.” 

“She was a well-dressed Tosca.” 

“The rest of the cast was adequate.” 
‘The light and shade of the score.” 
“The cigarette-smoking Sibyl of Seville.” 
“Tsolde, the Trish princess.” 

“He was a sympathetic Wolfram.” 
“Aida, the royal slave.” 

‘The brasses were too prominent.” 

“He was too stout a Siegfried.” 

“Her Briinnhilde lacked breadth.” 

“He was a scheming Sparafucile.” 

“The lost art of bel canto.” 

“Acidulous top tones.” 

“His sympathetic beat.” 

“Digital dexterity.” 

“Wagner's stage directions.” 

‘The scenic equipment was tasteful.” 
rewarded the artist.” 
nee 


“Numerous recalls 


Violinists may be surprised to hear that Rubin- 
stein wrote a very interesting and playable violin 
concerto (his op. 46), which has committed no mu- 
sical crime meriting the total oblivion of the work. 
It is much better than many of the new violin con- 
certos which patient audiences have had to stand 
during recent vears 

eRe 

One who ought to know informs “Variations” 
that there are two kinds of concert plaving—“that 
which you do and that which vou wish you had 
done.” 

zane 
Queer form of amusement as practised in a cer- 


tain uptown hotel: Setting off the music machine 


before 8 o'clock a. m. to do Caruso in the “Para- 
diso” aria from “L’Africaine.” 
mre 

Once in a while it is imperative to reprint Emma 

and the time seems pe- 


Lazarus’ “Critic and Poet,’ 
culiarly appropriate just before we enter upon a 
new musical season: 


No man had ever heard a nightingale, 
When once a keen-eyed naturalist was stirred 
To study and define—wwhat is a bird; 
To classify by rote and book, nor fail 
To mark its structure, and to note the scale 
Whereon its song might possibly be heard 
Thus far, no farther;—so he spake the word. 
When of a sudden—hark, the nightingale! 
Oh, deeper, higher than he could divine, 
That all-unearthly, untaught strain! He saw 
The plain brown warbler, unabashed. ‘Not mine” 
(He cried) “the error of this fatal flaw. 
No bird is this—it soars beyond my line: 
Were it a bird, "twould answer to my law.” 


The application of Miss Lazarus’ poem is to the 

criticised as well as to the criticiser. 
nue 

Charles Wakefield Cadman sends up a cry of tri- 
umph from Pittsburgh, the town of great enter- 
“Who said Pittsburgh is not evolving mu- 
sically? Why, we have such a bunch of artists 
swooping down upon us this winter, to say naught 
of every symphony orchestra this side of the Great 
Divide, that the very smoke from the mills will ap- 


prises : 


pear against the sky in lines and spaces and demi- 
semi-quavers! Yes, sir! And right downtown at 
427 Fifth avenue, near the Court House, you'll see 
this legend, not in the sky like the aforesaid smoke, 
but on a nice tin sign right out on the front of the 
building: 





Rag-time Taught 
to 
Any One 
in from 
Ten to Twenty Minutes 
Rune Se. 











RnRre 


In the newest of his Boston Symphony program 
books (October 7 and 8) rare Philip Hale tells of 
the tragic dismissal from the Paris Opera last cen- 
tury of Sauton, a famed claqueur, who once forgot 
himself and applauded as a spectator. 

RRR, 


The intimate relation between tone and technic 
never was more tersely expressed than by the old 
German trombone player, whose conductor berated 
him for some particularly bad playing. “Ach, Herr 
Kapellmeister,” pleaded Hans, “really I blow in so 
sweetly, but it comes ‘raus so sour.” 

nRe 

“Reger is the heir presumtive to the fame of 
Bach,” writes one of Max’s devoted followers. 
Heir presumptive, or presumptive heir? 

mre 

Wagner always claimed that the world owed him 
a living, but in order to get it he had to write 
“Rienzi,” “The Flying Dutchman,” “Tannhauser,” 











Tristan and 
Isolde,” “Parsifal,” and the “Ring” cycle—that’s 
all. 
ene 
Suggested topic for women’s musical clubs this 
season: “Was Fricka a Suffragette?”’ 
eRe 
3aseball lingers in the lap of opera. There were 
100,000 persons at the Yankees 
within the Polo Ground inclosure last week. 
ene 
Brahms and Chopin had a fair sort of champion 


Giants series 


in Robert Schumann, but his high class press agent- 
ing pales into puny insignificance when compared 
with the manifesto issued by Alexander Lewis in 
favor of Laura Feinstein. What 
of them? Please peruse this document, the original 


you never heard 


of which reposes in THe Musicat Courter’s mu 


seum of artistic curiosities: 


Telephone, 3591, 3592 Beekmar Alexander Lewis, Manag 
Sranches: London, Paris, Vienna 
LEWIS’ MUSICAL EXCHANGI 
Celebrated Bands & Orchestras booked for a arts of | S 
Competent Instruction M Talent she 
in for 
Harmony 132 Nassau Sreez Summer R 
Vocal! Culture. Main Office) I Parks 
Piano. Vanderbilt Building Va 
Violin. New ork W 
Cornet. Parties 
TANUARY 209 


To Whom It May Concern 


It affords me ineffable joy to embrace this opportunity 
of expressing the acute encomium which is due Laura 
Feinstein, who has recently severed her connection with 


this 


loss. 


and irreparable 


During the past three years she has admira 


institution, to Our great muisiortune 


bl 
tinguished herself as head of the Cornet Department, and 
admitted that her 
unique methods of 


it 1s introduction of new and entirely 


instruction has raised thrills of 


quenchable rapture in similar associations, the world over 


' 


Miss Feinstein was also instrumental in imbuing int iT 
patrons an efficiency and culture, which, for its stupendous 
ness, have been hitherto pronounced unattainabk 

Miss Feinstein is possessed of incomparable virtues, and 
is an ethereal inspiration of ecstasies in the realm of artis 
tic perfection and glory. Like a scintillating jewel, shi 


sparkles vivaciously with a weird brilliance of splendor and 


iridescence of thought. To vouch that she i: a beauty, and 


grace and purity personified would be putting it but mildly, 


she incarnates esthetics. Suffice to say that mere words 


are grossly inadequate to express the love, respect and de- 
} 


voted reverence in which she is held by her pupils 


attributes and her unprecedented 
erudition, the above exchange would not have attained 


Sut for these godly 
that 
circles, which has astounded the 


civilized world, and which 


supremacy in musical 


has always received universal 
recognition. 
exchange cannot too fervently 


this 
recommend Miss Feinstein to 


In conclusion, 
any one desiring the services 


of a virtuoso of her repute, who has but recently 


caused an estrangement and imbroglio between two [Euro 


pean potentates, and who is a genius, habitually reticent, a 
most conscientious and indefatigable worker, and a truly 
immaculate conception of celestial sweetness, and truly 


Venus herself, incognito. 
Respectfully, 
ALEXANDER Lewis, Manager 


It will worry future generations to find out why 


the potentates should have engaged in an imbrog 


lio. Perhaps because of the immaculate concep 
tion. 
nRne 
In looking over the current local entry lists of 


tor 


New York, 


pleased to note that the crop of corpulent heroines, 


operatic prima donnas one is 


who look old enough to be the grandmothers of 
the characters they represent, will be agreeably 
scarce here this winter. 
Ree 
Caruso was greatly concerned last week when he 
New York 
that he had been seriously injured abroad. 
a 
Consular reports inform the 


received cables from informing him 


(American nation 
that $1,350,000 worth of musical instruments were 
imported into this country last year—chiefly hand 
organs, it is to be inferred, judging from the num 
ber that hold forth each week in and about Fifth 
avenue, near THE Musicat Courter offices. 
nner 

“My Operatic Samson” is the name of a song in 

called “Up and 


a jolly musical comedy Down 


THE MUSICAL COURIER 


Broadway” now touring the interior. If I have a 
single wish left in this world (beyond the hope that 
[ may never be required to listen to a whole Bruck- 
ner symphony at any one sitting) it is that I be 
present when Camille Saint-Saéns hears “My Op- 
eratic Samson” for the first time. It is a rag-time 
version of the aria “Mon coeur s’ouvre 4 ta voix,” 
from “Samson and Dalilah”! 
mRe 
The accompanying picture represents Claude De- 
bussy as a modern of moderns even outside of mu 
sic. He is shown with M,. Laloy, practising some 
new principles of dirigible aviation, and, though he 
has been accused by critics of troubling himself lit- 


tle enough about airs in his scores, the serious ex- 





AIRMAN 


DERUSSY 


pression of his face here proves that he does not 


reckon without them in his aerial pursuits. 


mn ne 
\ cheerful notice from the ¢ hicago \bendp St: 
‘At Charles Meuthen’s Hall, 1457 Clybourn ave 


remation Society will celebrate, next 


Sunday, a family festival and also the ninth anni 
versary of the organization’s foundation \s in 
former years, an enjoyable time may be expected 


The entrance fee is seventy cents for fami 


lies and twenty cents fe ladies, which in 


t of all drinks.” 


r Ss parate 


cludes the cos In the same issue 
of the 
istic concert,” to be given at Wicker Park Hall by 
“The 


advertisement, more o1 


\bendpost is an announcement of a “humor 


Wagner Mannerchor. 


the 


the Richard pro 


gram, continues less 
appropriately, “will include “The Polish Jew Qua 
tet,’ “The First 


quences,’ ‘Election in a Lunatic 


Consultation, ‘Terrible Conse 
\sylum,’ and other 
numbers which promise visitors a delightful enter 


tainment. Advance prices for tickets, only twenty 


five cents.” 
manure 
\l Segno—‘“I am a musical historian.” 
V. O’Lynn—“A what 
Al Segno—“‘A musical historian.” 
V. O’Lynn—* Why ?” 
nne 


According to M. Mouquin, the naturalist, snakes 
are exceedingly fond of music. All those expect 


ing this column to something about “‘scales”’ 


Say 


in connection with the foregoing paragraph, do the 


editor a grave injustice. 
see 
Science must be encouraged, and, therefore, not 
to be outdone by its esteemed contemporaries, the 
London Daily Mail, the New York Times, and 


a. 


»50,000 prize of 
New York to 


offers $1,000,000, 


Hearst's more recent 


William R 


fer for an 


at roplane flight from San 


“Variations” in cash 


l rancisco, 
or postage stamps, unconditionally, to any person 
anywhere at all on any of 


“Walkiire” 


or persons who will fly 


the winged horses used at any per 


formance anywhere in the world. 


LEONARD LIEBLING 


FotLowIne its usual custom Ture Musicat Cou 
representative at the recent Port 


Maine Music Fes 


report of which appears in this issue. 


’ | 
concerts of the 


land and Bangor 


of the Golden West,” 


23 


RELIGION AND ART 


A young aspirant for dramatic honors has asked 


the courts to change her name from Levy to Noyes. 
The lady alleges that it will be easier for her to se- 
cure an engagement on the stage under an Anglo 
Saxon name than under the surname of her father’s 


family. This ought to interest and perhaps amuse 
the Hebrew theatrical managers who have made 
fortunes under their own names. Then when it 


comes to the actors themselves, what have they ac- 
complished regardless of the Jewish origin of their 
names? What about Rachel, the greatest actress of 
her time? Then Sara Bernhardt and the great Vi 
Who are the 


Jews every 


ennese Sonnenthal, who recently died. 
Klaws, Erlangers, Frohmans, Shuberts ? 
Who were the late 


the late Heinrich Conried, managers of the Metro 


one of them. Maurice Grau and 


politan Opera House? Both of them were Hebrews. 
Che Jews of the musical profession, from Mendeis 
sohn to Max Bruch, are so numerous that to mention 
the half of them would fill an entire number of Tue 
Musical 


that religious faith and the name of 


Courter. We have had no reason to feel 


an artist had any- 


thing to do with advancing or retarding progress on 


no easy road to suc the 


| 


musical 


the stage. There is cess in 


theatrical and profession Besides talent, 
and actresses should have some claims to 


singers 


good looks and above all, the power to concentrate 


and work hard and diligently. Names have nothing 


to do with it Che immortal Shakespeare said: 
What's in a name That which we call a rose 
By any ther name w | cll as sweet 


j 


\ gifted actress by the name of Levy would draw 


as well as one who was 


advertised under the name 
of Smith, Brown or Jones. 
* 

SUBSCRIBERS to the New York Philharmonic So 
ciety will have the opportunity of hearing an old 
work for the first time at the first concert of the 
season in Carnegie Hall, Tuesday, November 1 It 
is promised that one of Schubert's two symphonies 


late Che Ameri 


Schubert's 


in D major will be played on this « 


can public is familiar with but two of 


ten symphonies, the one in B minor (unfinished ) 


and the one in C major. He wrote another sym 
unknown in the 


The 


third in 


phony in C major, but that, too, 1 
New W orld. The 


1) mator: 


ten S\ mphoni are 


b flat th 


first in 


the second in Ll) ma 


or; the fourth in ( 


minor; the fifth in B flat; the 
sixth in C major; the seventh in E major; no key 
is eiven of the ninth ymphony, for which the manu 


script disappeared Phe tenth 


major \ll of the svi 


symphony is in ¢ 


nphonies but one were played 


for the first time in Vienna; the exception, the 
ninth, had its premiére at Gastein hie LUnfin 
ished” symphony is number 8 
sinseimepidiiabiitin 
By the way of Geneva i report reach New Yort 
to the effect that Leoncavallo’s new pera La | 
carina, will be sung in New York after a few per 
formances in Italy The composer is putting the 


final touches on his work at his home in Brissag: 
Angelo Nessi and Giacomo Nacchi are the bret 
tists. It is stated that “La Foscarina” is not of th 
“Paghacci” style of opera, but is to be radiated by 
sunshine instead of tragedy 

@ 

\ LECTURER upé n operatic « litions in America 
predicted not long ago that, within the next twenty 
years, twenty-five of the leading cities of the United 
states would have the r wri ¢ pera he 1s ina ip 
port a resident opera company This news ought 
to spur on many young singers and ought to give 


vocal teachers who are genuine an 


in their efforts to train artists 


It is now settled that Puccini's opera 


will have its premiere at the 


Metropolitan Opera House, Tuesday evening. Dx 


cember 6, which, by the way, is not a subscription 
| 


night. The cast will 


Jac k 


include Caruso, a 
and [De 


Johnson 


Amato, as Rance, timm as M 


Toscanini will conduct the performance. 
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COPYRIGHT PROCLAMATION. 


{From the Musical Courier Extra.] 








Berlin Copyright Conference 


) now bhetore 1 n the shape of the of- 
! wement f the date when the new m 
een t into effect The agree 

now law in the following list of countries 

ned it (See Art. 1.) The important 


; new copyright, besides the 
\ustria-Hun 


states 


Canada, 


\merican and 


Chi lurkey and the Balkan countries. 


e ponderous and euphuistic 


| 
will first be 


ns in it, the law subject to 


ests before its efficacy is established. As 

t has, for the countries who signed its 

highly important bearing and it 

' rect } i¢@ upon the questions that have 


tion with the transference of mu- 
to music rolls for player pianos, 
the use of the 


ks and cylinders made tor 


itter of record the copyright agreement 


by the French Republic is herewith re 


translated into English; it is similar to 
Notice particularly 
\rticles, Article 2, 


paragraph at the beginning 


\rt as Applied to Article 13 Is 


her proclamation 


the Revised Berne with 
end, 
[RADI 
a very important phase of the 
industry; in fact it is advisable to keep the 
ment herewith printed in a handy place 
ference lt is probable that those countries 
anyway—not now signatories of th's 
falt into line 

FOREIGN OFFICE. 
The President of the French Republic. 


| 


President of the 


ill now 


Council, the 


d Minister for Public Worship, of 
state for’Foreign Affairs and of the Min 
n and of the Fine Arts, 


DECREI 


ite and Chamber of Deputies, hav 


national agreement revising the 
of literary and 
13th 


Denmark, 


ction 


Berne for the prote 

n in Berlin, on the November, 
ice, Germany, Belgium, Spain, 
Republic of Liberia, Lux 


Sweden, Switzerland and 
act having been de 
Mrat Germany, Belgium, the Re 
Convention ), 
Monaco, 


article 


(which joined the said 


| Lic { Liberia, Luxembourg, 


accordance with 


burl rane in 


having effected the deposit otf 


with the following reserve 
works of art as applied to trade, the 
nts shall remain bound by 
made before the Union for 
nd artistic works of art,” the 


into tull and complete opera 


THE BERNE CONVENTION REVISED. 


For the Protection of Literary and Artistic Works 
of Art. 

eror of Germany, King of Prussia, in the 

( Empire; H. M. the King of the Bel 

I. the King of Denmark; H. M. the King of 

f the French Republic; His Majesty 

iN dom of Great Britain and 

India; H. M. the King of Italy; 


lapan; the President of the Re 


Royal Highness the Grand Duke of 
His Royal Highness the 
M. the King of Norway; H. M. the 


leral Council of the Swiss Con- 


M. t Bey Tunis 
y esire protect in as efficacious 
‘ s possibie the rights of authors 
y a rtisti W KS, 
‘ 1 Convention with the object 
‘ e Berne Convention of the oth September, 
32 iditional article at he closing protocol added 


to the same convention, as well as the Supplementary Act 
and the Explanatory declaration of Paris, of May 4, 1896. 

They have, consequently, appointed as thei- plenipo- 
tentiaries the following: 

H. M. the Emperor of Germany, King of Prussia: His 
:xcellency Doctor von Studt, Minister of the Royal Prus- 
sian State. 

His Excellency Doctor von Koerner, at present Privy 
Councillor, Director in the Foreign Office Department. 

Doctor Dungs, Higher Privy Councillor of the Regency; 
Reporting Counsel of the Law Department. 

Doctor Goebel von Harrant, Private Counsel of the Le- 
gation; Reporting Counsel in the Foreign Office Depart- 
ment, 

Mr, Robolski, Higher Privy Councillor of the Regency 
in the Home Department. 

Dr. Kohler, Private Law Councillor, Professor of Laws 
in the University of Berlin. 

Doctor Osterrieth, Professor, General Secretary of the 
Association for the protection of industrial property. 

His Majesty the King of the Belgians: 

Count Della Faille de Leverghem, Councillor to the 
embassy in Berlin. 

Mr. J. de Borchgrave, Counsel to the Court of Appeal 
of Brussels, former member of the House of Represen 
tatives. 

Mr. P. Wauwermans, Counsel to the Court of Appeal of 
Brussels, member of the House of Representatives. 

H. M. the King of Denmark: 

Mr. H, de Hegermann-Lindenerone, envoy extraordinary 
and minister plenipotentiary of H. M. the King of Den- 
mark in Berlin, 

H. M. the King of Spain: 

H. Excellency, Mr. Luis Polo de Bernabé, ambassador 
extraordinary and plenipotentiary of H, M. the King of 
Spain in Berlin. 

Mr. Eugenio Ferraz y Alcala Galanio, Councillor to the 
kmbassy in Berlin ‘ 

The President of the French Republic: 

Hi. Excellency Mr. Jules Cambon, ambassador extraor- 
inary and plenipotentiary of the French Republic in Berlin. 

Mr of the French Academy, 
Professor at the Faculty of Letters of Paris, Director of 
the Normal High School 

Mr. Paul of the French Academy, 
President of the Society of Authors and Dramatic Com 
posers. 


Ernest Lavisse, member 


Hervieu, member 


Mr. Louis Renault, member of the Institute, honorary 
plenipotentiary minister, professor at the Faculty of Law 
f Paris, 

Mr. Fernard Gavarry, minister plenipotentiary in chief, 
Director of the and Affairs at 


Administrative Technical 


the Foreign Office 


Mr. Breton, Director of the National Office of Industrial 
Property. 
Mr. Georges Lecomte, President of the Society of 


Literary Men. 

H. M. the King of the United Kingdom of Great Britain 
and Ireland, Emperor of India: 

Sir Henry Bergne, former head of the commercial de- 
partment of the Foreign Office 

Mr. George Ranken Askwith, King’s Councillor, assist 
ant secretary to the Board of Trade. 

Count de Salis,,Councillor to the Embassy in Berlin, 

H. M. the King of Italy: 

His Excellency, Commander Alberto Pansa, ambassador 
extraordinary and plenipotentiary of H. M. the King of 
Italy in Berlin 

Commander Luigi Roux, counsel, senator, 

Commander Samuel Ottolenghi, director of the Depart 
ment of Intellectual Rights. 

Chevalier Emilio Venezian, Engineer, inspector of in 
dustrial instruction 

Mr. Ferrari, 
Italian Society of Authors. 

H. M, the Emperor of Japan: 

Dr. Mizuno Rentaro, reporting councillor to the Home 
Office 

Mr. Horiguchi Kumaichi, second secretary of the Lega- 
tion in Stockholm 

The President of the Republic of Liberia: 

Che delegation of the German Empire and, on behalf 
of the latter, H. Ex. Dr, Koerner, present privy 
councillor, director of the Department of Foreign Affairs 


Augusto counsel, vice-president of the 


von 


H. R. H. the Grand Duke of Luxembourg, Duke of 
Nassau: 
Dr. Count Hippolyte de Villers, Chargé d'affaires of 


Luxembourg in Berlin. 


His Serene Highness the Prince of Monaco: 


Baron de Rolland, President of the Superior Tribunal. 

H. M. the King of Norway: 

Mr. Klaus Hoel, divisional chief of the department of 
public worship and public instruction. 


H. M. the King of Sweden: 

Count Taube, envoy extraordinary and minister pleni- 
potentiary of H. M. the King of Sweden in Berlin. 

Baron Peder-Magnus de Ugglas, referendary at the 
Supreme Court. 

The Federal Council of the Swiss Confederation : 

Dr. Alfred de Claparéde, envoy extraordinary and min- 
ister plenipotentiary of the Swiss Confederation in Berlin 

Mr. W. Kraft, deputy of the Federal Office for Intel 
lectual Rights. 

H., H. the Bey of Tunis: 

Mr. Jean Gout, consul-general to the Foreign Office De 
partment in Paris. 

These gentlemen, after having communicated to each 
other their full respective powers, which were found to be 
in good and due form, agreed to the following articles: 

Art. 1. The contracting countries are formed into a 
state of union for the protection of the rights of authors 
concerning their literary and artistic works. 


Art. 2. The expression “literary and artistic works” 
comprises every production in the domains of literature, 
science, or’art, whatever may be the manner or form of 
the production, such as: books, pamphlets and other writ- 
ings, dramatic or musical-dramatic works, works for the 
dance and pantomimes, the staging of which is fixed by 
written agreement or otherwise; musical compositions 
with or without words; works of design, painting, archi- 
tecture, sculpture, engraving and lithography, illustrations, 
geographical maps; plans, sketches and plastic works, hav- 
ing reference to geography, topography, architecture or 
sciences. 

Are protected like the original works, without prejudice 
to the rights of the author of the original work; transla- 
tions, adaptations, musical arrangements and other repro- 
ductions transformed from a literary or artistic work, as 
well as collections of different works. 

The contracting countries bind themselves to insure the 
protection of the above mentioned works. 


Works of art as applied to trade are protected in so far 
as the internal legislation of each country permits. 

Art. 3. The present convention shall apply to photo- 
graphic works and to works obtained by a process similar 
to that of photography. The contracting countries under 
take to insure their protection. 


Art, 4. Authors coming from one of the countries of 
the Union, into countries other than the country of origin 
of the work, shall enjoy for their works, whether un- 
published, or published for the first time in a country of 
the Union, rights which their respective laws at present 
accord or will accord at some later date to their citizens, 
as well as the rights which the present convention specially 
confers. 


The enjoyment and exercise of those rights are sub- 
ordinate to no formality; this enjoyment and this exercise 
are independent of the existence of the protection in the 
country of origin of the work. Consequently, beyond the 
terms of the present convention, the extent of the protec- 
tion and the means of recourse guaranteed to the author 
to safeguard his rights are exclusively regulated in accord- 
ance with the legislation of the country in which protec- 
tion is claimed. 


Is considered as the country of origin of the work: for 
works not published, the one to which the author belongs; 
for works published the one in which the first publication 
was made and for works published simultaneously in sev- 
eral countries of the Union, the one whose legislation ac- 
cords the shortest period of protection. For works pub- 
lished simultaneously in a country outside the Union and 
in one of the Union, the latter country shall be exclusively 
considered as the country of origin. 


For published works must be understood in the sense of 
the present convention, works edited. The performance of 
a dramatic or musical dramatic work, the execution of a 
musical work, the exhibition of a work of art, and the 
construction of an architectural work, does not constitute 
a publication. 


Art. 5. Authors belonging to one country of the Union, 
who publish for the first time their works in another 
country of the Union, have, in this latter country, the 
same rights as the authors of country in which the publi- 
cation is made. 

Art. 6—Authors not within the jurisdiction of one of 
the countries of the Union, who publish their works for 
the first time in one of these countries, enjoy in that 
country the same rights as the other citizens, and in the 
other countries of the Union, the rights accorded by the 
present Convention. 


Art. 7. The duration of time of the protection accorded 
by the present Convention comprises the lifetime of the 
author and fifty years after his death. 


However, in the event of this period of time not being 
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The Philadelphia Orchestra received an ovation at the 
first concert of the season on Friday afternoon in the Acad- 
emy of Music, Philadelphia, beginning the eleventh season 
and with the rare insight of true artists, under the direc- 
of Carl the the large and 
fashionable audience a delightful interpretation of a mag- 


tion Pohlig, orchestra gave 


niheent program, 


Beethoven's “Leonore No, 3,” the first num- 


ber, gave a chance for wonderful effects with its strains of 


overture, 


melodic sadness in the voice of the prisoner's retrospection, 
brought out in the pathetic melody, undercurrent through- 
out the entire work—rising to a c!imax of greatness in 
the famous trumpet call, then dying into perfect peace and 
the the 


hands of Conductor Pohlig a rare and sympathetic inter- 


quiet after great suffering whole receiving at 
pretation with little of the first of the season’s unevenness 
The second num- 


its beautiful 


in orchestration, sometimes unavoidable, 
No. 4, 


fugue movement, ending in a perfect height of tragic up- 


ber, Tschaikowsky’s symphony with 
lift; the entrancing waltz and sprightly scherzo and the 
wonderful sum-up of the symphony in the finale; the vari- 
ous themes reappearing in a rich flowing melody brought 
to an abrupt ending by the trumpet legend, was followed 
note for note by the audience and brought forth a storm of 


CARL POHLIG 


applause, Mr. Pohlig and the players were obliged to stand 
up in a body in acknowledgment of the enthusiasm of the 
audience. 

rhe well known and beautiful Siegfried Idyll by Wag- 
ner was never more deeply appreciated than at yesterday's 
concert. With the themes known through the dramas 
“Siegfried” and “Die Walkiire” and the beautifully inter- 
cradle “Schlafe, Kindchen Schlafe,” played 
really as never before, it reached the heights of orchestral 
The first at 
Liszt's symphonic poem, “Mazeppa,” 


woven song 


these concerts of 
the last number on 


the program, based upon Victor Hugo's poem giving the 


perfection, presentation 


account of a young Pole who, on account of an intrigue 
with the lady of a great noble of his country, was bound 
to the back of a wild horse, rescued by Cossacks, finally 
becoming their leader—left a wide scope for the orchestra- 
tion of such a thought—terror at the awful fate; the rescue 
and final triumph as leader; the music with its martial 
strains following close upon the “death ride” and the touch 
of pathos ending with the finale of triumphant music, 
brought the interest and attention of the listener to the 
work of the by Carl 
Pohlig 


orchestra and the interpretation 


rhe second pair of concerts, October 21 and 22, will 
introduce the first soloist of the season in the person of 
Alma Gluck, soprano of the Metropelitan Opera Company, 
who has the rare distinction of being the first American 
girl to achieve success in opera without having a European 
appearance to support her American entree. Her delight- 
ful singing attracted attention she was 
recognized as one of the few important “finds” which the 
Although she is a Roumanian by 
birth, Madame Gluck is an American artist in the fullest 
sense, since all her actual life has been spent in New York. 
The concert opens with Wagner’s ever glowing overture, 
“Die Meistersinger,” followed by Schubert's famous sym- 
phony in B minor, known as the “Unfinished.” After the 


immediate and 


management had made. 


symphony Madame Gluck will interpret an aria from Char- 
pentier’s “Louise,” which naturally leads to “The Sor- 
cerer’s Apprentice” by Dukas. The concert will be brought 
to a close by Tschaikowsky’s “Marche Slav.” 

MENA QUEALE. 





Charlotte Lund Wins Success in Europe. 


Charlotte Lund, the prima donna of the Rome Opera, 
has recently made a concert tour of Norway. She is to 
make a tour of America this season under the manage- 
ment of Mare Lagen. Her engagements include several 
oratorio productions, as well as concerts and recitals. The 
following extracts are from the papers of Paris, where 
Miss Lund has achieved some remarkable triumphs: 
enormous success at Gaveau, 


Lund had the Salle 


winning all by the charm of a voice of great range and 


Charlotte an 
promptly 
clear timbre, perfectly even throughout. She made a powerful im 
the compositions of Richard Strauss and of Brahms 
Che largo of Handel won her an ovation, and she interpreted with 
extraordinary brilliancy “La Chanson des Baisers” of Bemberg. No 


less appreciated were the songs of MacDowell, Hahn, Beach, Rogers 


in 


pression 


and Nevin, which were sung to perfection.-Le Figaro. 


The program was varied and obtained a great and legitimate suc- 
Lund is endowed with an extremely 
well placed voice of great range. It was as an artist of intelligence 
musicianship that Miss Lund the of the 
modern school of Hué, Debussy and Hahn—passing from the airy 
lightness of “La Chanson des Baisers’’ of Bemberg to the dramatk 
intensity required by the works of Richard Strauss and Brahms with 
English and found Miss 
Lund a delightful interpreter. 


cess. Charlotte sympathetic, 


and interpreted classics 


equal facility. American composers in 


Comeedia. 
of Charlotte Lund evoked great 
well 


The 


admiration, 


supreme talent and charm 


Possessing a voice of rare quality, placed and 


even throughout, Miss Lund gave evidence of great dramatic feeling 
and much poetic sentiment in the works of Debussy and Strauss.— 


Le Gaulois. 





Bonci as a Benefactor. 

The generosity of artists on the lyric and dramatic stage 
in charitable work is universally recognized and has done 
to cement friendships between elements formerly 
hostile to the theater, From Italy notices have been re- 
ceived of a remarkable series of operatic performances 
organized and managed by the celebrated tenor, Alessandro 
Under his guiding hand six performances of 
“L’ Elisir d’Amore” were given at Loretto, beginning Sep- 
tember 29, and the proceeds were turned over to charity. 
Prominent people from all the region about came to hear 
the presentations of Donizetti’s delightful comic opera, in 
which there is a golden opportunity for a great tenor voice 
and a great coloratura soprano to distinguish themselves. 
heard the famous Benci sing the 
romanza, “Una furtiva lagrima” at the Metropolitan Opera 
House, and New Theater, last season, are hoping that he 
will include that number on some of his programs during 
the coming concert tour of this country, which opens in 
Brooklyn, November 17, under the management of Haen- 
sel & Jones. The perforniance of the Donizetti opera 
at Loretto were given at the Municipal Theater. Artisti- 
cally and financially, the series amounted to one of the 
notable triumphs in that vicinity, and all that section is 
ringing with the praises of Bonci, the great singer and 
kindly benefactor. 


much 


Bonci., 


Those who have 





Grace Hall Riheldaffer’s Triumphs. 

Grace Hall Riheldaffer, who appeared last week with 
the Carlib Hussars Band at the Pittsburgh Exposition, met 
with nothing short of a triumph when she sang at two of 
the concerts. During the afternoon she sang the aria 
“Care Nome” from Verdi's “Rigoletto” and was enthu- 
siastically received, s0 much so that a repetition was neces- 
sary. At the evening concert she was recalled at least 
seven times and would have had to sing a double encore 
had the program been shorter. The audience was so de- 
lighted with her work that the people were loath to let her 
go. Her brilliant voice was never more so than in the 
“Rigoletto” number snd an aria from Meyerbeer’s “Les 
Huguenots.” Accompanied by the band, there was not a 
roulade, a trill, a sustained tone, lost in the large audi- 
torium. Her voice at all times carried above the accom- 
paniment, full and resonant and true. She performed a 
remarkable vocal feat in the evening in that she sang the 
aria a whole tone above the original key, thus carrying the 
highest notes to E and sometimes F. But as her voice and 
some of her best tones lie in the upper register they were 
attained with apparent ease. The audience recognized this 
fact and it helped to augment the pleasure. Mrs. Rihel- 
daffer has booked an extensive Western tour for the 
winter, 





Richard Strauss announces that there is no truth in the 
rumor that he has composed a music drama called 
“Circe.” 
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Management: MARC LAGEN, 434 Fifth Avenue, Hew York City 


LOGAN FELAND 


(Katharine Cordner Neath) 
SOPRANO 


Address Care SUSIE AL, ¢ COURIER 
437 Piftth Avenue, - New York City 




















Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - - ~ - New York 


344 Beyiston Street, Beston, Mass. 


:McLELLAN 


TEACHER OF SINGERS 


Atelier Bidg., 33 West 67th St., New York 
Phone, 4225 and 6965 Columbus 


List of prominent pupils in Oratorio and Concert 
to be had on application 


SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 
'  Wovember 


Season Cr 
Ee 

PAU LL O 
_ Concert Direction : 


rs ‘FE 5. © FRANCKE 
Dutc 24 West 3ist St. 
"Cellist JES 


NEW YORK 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Seccessers to the Welfeohe Burees 1 West 34th Street. New York 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
26 West 57th Street, New York ' Phone, 3416 Columbus 


Kathrin HILKE 


SOPRANO 
LESSONS. IN; SINGING 
Studies bal West jot 45th Street New York 














& 

















1910-11 














College of Music of Cincinnat! 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


Offering every advantage for musical and dramatic culfure with Courses in all 
branches. minent teachers. College has its own Orchestra, Chorus, School of Opera, 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C 1 





telling of splendid positions now held by former pupils. 
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MAINE MUSIC FESTIVAL. 


Brilliant Concerts at Bangor and Portland. 
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lights hung suspended in the center of the wall 
stage and sent forth its gay greeting to the throngs that 
came to celebrate the fourteenth annual music festival in 
: Portland. 


The festival usually 


over the 


opens with a popular 
which one great artist is featured, 


orchestra, assisted by two other artists, complete the en 


program in 


while the chorus and 


THE MUSICAL COURIER 


semble for the evening. In accordance with this plan, 
gram with Madame Gluck, s 
House, New York, as 


festival in I 


therefore, the following pr« 


prano of the Metropolitan Opera 
mh city 





the bright particular star, opened tl ear 




















ri LONGFELLOW HOME PORTLAND 
N wned a < t Vi eH al Soc 
was th ne th tf y atte 
« by i sister \ a Longt w- Pere 
n it was deed « to the society Lo 5 
nprehensive ect y t fa ‘ 
Bangor, Thursday evening, October 6, and in Portla 
Monday evening, October 10 
I f I d Act Lohengriu W ag 
I © e 
( Messial iH 
I a 
! gue " ll Pag ‘ < 
ig Pi 
tt rt ; I kseiv g | } ‘ 
if ( 
M ame © ' 
K ! N I 
He tT} th Praye Mefistofe I 
F est ( 
( f we Mi 1 
I ci 
) at ‘ ( bie iv \ 
Sig Sen 
{ r e I g Bran Me H 
Sta H R berg 
Festival ¢ 
\ Ewig Liebe Bra 
N mand hat’s gesel L.wo« 
\ June Morning W 
WW r by D I vik h 
M ume G * 
\ mm pane I Alt ( lewe 
~ P Ne \\ ; ~ ’ 
Kes 1 OO est 
enne est 1) 
Signors S$ nd P 
Depuis Loui Chart 
Ma ‘ k 
Here 7 ( ‘ ne 
} i 
\ idditional feature f , festivals wv , 
quamt and imtere the singing of the “Halleluja 
Chorus” trom “The ial whi ilwa use ‘a 
the opening choral number and served also as the gre 
horus of rejoicing when t mem be ‘ red stror 
met at the mammoth picnic in Bethel last June 
The chorus singing here was ar bsolute revelat 
the plendid material tr muct re 


molded if the mght cond 
hearsing 
Despit that, wwever, the 
were able to give perforn 


ances which were both 





teresting and unusual wher 
the great difficulties und 
which Mr. Chapman works 
are taken imt propet 1 
sicferation 

I contin ue it the di 
cussion ft the progran 


’ Gl 
to Maine unhe 


ded except by her reput 


however, Madame 


who came 





tion, in i 


community ¢x 


ceeding jealous for the repu 


tion of its famous daughter Madame Nord ip 
tivated her audiences with her personal charn he 
mden:able rtistr nd er rarel lovely c t} 
her fr eptior { ot occa ! mount t grea 
ovation Madame Gluck is gift with the } tellect 
ality which dissects ever phrase and embellishing it wit 
the needful light, color and clarity of diction, sends 


forth to the audiences : thing of 


according to the behest of the 


pertect 1Oy OF 


creator 


there is the picture « 


ng—a picture of irnate expressing herself through 
her voice Che audience rejoicing this delightful spon 
taneity quite overwhe med he vith the warmth of it 





‘ sorrow 
With all this, too 
Madame Gluck herself while sing 


29 





applause and she was recalled many times before the pr 
gram was allowed to proceed 
The program for the second concert follows, Bangor 
Friday afternoon, October 7 Portland, | day atte 
, October 11 
ORCIIESTRA MATINES 
~ p Pat ‘ Tschatk 
' st a ) est 
Me voi lans Mig \ I " 
Mary ’ 
Ss c The Swa Sk k \. G g 7 
W 
‘ It Is M \ 
\ Summ Night A. & g I 
| : } i 
Ml 
M BE. WwW. 1 
I el f Sk \W ( Wak ( 
The Moo, ) ‘ . Cha W ak Ca 
\ ca Songs 
If | Were Y Barnes W 
The Elfman j " W 
S t Alex Russe 
Ba W 
Butterf Ne 
‘ 
The i schaikowsk Sympl y Pathetiq whi 7 
pened this progt was heartily appla 
‘ : 7 = r ; patt 
1 y pieasuravik irp! e < : pat 
the first appearance t Barn We t! 
kk i singer and compos¢ M We € p « 
t a beautifully tr ed lyric t r ot | quality w 
‘ es with t en intellig« ‘ ta nking Lhe 
result is a fineness of conception and phrasing w W 
timately ake Mr. Wells a heder singer of t t 
rae it his Se ic ‘ wa 1 succe Tul ‘ 
two Indian nes by Charl Wakefield Cadma \ 


he successfully imbued w 





their owt peculiarly lovel 
atmosphere, and in his owt 
two songs, which he natur 
ally rendered con am 
They were most efiective, 
too, and the audien red 
inded both and recalled 
um at the lose when he 
lded two encore to his 
alre audy very genier 
gram 
« big n i eve t ! 
the testiva natu hil 
with the performar tt 
thir ert ! ‘a 
Sacer isterprece 5 ( PANN 
n Delilal } 
ening, © gor j ecvhe 
ony « @ } ’ ‘ clict t rt 1 | 
turally erit st Crfted wit! 
tralt e of wide range and y lity s 
" ack t ‘ eri r ih tive 
fulles intage . endi , pt ‘ 
Vii Benedict re y as the , aniv « " tw 
lakes her a towet f th t " t y 
I er expericl tik { { ‘ A I ct 
z pia } w the ralt we " f 
the p \s if ide a t pleasing i 
nf ce p 4 — ‘ 
ed 1 the “ t t rt ‘ ‘ 
pportunity to sing T i lit t er work 
Delila The S gnor § { every 
‘ ‘ rt 
t | ? 7 , 
tion ‘ f ' 
t ‘ , 
ind Alumel c yarts we secept , 
led by Henry L ! t ger wit ‘ 
cellent : | . A , , : 
Nik ! \ 1 } t rt tet 
ft t « po t t | | ' 
ntr ed the B f , pe 
Sig 
I he 1 rt rt ; ‘ Op s 
rogram w Fst | pr 
Cecil Fanning : ‘ 
\ 
the fourt! - yt 2S i I 
S and Portla i () 4 j 
The program u the P ; 
Overture, Mig 
j f 4 , 
} ‘ 
Aria f M 
‘ j 
Fe 
i ' 
‘ 
i 0 , 
Praye How } 


Ah, Love, but a D Hea 


(Continued o+ 1 1”, ) 








THE MUSICAL COURIER 








ntinued from Page 29.) 


.Rumme! 


Herman 
Mr. Fanning 


A 


- Handel 


Loewe 


. Hon 


Carl 


I'schaikow 


Richard 


struc k a key 
throughout the 
duced by 


s0 on to 


val brilliancy, 


baritone voice 
displayed an 
ich he 

of mean 
ough musi 
painting out of 


mmpanit 


for his own 








the enthu 

“e 
npelled them to 
ippe irance 
festival forces and 
of Madame 


untry tor 


Rappold, 


two years, but 


lonne of the 


Saturday 


PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York, N. Y. 


Just Published 


ANTON HEGNER 


American Festival Overture 
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evening, October 8, 
October 12: 


and in Portland Wednesday evening, 


GRAND OPERA PROGRAM. 
Queen of Sheba.........ccccccvcvesescers Goldmark 
Festival 
Halle 


Grand March, 
Chorus and Orchestra. 


Dich Theure T annhauser Wagner 
Madame Rappold. 
from the opera of La Gioconda 


Enzo 


»ignors 


Phree Ponchielli 


Act I, 


scenes 
Scene 6 Grimalda 


Samolli and Pimazzoni 


7~Grand Finale 


Pimazzoni and Chorus. 
of the 
Festival Orchestra. 


Finale. 


Signor 
music, Dance Hours 
xccene 7~-—Grand 
Rappold, Miss Harris, 
Mr. Fanning, Mr 
Signor 


Festival 


Miss 


Eustis, 


Benedict, Mr. 


Samolli, 


Wells, 
Signor 
Pimazonni. 
Chorus and Orchestra 

re . Tschaikowsky 
Festival Orche stra. 
+s : -Von Weber 
dame Rappold 
; . Mildenberg 
al Chorus. 
Wagner 


Signor Pimazzoni 


In a measure 
tity to 


Madame 


Maine audiences, 


Rappold was an unknown quan- 
who knew her by reputation only, 
“Dich Halle” 


true caliber; house 


but it needed the 


them 


only Theure 


the 


rendering of 
when 
literally rocked with the maddening applause and she was 
recalled gave Van der Stuck- 
en's joy with orchestra as encore. 


to acquaint with her 


innumerable times until she 
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was reached, 


then, although she was to appear twice again, 


The 


afia, 


was how- 


when sne was again forced 


loath to let her go climax 
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to sing and 


Then it 


gave the great “Trovatore” aria as encore. 


as though the audience would never 
pandemonium 


eemed again 
recalled ten 
writer lost count after that, and again 
be repeated 


be calmed: reigned, she was 


times or more, the 
But all this enthusiasm is not 
Madame 


for 


the aria had to 


be wondered at since Rappold does possess 


every possible site making a sensational success 
\ woman in the zenith of her powers with a voice of mar- 
and noble breadth, 


developed, 


req 


ous sweetness combined with every 
the whole 
nature, the 


were in her case 


possibility thoroughly and 


guided by a sensitive finely balanced artistic 


results are bound to be exactly as they 


weeping and tremendous 

The operatic excerpts which composed the greater part 
f the program were well received and the festival closed 
enthusiasm the of the “Star 
The attendance in both cities was very 
audiences being very large and responsive. 


in a burst of with singing 
Spangled Banner.” 
good, the 

Che charming reception held at the New Falmouth Hotel 
by Mrs. F. E. Boothby brought out a representative gath- 
ering the al fresco musical program given 
artists. Mrs. Boothby is actively 


helping reorganize and place the music in the 


who enjoyed 


by some of the visiting 


engaged W 


public schools on a much more efficient and logical basis 
than heretofore and is meeting with great success in her 
efforts, 

RRR 


The Rossini Club, with Mrs. Edward Rand as capable 
executive, the Choral Art Society, Charles White, director, 
and the Marston Club, are anticipating a very busy and 
prosperous musical season. 


The many pupils of Clara Tippett, of Boston, are eagerly 
anticipating the opening of her Portland studio on October 
26, when she will begin her season’s work in that city. 


Llewellyn B. Cain reports a successful opening of his 


season with numbers of new pupils booked already, in 





LONGFELLOW'S BIRTHPLACE, 
Where the American poet was born in 1807. 
addition to the older students. Of those who have grad- 
uated to the rank of full fledged artists Howard R. Stev- 
ens, baritone, and Frederick Kennedy, tenor, are both ac- 
tively and successfully engaged in singing and teaching, 
having already achieved a more than local reputation. 

Gertrupe F. Cowen. 





Ziegler Institute Scholarships. 


Madame Ziegler, of the Ziegler Institute for Normal 
Singing, announces that a free vocal scholarship for each 
State in the Union will be granted, trials beginning today, 
Wednesday, October 19, at the headquarters, 1425 Broad- 
way. Early applicants will receive first 
This free scholarship will include the several 
the students for concert, 
opera. 


consideration. 
branches of 


course, preparing church and 





C. Edward Clarke Returns. 


C. Edward Clarke, the Canadian baritone, of Independ- 
ence, Kan., returned to New York last month from a trip 
abroad, and since then has appeared at Winona Lake, Ind., 
two private recitals in New York, and at Guelph, Ont. He 
opened his concert tour on October 3 in Kansas. 
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DAVID BISPHAM S LATEST TRIUMPH 


His Portrayal of Gomarez in Floridia’s Opera “Paoletta” is Proclaimed One of the 
Most Brilliant Vocal and Histrionic Achievements of his Remarkable Career. 














‘DAVID BISPHAM 


GOMAREZ~ PAOLETTA 





“THE SPELL IS BROKEN’ 
GOMAREZ - DYING 











Following His Phenomenally Successful Operatic Engagement, Mr. Bispham 
has Now Resumed His Concert Work, AND, AS USUAL, HIS SERVICES ARE 


IN CONSTANT DEMAND. 


His Annual New York Recital is scheduled for Sunday Afternoon, October 30, 
in Carnegie Hall, with the following All-English Program: 











APPRECIATIONS OLD SONGS APPRECIATIONS 
By Request 
“His perfect vocal art, which is always a de “®, Ruddier Than the Cherry” (Acis and Galatea) Phe hand of time vhiten the hat 
: thi G. Ff. Handel) Risoham, but the voice and drat t 
lier ¢ as “he i ‘vidence ¢ we . & ispnam, ! ee | 
light, is as much in ev dence as ever, while his | «Believe Me, If All Those Endearing Young Charms” Ke rhs Ne 
fine baritone suffers no diminution 1m its power Tom Moore's Irish Melodies ; , Fos , hel 
. . - mn P - trecadom Ot pla trie the ! j il 
with the flight of time, ‘Down Among The Dead Men” (T. Dyer) de hain na Ryn ar taag, Seer Not fos 
‘ i Lhe pris ‘ inteygri ; oO 
BALLADS years has Bisphan ng wit t i ind 
Tom The Rhymer (Seoteh Ballad) | urety. 
“We rejoice that his noble efforts for his art | "4waré (Perey’s Reliques) - 
‘ am o age The Wedding Song - (Goethe) 
are so generally appreciated. The never failing Mr. Bisph a“ Senate 
: : . a MODERN SONGS 
enthusiasm and broad artistic spirit that he ices tes and our greatest acting sing 
, ‘ so : , oatman ; rom 
brings to his work, are an uplift and an inspira : j Howard 
; ; ; Two Lovers and Lizette } Weeden's > 
tion to his contemporaries and make him the Sachs te f Bandana | idm 
ideal of all American singers. no Song Seiinge | [ am only expressing tl ents of all 
AMERICAN OPERATIC EXCERPTS | competent critics when | say that M pham 
Song of the Flint (The Cave Man) i Vf has always f nted all that , thle in 
. os , . ,| Invocation To Youth (Paoletta) Pi liqi music. He has always sto } yndard of 
“With his beautifully poetic and wonderful fine and beautiful musical singing. a i aa 
sil ea Ble Ried ee oe RECITATION TO MUSIC re cage woe mes thee - . 
imagimation, Ait uspham makes interesting any By Request ther singer is measured by hin His art has 
conception he chooses to interpret.” King Robert of Sicily (Longteliow) . le| never been more striking than it is right now 


Mr. Bispham is Under the Exclusive Management of LOUDON CHARLTON, 868 Carnegie Hall 
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Hand” is a de force, a little too much for 
artist, Leschetizky’s “Octave Etude” 
ened the good impression first produced. Her octaves are 
clean cut and her fingering excellent. The violinist, John 
Bramhall, proved to be exceptionally well equipped tech- 
nically in Tschaikowsky’s (first movement) 
Mr. Bramhall, has no originality; he has been 
well taught his teacher wishes him 
to do, there and 
the rendition of the concerto showed conclusively that he 
lacks temperament. As a of fact Miss Westervelt 
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Bergey School will furnish the program Tuesday, 
18, at the Woodlawn Musical Club 
Johnson, soprano, and Vito Marrone, who came to 
studied under Bergey and 
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October Women’s 
Jennie 
from Paris where he 
to this city to continue his work, will sing sev- 
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later came 
pianist and pupil of Mrs 
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Clarence Stroupe, 
besides playing the accompaniment 


eral solos 


tergey, will, 
singers, render several piano selections. 
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This week will see the arrival of a number of the prin- 
cipals of the Opera Company. On the 
steamer Kénig Albert from Genoa, which is due in New 
York Oc 16, about fifty members of the chorus, 
both women, Giaconia, mezzo 
Lillian Grenville, 
who is reported to be un- 
New York October 17 and 
Chicago at once. Miss Grenville will appear 
of the first performances to be given here—prob- 
the latter part of the With Miss Grenville 
coming from Paris is Suzanne Dumesnil, the soprano Mr. 
Mario Guarda- 
Constantin 
conductor, will also 
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men and and Giuseppina 


soprano, and Serafina Scalfaro, 
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usually handsome, is due in 


will come to 
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Dippel engaged from the Opera Comique 


and Edmond Warnery, the tenors 


Nicolay, 
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hassi 
and Arthur Rosenstein, 
Tuesday or Wednesday. Jeanne Korolewiez, the 


basso, 
irrive 
soprano who is coming from the Imperial Opera at War- 
saw, about the of the week. She 
is sailing from Cherbourg on the Kronprinz Wilhelm that 
New York October 18 Nicola Zerola, the 
Alfredo Costa, baritone; Vittorio Arimondi and 
areno de Angelis arrive the first of next 
At the same time Cisneros, the 


will reach Chicago middle 


due in on 


1s 


will 


Naz 
week 


bassos 


Eleonora de Amer 


ican mezzo, and Tina di Angelo, the Italian mezzo, will 
reach this city, having sailed from Boulogne on the Pots- 
dam. Clotilde Bressler-Gianoli, the contralto, whose per- 
formance of Carmen eagerly anticipated by a large 
number of opera patrons, will reach Chicago the middle of 
next week. About the same time other arrivals here will be 
Alice Zeppilli, soprano; Francesco Daddi, Emilio Ven- 
turini and Dante Zucchi, tenors; Nicola Fossetta, baritone, 
and Pompilio Malatesta, Berardo Berardi and Michele 
Sampieri, Mary Garden will soon arrive and on 
the same steamer with her will be several of the foremost 
singers in the company, among them Charles Dalmores, 
the Frenct tenor, who will appear in nearly all the operas 
in which Miss Garden will be heard; Hector Dufranne and 
Mario the Maurice Renaud, the 
French baritone, will sail on a steamer leaving a few days 
later. Carolina White, the soprano, and other members of 
the company will soon reach this country and come to Chi- 
cago for the opening of the season. 
Rare 

Che silver wedding anniversary of Mr. and Mrs, Sig- 
mund Zeisler will be celebrated at their home in Wood- 
lawn, Tuesday evening, October 18, and will be one of the 
largest social affairs as well as musical events of the sea- 
It will be elaborate in every detail. A reception and 
musicale by Rosa Olitzka, the well known operatic con- 
tralto; George Hamlin, the American tenor; Alexander 
Krauss, of the Chicago Orchestra, and the hostess, the 
famous pianist Bloomfield Zeisler. In addition to the musi- 
cale, a playlet entitled “Together,” from the pen of Mar- 
jorie Benton Cook, will be acted by members of the Little 
Room Club. The authoress will take the leading part and 
will be supported by Ralph Clarkson, Irving Pond, “Eve 
Summers, Karlton Hackett and Mr. and Mes. Sigmund 
Zeisler. At the conclusion of the entertainment there will 
be a dance and a cotillion in which most of the guests will 
wear fancy costumes. 
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RRAe 
Friday afternoon at Orchestra Hall the twentieth season 
of the Theodore Thomas Orchestra was inaugurated with 
the following program: Festival march, Stock; Symphony 
No, 4 in F minor, Tschaikowsky ; overture No. 
Beethoven, and “The Meistersinger” vorspiel, Wagner. 
rhe same program will be repeated tonight 
RRR, 
Butler and Mrs, Butler will give a recital in 
Music Hall during the latter part of November 
nner 
Edna Gunnar Peterson, the young Chicago pianist, a 
pupil of Rudolph Ganz, has just returned from Berlin 
where she made her professional debut on February 12 
with the Philharmonic Orchestra, and will make her debut 
here on October 24 under the auspices of the Amateur 
Musical Club, 


“Leonore,” 
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Herbert 


zee 
Walter Spry and Bernhard Listemann gave a most in 
teresting and well balanced program at Music Hall. Those 
artists deserve credit for their beautiful interesting 
reading. 


and 


nRre 
Allen Spencer gave a piano recital at Huron, S 
on Monday evening, October 10, with much success. 
a 
Rosa Olitzka, the operatic contralto, has just returned 
from her sucessful operatic engagement in Mexico, where 
she won much success in “Lohengrin” “Giaconda,” 
already published in THe Musica Courter. Madame 
Olitzka, during her stay in Mexico, rehearsed her program 
for her recital which will take place here at the Stude- 
baker, October 30, with Edith Bowyer Whiffen, the tal- 
ented pianist. Mrs. Whiffen will reach Chicago next week 
in order to rehearse again the program with the diva 
eRe 
Etta Edwards, the vocal instructor, left last Tuesday, 
October 11, for Los Angeles, California, where she will 
studio early in November and she will remain 
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National Asso 
tartlett, the 
meeting, held im 
ident Bartlett 
respect of 
There 


was 
ha the 


ician and man 


drews of the happen 


last convention It was 


from Oregon, 


member S 


hat the banquet was a 


eight recitals, and 


were 
nply ence 
list of 


preceded the 


uraged to de 
State officers was 


decision to organize 


a local organization, not connected with the Organists’ 
Association, but which should proceed at once to lease 
Club quarters for music-folk generally, the organists’ asso- 
ciation to be the national headquarters. It was decided 
to call it “The Musicians’ Club of New York,” and Tali 
Esen Morgan was empowered to secure a lease for such 
quarters on West Forty-fifth street, near Broadway. Num- 
bers of those present pledged themselves to hecome mem- 
bers and to secure others. It was settled that the regular 
monthly meetings should take place the second Wednes- 
day of every month. The usual enjoyable lunch followed, 
conducing to good fellowship. ‘ 
zene 

Helen Waldo gave recitals during the summer in Wis- 
consin. She was two weeks at Ludington, Mich., Assem- 
bly, giving children’s and folk-song recitals. She is plan- 
ning a public recital in New York, giving her “Child Life 
in Song.” She gave three recitals within two months in 
3ay, Wis., and sang a children’s program for the 
St. Joseph Orphanage of that town. 

neue 

Henrietta A, Cammeyer, pianist and teacher, for eight 
years assistant to Dr, Wm. Mason, begins the impending 
season with assured success, so well-known is she, and so 
highly esteemed for her qualities as teacher and woman. 
No pedagogic principles stand higher than those of the 
late Dr, Mason, and Miss Cammeyer’s system of instruc- 
is based on it, varied to fit the needs of individual 
pupils, Her list of patrons, if published, would include 
names known to all, including Oscar Saenger, Dr. Curtis, 
others. She may be consulted personally Wednes- 
2 to 3 o'clock, Hatfield House, 103 East Twenty- 
ninth street. 


Green 


tion 


and 
days, 


zene 
Guild, soprano of Trinity English Lutheran 
Church, is associated with Miss Neidhardt, cellist, for a 
at Miss Deming’s, Westchester, November 1. She 
will sing groups of songs by American, foreign and old 
November 15 she sings at a private 
musicale at the home of Mrs. Fighty-ninth 
and later at a social affair held at the church. 
nee 
Estelle F. Gray, violinist, pupil at the Joseph Joachim 
Violin School (Geraldine Morgan), has had successful ap- 
pearances in both private musicales and public concerts, 
the latter at the Plaza Hotel, Waldorf-Astoria Hotel, etc., 
also as soloist at the Duss orchestral concert. The New 
Haven Register of September 14 said of her: 


Cora E 
musicale 


English composers. 
Steeves on 
street, 


a charming personality, and plays with brilliancy, 


She 


alone her remarkable technic ror her dash and enthusiasm, 


Miss Gray has 


taste and intelligence has been making a remarkable success. 
It is 
bat he 


spellbeo 


not 


of interpretation that holds her audience 


nRR 
Parson Price has begun the season with many promising 
pupils, of whom the world will hear more later. Mrs. 
Price has returned from Furope, resuming her duties as 
usual with large classes assured. 
neRe 
Bornhaupt, the cellist, played effective short 
pieces by Thomé, Schumann, Wagner and Goltermann, at 
a reception given the new pastor of Hope Baptist Church, 
October 12, Isidore Burns,. or- 


has individuality 


und, 


George 


1o4th street and Broadway, 
ganist, at the piano 

nur 

Julius W. Meyer, of Carnegie Hall and Brooklyn, has 

had an unusual experience, namely, he has been busy with 

vocal instruction since the middle of September. His guid- 

ing principle is to tell the pupil the truth, avoiding flat- 

working on this principle he has built up a fine class. 
nur 

A. Y. Cornell has begun his season as organist of Cal- 

vary M. E. Church, where he has an excellent solo quartet. 


tery; 
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mixed chorus and children’s chorus. His Springfield, 
Mass., class is larger than ever, his summer class at Guil- 
iord Centre was well attended, and he anticipates extreme- 
ly busy days. 
a 4 
Zilpha Barnes Wood’s annual free scholarship examina- 
tion resulted in the committee recommending that Renee 
Ruton, soprano, and Johann Middelkoop, tenor, should 
share the scholarship. B. E. Marshall, J. S. Kinslow and 
PF. W. Riesberg were the judges. Mr. Kinslow, a former 
Cincinnati pupil of Mrs. Wood, gave pleasure to all by his 
splendid singing of “Sword of Ferara,”’ by Bullard, and 
“Father O'Flynn.” He has the highest esteem for Mrs 
Wood, of whom he says he learned much. 
eRe 
Joseph Pizzarello arrived in New York the first part 
of the month, having spent four months at his home in 
Nice, Monte Carlo and Paris, where he attended the bril- 
liant debut of his pupil, Campagnolo, at the Paris Opera 
House, where he was called the French Caruso by the 
press. His appearances were in “Faust,” “Romeo et 
Juliette” and “Rigoletto.” He has been engaged by the 
Monte Carlo Theatro for January and February. Virginia 
Root and Elizabeth Schaup, also pupils of Mr. Pizzarello, 
have met with success. Miss Root will tour with Sousa 
and his band around the world and Miss Schaup is in 
great demand, having engagements with the Ethical Cul- 
ture Society October 20, at Carnegie Hall; Philharmonic 
Society, Reading, Pa., November 15; Oratorio Society, 
Newark, N. J., November 20. 
nee 
Grant’s fall engagements include recitals in Provi- 
Albany, Saratoga, Buffalo, Chicago and Des Moines. 
programs will be arrangements of the operas 
“Elektra,” “Pélléas and Melisande’’ and “Par- 
sifal.” Ree 
John W. Nichols, the tenor, will sing at a Bohemian 
concert in Englewood, N. J., on November 17. Mr. Nich- 
ols is booking a number of engagements throughout the 
western part of New York State, Pennsylvania and Ohio, 
for the early part of February. 
nee, 
The Tonkiinstler Society presented the following pro- 
gram at its semi-monthly meeting in Assembly Hall last 
night (Tuesday) : 


Amy 
dence, 
Her 

‘Salome,” 


Sonata for violin and piano, C major (MS.)......... Edwin Grasse 
The Composer and George Falkenstein. 
Songs for bass-baritone— 
Come and Trip It (adapted by Mary Carmichel) Hande} 
Wer weiss, wie nahe mir mein Ende (from the cantata 
Am 16ten Sonntnage nach Trinitatis) 
Du bist Ruh’ (Rueckert), op. 59, No 
Sonntag (Uhland), op. 47, No. ; 
Nachtigall (Reinhold), op. 97, No. 
Stindchen (Kugler), op. 106, No 
Randall Hargraves. 
Otto L. Fischer at the piano. 
B major, op. 8, Second 
Brahms 
Elsa Fischer (violin), 


Trio for piano, violin and violoncello, 
Edition 


Mrs. August Roebbelen (piano), 


Viadimir Dubinsky (violoncello). 
RRR, 

Emma Roderick, the vocal teacher, has come back to 
New York after a restful vacation at her summer home 
near New Milford, Conn. Mrs. Roderick will be found at 
her residence studio, 322 West Fifty-seventh street. Later 
she is to resume her musicales at which advanced pupils 
and artists will assist. The country house of this teacher 
is located in a charming spot in the Berkshires and during 
her holiday she enjoyed the society of many interesting 
and celebrated people who live for a part of each year in 
this section of New England. 





Hanson Vocal Quartet in Leading Cities. 


The Hanson Vocal Quartet, composed of Gracia 
Ricardo, soprano; Elizabeth Sherman Clark, contralto; 
George Hamlin, tenor, and W. Dalton-Baker, baritone, will 
make its first appearance in Kansas City on the evening of 
October 25, The preparation of the program to be sung 
on this occasion has been so thorough that Manager M. 
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Residence: 505 West 124th Street 


BARITON E 
Concerts, Oratorios, Recitals 
NASHVILLE, TENN. 


H. Hanson is confident that the performance will set a 
new artistic record for singing of this character. The 
second appearance of the Hanson Vocal Quartet will take 
place in Columbus, Ohio, when George Harris, Jr., who is 
the regular tenor of the organization, will appear with the 
soprano, contralto and baritone. 


lighten Park Collese of ‘Music 


DES MOINES, IOWA 


wu: Pres TO 


Por Terms and Dates Address: Tuxedo Park, N.Y. 


JANPOLSKI 


CHARLES C. WASHBUR 
OVERTON MOYLE, ite 











Borchard Sails for America Today. 

Adolphe Borchard, the youngest of the prominent French 
pianists, will sail from Europe for New York October 19 
(today). His American debut will be made at the re- 
hearsal and concert of the Theodore Thomas Orchestra in 
Chicago November 4 and 5. Mr. Borchard’s technic, in- 
terpretative ability and originality mark him as an artist 
who will justify the prediction of his master, Diemer, who 
said: “I believe that Borchard will be one of the greatest 
pianists of this age.” 

Many musicians and students are eager to hear Borchard 
and h's tour of the country under the management of the 
Concert Direction M. H, Hanson looks most promising. 











Care of BH. W. GRAY & CO. 
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rabesque like figures of the first movement, and in the Company, arrived in this city last Wednesday and brought caring tl x ' 
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| SCHUMANN-HEINK SINGS AT JERSEY CELEBRATION. 
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Madame Schumann-Heink was in superb voice and sang 
with consummate art the aria from Mozart's “Titus” and 
the German and English songs on her list. The fact that 
she sang a group of songs in English by American com- 
posers seemed quite fitting at this German-American event. 
he singing of the Liedertafel, under the direction of Herr 
Albeke, was uplifting. The voices of the tenors were par- 
ticularly pure and for this reason the forced tones and un- 
evenness of Mr. Beddoe’s singing of “The Preislied” from 
“Die Meistersinger” was all the more marked, The Ger- 
man enunciation of the solo tenor was poor, hardly a word 
understood. Mr. Fichtel, the solo pianist of the 
played the Liszt E major concerto. with adequate 
Katherine Hoffmann once more 
distinguished herself, for Madame Schu- 
mann-Heink in the German and English songs. Herr Hu- 
berti, the president of the Union Hill Liedertafel, with the 
and associate members, were 
congratulated by the success of the mitsical 
features connected with the celebration. 
of the musical festival was bound in ciel blue heavily em- 
bossed paper, and contained the pictures of the musical art- 


could be 
concert, 
technic and expression 


as accompanist 


other officers and the active 


many upon 
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ists, the conductor and president of the club 





DETROIT MUSIC. 

Mich., 
One of the most interesting song recitals heard at De- 
vas that given by Minnie Bergman quite 
a large number of her friends in 
Miss Bergman 
voice 
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volume 
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of an extremely 
concert and 
Her 


was 


artist 


making 
successful 
oratorio singer. 
education 
taken at an early 
her natural talent 
ability being in evidence 
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best teachers in America, 
with . Shakespeare and 
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MINNIE BERGMAN 
degree 
strength 
has 


in a large 
and 


Bergman 


purity 
her Miss 
been extremely successful and scored a decided success last 
Thomas Orchestra at 
a number of other places. Before her 
a number of appearances in 


success and her voice combines 


Since return to America 


season as soloist with the Theodore 


Milwaukee and in 


return to America she made 





London and other cities of England and everywhere was 
received with the greatest enthusiasm, She is equally 
pleasing in recital and oratorio and her services already are 
in demand for the coming season. In addition to her re- 
cital and oratorio appearances Miss Bergman has been 
asked to appear as soloist with the Detroit String Quartet 
at one of its home concerts, 


eRe 
Elvin Singer, tenor and vocal instructor, reports the usual 
large enrollment in his classes and states that the coming 
season will be the busiest he has enjoyed since com ng to 
Detroit. At his last annual spring concerts he brought out 
fifty pupils in solo work and personally contributed several 
numbers at each concert. 
zee 
Since the last Detroit letter, in which attention 
called to the lack of a choral society, an effort has been 
made to organize such a society, but its ultimate success 
is still a matter of doubt. J, L. Edwards, organist and 
choir director at St. John’s Church, is making the effort. 
nnre 
Richard Keys Biggs, organist of Westminster Church 
and sub-dean of the Michigan Chapter, American Guild of 
Organists, will give the first of the guild recitals on Mon- 
day evening, October 17, 
mre 
Madame Gadski gave the opening recital in the new Con- 
Hall of the Pontchartrain Hotel, Tuesday, Octo- 
The hall is tastefully furnished and makes an ideal 
J. E. Devoe. 


was 


vention 
ber II. 
recital hall for concerts. 





Madame Jomelli Due Today. 

Jeanne Jomelli, the prima donna, is expected to arrive in 
New York today (Wednesday) on the White Star steamer 
Teutonic. Madame Jomelli’s concert tour will begin in St 
Louis, November 1, In order to keep her engagement in 
the Missouri metropolis she was obliged to cancel a number 
of bookings in England. The soprano is to be the soloist 
with the Boston Symphony Orchestra in Brooklyn Friday 
evening, November 11. She has many appearances ar- 
ranged for her this winter in cities where she has sung 
before, and everywhere there is an indication that she will 
be warmly welcomed back by her admirers. Charlies Work 
is to be Madame Jomelli’s accompanist this season. 





Beryl! Rubinstein Phenomena! Pianist. 


Beryl Rubinstein, a remarkably gifted young pianist, aged 
only eleven, played recently at a private musicale in New 
York works by Chopin, Liszt, Rubinstein and other mas- 
His memory is phenomenal and his technic astonish- 
ing. He possesses, too, the intelligence that is wonderful 
for his years. Such interpretations not often heard 
when children play the piano. Young Rubinstein is an 
American by birth and it is possible that he will soon be 
heard publicly in New York. 


ters. 


are 


Melba’s Numbers at the Boston Symphony Matinee 

Madame Melba’s numbers at the first Boston Symphony 
matinee in New York, at Carnegie Hall, Saturday, Novem- 
ber 12, will be an aria from “The Marriage of Figaro” and 
the “Mad Scene” from Thomas’ “Hamlet.” 
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“There is so much valuable material in Professor Wesley 
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guidance from the technical information so lucidly set forth 
in its pages.’ 
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Bohemian Girl.” The production Monday night was 


A “ BOHEMIAN GIRL” THAT THRILLS. hemi rl.” day night wi n © 
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Whatever the cause, Brooklyn is very wide awake these by the following cast Be 
times. The new musical season hardly opened elsewhere, 
musical lovers in Brooklyn have already enjoyed two con- Count Arnhein \ust Noble, after : : 

) . ieee t 
certs with artists of the first rank, and Monday night of , ae — rE tekhs ' \ ‘ 
this week. engagement of grand opera in English was  pjorestein. the ¢ “on 4 Mi Lavis 
begun at the Academy of Music, that will surely surprise Devilshoof, a Gypsy Chiet ‘ ‘ s = 
the doubters and delight those whose natures are always Captain of the | 3 
hopeful. The Aborn Opera Company, Milton and Sargent empath f the Patrol) ) 7 . " 

Aborn, managing directors, has been giving opera in the , oe my Messenge H. J \ 
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are sent in search of a runaway, they would t 2 t 
The grown up Arline does not appear until the first 
f the second act, and when the audience caught sight of 
he be ful Miss Duffield an almost audible exclamat 
{ pleasure went up for, as the noble born girl raised a 
1 gypsy, she was bewitching Her singing of tl ve 
beloved air, ! Dreamt I Dwelt in Marble Ha 
brought her an ovation and, of course, she was compelled 
es t repeat the econd verse, I dreamt that suit 
a sought my hand.” If an entire company of singers like 
Blanche Dufheld could be engaged, the question of Eng 
lish opera tot the United Stat would be settled and set 
tled satisfactorily Miss Duffield sings English that is pure 
‘s, and ery word was heard throug t ! | 
exquisite purity of the language, together with | l 
i voice and radiant womanhood ‘ ll her countrype 
ple feel pri ud of het Bot the en 
in the solos, the singing of the prin lon “ enj 
. \ in actress, too, she che I tah praise H 
work is sincere and her spoke i were ! i 
as her singing 
The wedding scene was enhanced b e clever : i 
f the illet and again made thrilling t n 
gomg of the horsem« t ir well behaved steed 
fair scene in the same act w ened by Hassa Ar 
who were ntr luce | | gam wl wit the 
RLANCHE DUFFIELD AS ARLINI nothing exaggerated in that title. It was vona 
teat of skill and endurance that these me f th 
howed In the last t, when ¢ Ar ‘ 
of anything this organization has presented before the jis long lost daughter t : frier he 1) 
American public. There is a large and tuneful chorus; of the Hours,” from “La Gi “ give it 
beautiful new scenery, and above all, several principals too, added to the splendors of the ball root ene I 
who sing artistically One of them, Blanche Duffield, the the last scene. when Arlive and Thaddeus ar nited 
prima donna, has a lovels voice and since she was last Miss Dufheld eave nother exhibition f beaut il 
heard in Brooklyn on the concert stage, that lovely voice | tained The other principals merit t! leiden 
has grown richer and the art of singer has improved im commendations, partict the haritore. Tar Stews 
mensely For this engagement of a week the company is nd Paul Victor, the teno The per ne 
giving performances rf salie’s beloved opera, “The musicei direction of Max Fichandler. w ' f S 
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MacFadyen's Songs. 
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nto sopr regions; her has 


ind “wohlklang,” 
Don Fatale” magnificently 
Drei Wanderer” she hit 
Wallner the dr 


wositior It 


ino voice expression 


which in turn hearer. sang “O 
receiving 
that 


amatic, 


tone made familiar to us by Dr 


namely, spoken word, made necessary by 


Willner, 


effective.- 


the comy reminded one strongly of but coming 


fron t! feminine throat was much Detroiter 


\bendpost. 


more 


Miss Hussey left New York Sunday 
23 concerts booked for this season. 


night; she has 


a series of 





Dadmun Song Recital. 
Studios, 35 
October 11, an 


At the Burritt 
New York, 


prominent im 


East Thirty-second street, 


audience made up of people 


society and music gathered to hear a song 


recital by Royal F. Dadmun, which included seven ex 











ROYAL F. DADMUN 


cerpts 


“Maud 
and 


(the 
modern 


from Somervell's 


Handel's “I 
surely 


text by Tennyson), 


Mr 
great 


ment,” songs Dadmun 
the 

requiring only time and opportunity to make his 
Handsome 


the 


has all things which go to make 
evidently 


mark 


range, 


singer, 


stage presence, a voice of unusual 


leaning to the dra- 
his, not to men- 


gift of with a 


warmth of 


imagination, 


matic, delivery; all these are 


clearness of 
detail, 


tion and absolute 


all the 


enunciation perfection of 

He 
grace, 
Utmost ten 


requirements of 
the Hall 
Dead,” with dramatic 
“Mother o' Mine,” 
remarked 


Burritt artist-pupils, 
sang “Birds in Garden” 
‘Dead, Long 


derness lay in 


High with real 
intensity 
while the authority of 


a Handel air was upon by musicians present. 
Chis brought forth a high F altogether surprising, coupled 
a low A in the same song. That he has the gift of 
humot was evident in “Lady Picking Mulberries,” by Kel 
Emmet’s “Philosophy.” Strenuous applause 
“Birth of Morn,” beautifully 


“Credo” from Verdi's “Otello,” 


with 
ley and in 


brought as encore Leoni’s 


sung There followed the 
a fine 

The evening 
song “Es Schrie Ein Vogel,” 
Homer's “Dearest” 
In all Mr increasing 
warmest applause encouraging him to best effort, 


performance 


concluded with dramatic short 


“Ould Dr. McGinn,” 
from 


Sinding’s 
Lohr’s 
“Carmen,” 
capacity, 
and the 


and the baritone aria 


these Dadmun showed 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
Study harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 


make American careers they should study theory in English. 








result was an evening of vocal pleasure. A singer her- 
self, Ethel Wenk’s accompaniments were all that could be 
desired. 


Reinald Werrenrath's Recital Program. 
Reinald Werrenrath, the baritone, will sing the appended 
program at his recital in Hall 
evening, October 25: 


Mendelssohn Tuesday 


Ecce purch’a voi ritorno (air 
raggio di sol 
dicesti, 


from Orpheo) . Monteverde 


Come ..Caldara 
Pur © bocca bella. 
Erlkénig 

»onntag 

Lebe wohl 
Liebesgliick 

Det Foerste Mode 
Borte 

Hun er saa hvid... 
Lauf Welt 
Efterarsstormen 
Settings of the 


der 


Rubaiyat of 
Your eyen two wol slee me 


‘Shaws am 


sode nly tae 


Omar Whiting 

Rogers 

Invictus 

\doration 

To a Friend 

Daybreak 
rhe 


. Mabel 


, will be sung 


caw Kaan dak bed Daniels 
exception of No 
original 


Grieg songs, with the 


in the Scandinavian 





Fay Cord to Sing at the Plaza. 


Fay Cord, the 
York debut at 
November 16, 


her New 
afternoon, 


will make 
Wednesday 
program will include a 
compositions by Harriet Ware, Alexander 
Alfred G, Robyn 
Miss Cord is to sing arias from French operas and other 
interesting numbers. She 
Margaret 


American soprano, 
the Hotel Plaza, 
in song recital. Her 
number of new 
Russell and one song wri.ten for her by 


assisted at the 
Miss Cord en- 
for a concert in February with the 
Minneapolis Orchestra and when tours the Middle 
West, Des Moines, Dubuque and 
Burlington, 


is to be piano by 


Graham, of Boston. has been 


gaged as soloist 
she 
Is to 


give recitals in 


lowa 





Sulli Pupil to Tour With Orchestra. 


Lealia Joel-Hulse, contralto, a pupil of Giorgio M. Sulli 
of New York, has been engaged for a fourteen 
tour with orchestra, beginning March 6, 1911. 
will be through Kentucky, Tennessee, Mississippi, 
North and South Carolina, 
Arizona and California 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental —- at MAX ESCHIG’S 

Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


others. Telephone, 108-14 


SEAGLE ii 


17 Rue Mozart, Paris 


are GY NO 


Hugo, Paris 


37 Avenue Victor 


TEACHER of SINGING 


Authorized Pupil of King Clark 


KING CLARK Announces the Removal | 
of the 


King Clark Studios 


from 


8 RUE BUGEAUD, PARIS 


Kurfurstendamm 63, Berlin 


weeks’ 
The tournee 
Arkan- 
Texas, and later 


sas, Georgia, 
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Kathleen Parlow, Violinist. known impresario-director heard her in London, and was 
I 














Kathleen Parlow was born at Calgary, Alberta, Canad so delighted with her playing that he engaged her im 
in 1800, and comes of a musical family. her mother. who ‘M@ediately for a Continental tour In the followme N« 
was a native of New Brunswick, being herself a violimist vember the young violinist began a ur of Northern 
Miss Perlow is very prou f her Canadian birthright kurope, during which she played six times in Berlin, ter 
although she has few recollections of her native country, mes in Copénhagen and Stockholm, and ten times in 
owing to the fact that her parents moved to California Christiania, where she received a royal command to play 
when she was only five years a | efore the Queen of Norway, and was presented with a 
that Miss Parlow made her first appearanc 1agmificent brooch of brilliants. Her majesty paid Mis 
isco. her chief recollection of that mem Parlow the honor of attending the last of her concerts it 

that her violin was almost as large Christiania. Miss Parlow was also presented after these 
to Le , id gave her first re oncerts with a beautiful Guarnerius violin) which cost 
H 1 March 23, 1905. On November 40,000 marks ($10,000) 
plaved with the ] ’ Symp y O Queen Alexandra, the Queen of Norway, Princess 
Hall, and in the same year had the honor of a roval com Christian of Schleswig-Holstein, Princess Louise, Duchess 
and to play before the Queen t Argyle, and ther disting i personage ve 

The following criticis: ippeared in the Times at that taken a lively in in the career of this artist, w W 
date the coming season visit her native country for the first 

Ver r ‘ I Sl she < i s , cal ce , 1 

$ r a . H Her playing wil 10 « t us¢ S e ent sias 

t at Z America as it ha ne in other ¢ tries 

This was p sing mh of y g girl arely ! wing are two press ent 
fourteen years i age i I rally se ‘ siderabl« h € Pa . ks 1 x x 
interest 1 her reer \ Parl w played t mine y How great . 

" , : 
certs n He singtors d tw ; Rig W P | 1907 « w cle , . 
1 ' , eive i H . 
during the International Musical Festiv ut t Kursa Psy , 
(ste rd, she was selected to pl t he Russias cert ; { de y I { | 
wa ix I t i g 
| “w t “ 
eme te v ! atte ty 
: t y fi ul g und w s y 
ent iast ay 
Hague De R c 
It is a at : t k 
se : “ y K I 
ght well } ‘ ‘ , H aying 
} | 
; basta he ' ’ 
ece ni, M ‘ ‘ “ 
nt t ‘ 
€ t € 2 if 4 i : 
‘ ela M 
, ‘ 
x ~ | I 
Cecil Fanning at the Maine Festival. 
The following notices from tl Portland Rang 
Maine | er ete to Ce | t 
recent Ma t ic festiv 
( i g 
In it ‘ 1 
questi Not ‘ 
, nmense , P g 
I g uk ‘ " iH f 
terpre xu \\ 
mense 1 f 
t . 
appe I t Pp Octol 
I High 1 f ) 
never bet M by ( | i 
with ‘ eatest t 1 
sit et ‘ nue 
‘ t fa vt b 
t attent I Z beg 
Madame Gluck, in speakit { Mr. Fanning’s work 
KATHLEEN PARLOW “Samson and Detilah said “iH work st it usily a 
s ir ira t f ¢ wt x et 
[he program was mad p entirely of pieces by the ite ice w s joy to liste Bangor Comme Oct 
; 1 | hi lf 8 
famous composer and conductor, Gia inow, who himsell 
‘ ‘ . ; | sa: } } } \ 
conducted, and her success was so remarkable that Direc- During the two weeks which began October 
tor Rinskopf it once engaged her for his classical con Fanning, accompanied by H. B Turpin, will f t 
certs in August of the sa year At this time the well lowing engagements: October 17, St. Mary Hall, Fari 
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bault, Minn.; October 18 Pillsbury Academy, Owa ‘ 

Minn.; October 20, Aurora, Ill; Oct 1 Northwestet 

University, Evanston, ul October 24, W pF Cit 

lowa; October 25 ue wa ( 

Heidelberg University | ) { t t ‘ 

University, Colun s © () 

Academy, Culsem, Ind 1 

“Der Rastelbinder" 

“Der Rastelbin ler,” l charm & operett | h \“ } 
ven at the Irving Place The g last w 
© pertor hances W nt thr 1 | € 

week l c t« « l < 

\f < ] ‘ 

tunetu wr . t 

stand tl { tt 

W to he 


Sinding and Shattuck. 
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mditions in 
i¢ Minneapolis 
and before this 
his orchestra 
28. Mr 
trip but ts 
in’ Munich 
but was 
also he 
speaks of 
home the fourth 
performance this 
t glowing terms 
omposers 
HM wi ter 
because of 
of fact 
Ober 
miration gar nd con 
most 1 t mtinental tone poets 
re F PF 
ovcert of the 
numbers will 
the Prayer 
nelude the 
wrak “Carri 


minded that none of 
published the 
in beth cities for overt 
been widely circulated 
le have bought their seats 
ir certain artists or al! of them 
uunted “among those pres 
uld not be better 
uublish the first 
ticket office in 
of discussing 
eason rather 
rom the commercial 
on the basis of the 
it not look better and 
ire going to hear the 
Prologue to a Trage 
Bawloutski, the great 
expert.” If it is the 
go to the Orpheum 
* who captures the au 
“Trauermerei” (at least 
ind “Obertass Majerkyu.” 


ial function “was a 
e seem appli able to 


he Hotel Radisson 'ast 


Thursday afternoon Ihe decorations were palms, ferns 
ind potted plants, which contrasted prettily with the cream 
ind gold of the ballroom and empire room, In the re- 
ceiving line were Mrs. Harry W. Jones, president of the 
club; Mrs, W. O. Fryberger and Annette B. Muckey, for 
mer presidents, and Nellie C. Bailie, chairman of the stu 
dents’ section, who introduced the guests. Tea was served 
at tables presided over by Mrs. S. S. Brown, Mrs. Ira J. 
Covey, Mrs. T. D, Bell, Mrs. F, B. Long, Mrs. Weed Mon- 
roe and Mrs. Charles H, Hunter. Music was furnishe! 
by fifteen young women from the Thursday Musical Sym- 
phony Orchestra under the direction of Nellie Hope, the 
instrumentation being three first violins, four second vio 
lins, viola, cello, two basses, harp, clarinet, cornet, eupho 
nium, drums and traps. It is not going at all wide of the 
mark to say that no better music for the occasion could 
have been-furnished by any body of professional musicians 
mR, 
Conductor Rothwell of the St. Paul Symphony Orchestra 
began rehearsals with the string section of his band the 
st of this week and next Monday will have the entire 
chestra in rehearsal 
nnre 
Before getting any further into the season let us take 
occasion to remark that makers of music should take ex- 
ceptional pains with the spelling on programs and an 
ouncements, It is an easy thing to see that composers’ 
names are spelled correctly and that names or distinguish 
ing marks of compositions are properly designated, yet it 
must be said with all fairness that the terminology of their 
profe ssion is a closed book to a large number of teachers 
In no other profession could on find such a lack of famil- 
iarity with the etymology of its nomenclature, because in 
no other profession is the schooling so meager before one 
may be admitted to professional ranks. During the recent 
Wagner-Hanson passage at arms over Busoni the papers 
here called the well known impresario “Hansen” (out of 
respect to the large Swedish population probably), but that 
is no reason for spelling Widor, “Wider,” or Hilf, “Hiff,” 
or Paisiello, “Paisello,” as has occurred on one program 
and one announcement within the past week 
nre 
Arthur Wallerstein has been elected director of the An- 
oka Choral Union and with this organization will give one 
ratorio performance and one miscellaneous program dur- 
ing the coming season 
nur 
J. Rudolph Peterson, of the first violin section of the St. 
Paul Symphony Orchestra, has opened a studio in the Met- 
ropolitan Music Company's building, Minneapolis 
nee 
he first pupils’ recital of the season was that in Calvary 
Baptist Church last night, when Margaret Drew presented 
Mildred Cosler in a piano recital, Miss Cosler played four 
of the Bach two-part inventions, the Be thoven ninth son- 
ata, and pieces by Weber, Moszkowski, Vogrich and Wien- 


iaski. She was assisted by a pupil of Clara Williams, Mil- 
dred Langtry, who sang songs by Dorothy Foster, Charles 
Willeby, Margaret Lang and Halfden Kjerulf. Owing to 
her large studio class Miss Drew will not teach at Graham 
Hall this year. 

Ree. 

James Lang, formerly of Bridgeton, N. J., has heen made 
tirector of music at Graham Hall. Besides being a pianist 
and teacher of the theory of music, Mr. Lang is an or- 
ganist and a fortnight ago presided at the organ in Hamline 
University and last Sunday played in Wesley M, E. Church, 

zene 

Carlo Fischer, first cellist of the Minneapolis Symphony 
Orchestra, played in recital at Drake College, Des Moines, 
with the Misses Van Aaken last night. He plays in recital 
with Henry Eames at Lincoln tonight, 

a nd 
Aurelia Wharry, soprano, has been engaged as soloist for 
the first concert of the Y. M. C. A, Orchestra, November 
William MacPhail, violinist, will be soloist at the sec- 
ond concert, January 31. 
RRR 

Mr. and Mrs. M. Van Praag have returned to St. Paul 
after a summer spent on the Pacific Coast. Mr. Van Praag 
1s first hornist with the Symphony Orchestra and when he 
left here last spring was a mere man and bachelor. Now 
that he has joined the ranks of the Benedicks he has the 
happy look of the rest of the fraternity. 

nRre 

The Philharmonic Club has definitely decided to give up 
practically all activities for this season, The chorus will 
be called together the first week in December im prepara- 
tion for “The Messiah,” which will be given in the Audi- 
torium on Christmas Eve as usual, Mr. Oberhoffer con- 
ducting. 

nee 

At a reception given by Mrs. A. R. Thrine, 40 Fifth ave- 
nue, S. E., last Friday, Lulu Boynton sang several English 
and Italian songs, accompanying herself at the piano. 

nRe*e 

The second of Hamlin Hunt’s organ recitals took place 
in Plymouth Church Wednesday evening, The program 
was distinctive in that it was exclusively organ mwusic, no 
adaptations or arrangements being played, The feature was 
the Elgar sonata, op. 28; there were also the Rosseau 
‘Double Theme and Variations” and the Bach B minor 
prelude among the feast of good things. 


Aurelia Wharry sang for the annual meeting of the D. 
\. R. on October 4— With Mr. and Mrs, James A. Bliss 
she will give the program for the Schubert Club on Octo- 
ber 19 
neRe 
A. M. Hoskins, librarian of the Minneapolis Symphony 
Orchestra, is up to his eyes in new music, getting programs 
and stands of music arranged for rehearsals next week. 
nee 
Mrs. Charles M. Holt, of the Minneapolis School of 
Music, Oratory and Dramatic Art, has charge of the ex- 
pression classes at the Y. W. C. A. again this year. The 
advanced class is rehearsing a play which will be given 
early in November. Leila Morgan, a pupil of Mr. and 
Mrs. Holt, gave several readings at Riverside Chapel 
Friday night. 
nar 
The twenty singers in the Glasgow Select Choir at the 
Auditorium Wednesday evening had more volume and finer 
gradations of tone than several choirs of 150 singcrs that 
the writer has heard there in the past couple of years, Al 


RUTH ALTA ROGERS "ms: 


reese ard and Recitals 


SUPERIOR ° e . ° - wis. 











WILLIAM A. PONTIUS, Director Department of Music 


CHARLES M. HOLT, Director Department Oratory and Dramatic art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn 


Largest and most reliable school in the Northwest. Afl Branches. 


Paculty of 44. School bullding has splendid recital ball with mee 


for acting end opera. Send tor Wustrated catalog C. 


KATHARINE HOFFMANN Accompanist 


With Schumann-Helnk, Last Season In Europe 
HOME ADCRESS: ST. PAUL 





Late Conductor, Hull (Eng.) 


Arthur Wallerstein Conductor “ Thursday Musical” *’”’Minwearouts “ 


SYMPHONY ORCHESTRA 





MME. B. HESSE-SPROTTE, Contralto 


CONCERTS. ORATORIOS, RECITALS. TEACHER OF VOICE. Late of the Opera at Wecchaten. Mainz, Dusseld ort. 
Studios in Minneapolis and St. Paul Maaagemeat of Northwestern Concert Direction. 








MA2AME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Recitais 
MANAG EMENT : 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors to the Wolfsoha Bureau, 


1 West 34th Street, New York 


fa hare lS AIR Di Dae ae eco ee — oh econ 


NO nm tpn ne 8 eB 


RTHWESTERN CONSERVATORY, MINNEAPOLIS 
NOTPARTME NT OF MUSIC, ART font EXPRESSION 
Pupils received at z 4 time. Faculty—Thirty-four experienced in- 
structors—many of hem professional artists of wide reputation. 
Course—Private and rad instruction in all departments, from ele- 


mentary to post-graduate work. eimiciet _ A EV ERS, _ sn 





HUTCHESON. 


Management. 
LOUDON CHARLTON 


STEINWAY PIANO 868 Carneg'e Mall, New York 

















nO glint abaires 


voces nertns hae 










THE MUSICAL COURIER 














though the program contained no works of great moment, 
the singing of this choir was more artistic and enjoyable 
than that of any other body of singers heard here in a long 


te 3 OBITUAK 


Mary Louise Allen, of Circleville, Ohio, is in town and 
will spend the winter in the Twin Cities. Miss Allen be 





Charles Gilibert. 


Operatic circles on both sides of the Atlantic were 


came well known here last winter as an accomplished ac 
companist. 
RRR 
\ splendid program presented this morning at 11_o’clock Gilibert, who had sung at both the Metropolitan and Man 
in the recital hall of the Minneapolis School of Music, hattan Opera Houses and was re-engaged to return to 
Oratory and Dramatic Art before a crowded house by the Metropolitan Opera House this season. Mr, Giliber 
Tonie Murphy (contralto), pupil of William H. Pontius, arrived in New York Saturday, October 8, and he pass 


shocked last week to hear of the sudden death of Charles 


and Lulla Glimme (pianist), pupil of Carlyle Scott. They away near midnight, Tuesday, October 11, at the Hotel 
were assisted by Hortense Pontius (accompanist), Ger Gregorian. With him when he died were his brother 


trude Hull (pianist), Jean Koch (violinist), and Wendell Gustav Giltbert of the Hotel Brevoort; Madame Flaha 











Heighton (cellist). The program follows the contralto of the Metropolitan Opera House, and D1 
© Love Thy Help (Samson and Deiile eee Sarlabous, a personal friend and physicia f the singe 
tt ee ae When Mr. Gilibert reached New York he was sufferi 
Fugue Aye with a slight ailment of one ear, but he was well enoug 
Waltz Gounod-Lisat t dine with friend ta public restaurant the next 
Miss G The following Monday, however his condition le 
None but the Lonely Heart ITschaikowsky 
Wille. Bens Esipog Critical, and Dr. Sarlabous summoned in Dr. Delafeld 
A Summer Night 6 g¢ Thomas Dr. Quinn for a consultation Che patient, however, wa 
Miss Murphy bevond human help The doctors stated deat was du 
Cel bligati, Wendell Heig j to acute mastoiditis and diabetes 
Concerta, 5 Sat (ire "eee a : tele Charles Gilibert was born i Paris about fort 
Miss H o iar vears ago He studied with several teachers before ente 
Doris, Pastorale ; Ethelbert Nevis ing the Paris Conservatory from which he w graduate 
Miss Murphy with honors His first engagement was at the Opera 
Accompanied by Horter : ~yer Weacel Sgn Comique in Paris and then was engaged for the Theatre 
F ® ® ’ de la Monnaie in Brussels It was from the latter thea 

Donald N. Ferguson, of the Minneapolis School of tre that Maurice Grau engaged Gilibert for the Mets 
Music, Oratory and Dramatic Art, will give a series of politan Opera House ten years ag With the retirement 
lectures on the orchestra and orchestral instruments on ©! Mr. Grau, Mr. Gilibert returned to France, but O 
Friday afternoons at 2 o'clock, beginning October 28. At Hammerstein brought him back to New York four yeas 
these lectures, which will continue throughout the wint — ng at the Manhattan Opera House. H “ , 
Mr. Ferguson will take up for analysis in the symphonies the Manhattan f a was re-engaged by Ga t 
to be played by the Minneapolis Symphony Orchestra : ” h for th Metr 1 Opera House t “ 

he ame here 1 va west Of the artist 
ses he was booked for a concert tour this mont] 

Five members of the fac ulty of the Northwestern Con During his New York engagements, Gilibert sang 
Servatory were presented in recital at the First Baptist” .ojes in the French and Italia repertory As the fathe 
Church Wednesday night Those appearing on the pr n “Louise’,” he particularly distinguished himself \ 
gram were Frederic Fichtel (pianist), who played tie Boniface tl ook monk it Le Jongleur de Notre | 
Liszt E flat concerto; Lella Parr-Livingstons ontralt a ae reased his popularity with the audience 
Fram Anton Korb (violinist), who played the Bach the Manhattas In “Carmen P g the par f 
“Chaconne;” Flora Belie Carde (reader), and Gertrude \iro and in “La Boheme” the 1 f the musician. Othe 
Dobyns (pianist). It was a very enjoyable program and parts in which he was heard in New York incl d M 
Mr. Korb’s playing of the “Chaconne” was particularly teron. jn “Rigolett Ir Bartolo | ber 
noteworthy Seville”; the medici man in “L’Flisir d’ Amore ser 

zee geant Sulp +1) he Daughter f the Reviment \l et 

Owing to the increasing size of the Thursday Musical to in “Don Gtovam the oacrist a. a 
Symphony Orchestra rehearsals in the future will be held Spalanzani in “Les ¢ tes d' Hoffm 
at the hall in the Studio Arcade Director Wallerstei Mr. Gilibert had been assigned t g a part 
will take up for rehearsal at once the “Leonora” Overture forthcoming production at t Metropolitan Ope MW 
No. 3, Schubert's C major symphony No. 7; Mozart's G f Puccini's new oper Girl of the Golden West 
minor symphony, the Beethoven seventh symphony, “Con Fun Vict the ‘ wer d Fr 
certo Grosse” in D minor for strings by Handel, Bizet’s day morning at the Roman Cathelic Churel : St. \ 
“Arlesienne”™ suite Oscar Harcu Hawtey cent de Paul, West Twenty-third street near Sixt 

é The mas ited | er W Rit 
ria, of the Met: hit Opera | é g t I 
Esperanza Garrigue Back in New York. Cimend “Ave Mari 7) oe ety the Met 

After an extended trip abroad, Esperanza Garrigue has tan Opera House, under t hirectior : N n Ira 
come tack to New York t resume her work Madame plaved eral 1 ber g ther Hla 
Garrigue has re-opened her vocal studio at her residence: nd “The Meditati tro Among t the 
in the Colonia, §35 West 112th street, near Broadway congregation were Guilio Gatti-Ca gener rect 





Oratonos —-Concerts— Recitals 


$142 Michigan Avevue, Chicago, fl. 


Rosa OLITZK 


- CONTRALTO 
A 204 West 94th Street 

oo Mass ot : THE QUINLAN (NTERMATIONAL MUSICAL 
E. JENCT, Successors to the Woifsohe Bureau 

T 1 West 34th Street - New York 


WALTER BENTLEY BALL BARITONE fri cross ot ameries 


American Musical Bureau, 862-863 Carnegie Hall, New York 


cect E™ A TAT INT INT Ge BARITONE 


For Terms and Dates Address: H. B. TURPIN, - - a. * Dayton, Ohio 


Helena LEW YN =: 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 
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resenting the board of directors of the Metropolita 
Oscar Hammerstein, Marianne Flahaut, Madame Gervi!! 
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d Madame Sarla is, Georges Chard a Ma m 
Chardal, Paul Meyer, | el Mapleson, Edward S i 
Herbert Wuthers; Mad ™ rich 1 me 
f the Metropolitan Opera Company sent w $ I 
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Gust Gilbert vel " 
turday morning t S er | G ore 
M Gihbert ed \ ‘ 
Gal elle Lejeune, the we d rf < 


Glowing Reports from the West About De Pasquali. 
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Mrs. Gardner of Nashville in New York. 
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Toscanini Arrives With New Puccini Score. 
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JUST PUBLISHED 
1910-11 Iseue 


Anetican Musical Directory 


ELITE EDITION 


AN INDISPENSABLE VOLUME 
Delivered on receipt of 
$3.00 


LOUIS BLUMENBERG, Publisher 
437 FIFTH AVENUE, NEW YORK 











BAROLDYD 
OSBORN SMITH 
Twn” BONCI Sse 


VOICE and VOCALISM 


New Book on the Voice by C. F. H. MILLS 
Order of University School of Music - - Lincotin, Neb 


THE eed ST. “pamapetoniacpa. 
co 


GILSERT RAYROLSS COMBS, Directer 








Women’s Dormitories 
Free Year Book 
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THE MUSICAL COURIER 








SCHOOL OF OPERA AND DRAMA OF NEW YORK 


For the Study ot GRAND OPERA ROLES 
OPERA STAGE TECHNIC 
TANARA of Metropolitan Opera House. Italian and French Repertoire 
ALBERT MILDENBERG, Artistic Director 
136 West 77th Street 


Maestro P. 


WRITE FOR CATALOGUE 


7 PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 


SHREVEPORT 14. SCHOOL OF MUSIC 


MR. and MRS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 


* RAGNA LINNE ‘stoi 


SOPRANO 
NAICHAA LE Fs 


Master Schoo! for Violinists. 
BOHUMIL MICHALEK, Director 


The most rigid, searching investigation will result in a strong confirmation | of the fact that our 
Violin School ie immeasurably superior to any similar institution in this ¢ ar book mailed 
Fl NE ARTS E BLDG. CHIC AGO. 
135 West 104th Street, New York 


MAY HAMAKER 22222 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 

THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 

ictors the following might be mentioned 
Violin—He ‘ we Butler, Adolf Weildig 
Theory-—A ‘idig, Arthur Olaf Andersen 
Public School “Music 4. E. Robinson 
School of Acting—Hart Conway 

JOHN J. HATTSTAEDT, President, 

mailed free. 


“THE ‘AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
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Returned from Europe 
Pupils accepted 
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Garwood, 
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SOPRANO 


MARC LAGEN 


434 Fitth Avenue 
NEW YORK 


Formerly of Boston 


FAY CORD === 


7 A EDWARDS In Los Angeles until May,191! 


MARY WOOD GHASE “oncett Pianist 


In Plane Technic.” Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


Edward J. Freund, -——----. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


= eae on. Chicago, It 

Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn. Bartholdy in 1843. Yearly attendance, so stu- 
dents ofall countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical! instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough’ training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 
600-601-602 Steinway Hall 


BERGEY 22: 


%, PEABODY COsenvatony of music 


Mt. Vernon Square - ienere 
ENDOWED, the Gaauteer is able t.. ofier exceptional advantages and 
maintain a Staff of 60 Eminent European and —_ Masters, including 
Ernest \Ratameeen, J. C. Van Hulsteyn, 
eee. Emmanuel Wad, 

















DR. ROENTSCH 
TENOR Mrs. BERGEY, Pianist 


Teachers of Singing and Piano 








Free Scholarships given. Diplomas ca Teachers’ ee awarded. 
Tuition in all grades and branches. Circulars mailed. 


éicaao MUSICAL COLLEGE WYCOFF SOPRANO 





How le its REW HOME Facing the Lake Froat Park 
The finest building of its kind in the world, Val- KUESTER, Mgr. 
uation $1,000,000.00. Housing the largest of all 25 West 420 $i. 
institutions of Musical Learning. 





service unexcelled. 


Ww. Ss. SHAFER, Manager 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, til, 
Phone Highland Park 1044 





WALTER SPRY 


CONCERT PIAN 
Director, Walter Spry Plane Scheol, Fine Arts rhe Chicage, Ill. 


$100 REWARD 


of the well known AMERICAN 

| ENCY¢ )PEDIA of MUSIC will 
! l : the arrest and con 
I rpson, alias F ‘ 
>. Ha who is de 
rofessix s by of 

1 and History 
price for cash in 
1 height, dark 
smooth talker 

n West Virginia 
If approached 
epartment, 

& Smith, At 


and 


SOPRANO 

Puplis 
VOICE 
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American Vonservatory, 


FRANK WALLER #conpavs 
Organist Memorial Church of Christ 
Phone, Orexe| 2361 629 Pine Arte Bidg., Chicago, It 
ELIZABETH PILLOW 
South Side Stadio 
5200 WASHINGTON AVENUE 
CHICAGO, ILL. 
KARLETON HACKETT 
TEACHER OF SINGING 
Kimball Hall, Chicago 
MARY A. COX 
VIOLINIST 
Kimball Nall Building 
Residence Phone, 3562 Hyde Park Chicago, His. 
MYR TLE R. LEE. 
O-SOPRAN( 


g. Graduate of Stern 


re Corelli 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 


JOHN R.ROBERTS 


BARITONE 
Saybrook Apts. Pittsburg, Pa. 


ARTHUR DUNHAM 


con ceRT S SROA ANIST 
_ Addrene: HEAT Sarit ouse AVERUE = GHIGAGS, UL. 


ALBERT BORROFF 


504 Kimball Hall EBASSSS Chicago, ti 
James Stephen MARTIN 


Vocal Instruction 
6201 Walnat Street 
307 Nixon Bullding 

Fine Arts Building 


os K OBER 
 DUFAULT 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Dictien 
339 West 23d Street 
Phowe, 2992 Cheisea 


LUCIEN 
SCHMIT 


Young Virtuose Cellist 
CONCERTS AND RECITALS 


ADDRESS: 








Studios: } ritmers 
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HERWOOD SCHOOL 








27M East S8th Street, few York 


Christian HANSEN 


TENOR 
Beston Grand Opera Co. 
Concert-Recital 
Address: BURGSTALLER 
521 Washington Street 
Boston, Mass. 


KATHERINE ALLAN LIVELY 


PIANIST 





Persona! Address : 
. 2047 Broadway, Pew York 








1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanst 


Houston + 


Texas 


Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Acting MUSIC Expression 


Opera Modern Languages 
Acquisitions to the Faculty : 
ARTO FOERSTER —The Eminent Pianist and instructor of Beriia 
ALEXARDER SEBALO—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Voca! aoe, Formerly 
Leading «7 Paris Grand Opera and Metropelites 
Opera Ce., Hew York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 


New Chicago Musical College Building. 
246-7-8-9 Michigan Boulevard, bicago 
__SATALO® MAIL EO rREe 


THEODORA STURKOW 
RY DER Pais 


4715 Lake Avenue, Chicege, Ht. 


career WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Nell. Chicago 


OTTO L. 


FISCHER 


ONCERT PIANIST 


Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
| Phone, Reverside & New York 


pean th 


JOHN B. MLLER = 


B.A. poet 
Steinway Ball, - CHICAGO 


Fine A Ry me iy eet Lis 
ne Arts Sid 
Best Modern Principles EP oh astietien teen pel 
Paderewski says: “I have — your work with 
liveliest interest and greatest Pont It is one 
of the most important addi to the 
ogical literature on forte playing 
or years.” 
The heads being: 
Director; Vocal, —_ 7 
‘Scho on ApMa 


Theo Walter 
a ass Just; Gymnas 


Frosolone; te AE 
4 rama rt, 
tie | Dencing, Mabel R. Wentworth; French, Gas 
ton Arnault, Ph.D. 


Artist members of the faculty can be engaged 
for Recitals, Concerts and Musicales. 


SIByL SAMMIS-MacDERMID 

















RAMATIC SOPRANO 
ae Art Bids. 5219 ie Ave., Chicage, HL 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Reclitais 
Address: 2957 Michigan Avenue, Chicago, Itt 


™ JenneTreLovpon Scuooto Music 


Special Course for Children —Advanced Pupils 
629 Fine Arts Building = - - Chicago, Itt. 


EDWIN GRASSE, ""*! 


Manager H. GODFREY TURNER 
1402 Broadway. Studio, 161 East 176th Street 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO@ ANNO PRICES 














THE A. L.WHITE MFG, CO, *"% Exsiesees Are. 
ARTHUR M. BURTON 
BARITONE 
Fine Arts Bullding a ie Chicago 
.LLE SOFrR ANO 
MILLER 2.2 

Sixth Avenue, Pittsburg, Ps. 
Maker of Musical Prize .Medais 

, J. S. TOWNSEND 

1554 Wabash Avenue Chicago 
% pg Welenee, Art Jewelry, Rare or. 
Mrs. THEODORE WORCESTER 

Address: 625 os Orebeswre Building, Chicago, ill. 

SE EINWAY PF PIANO USED 


sone" ALEXANDER MacFADYEN 


LOVE 1S THE WIND” “INTER NOS" 
“A BIRTHDAY SONG” “THE SEASONS”’ 
__“YE WHO HAVE YEARNED ALONE” 
“SPRI NGING"’ 


NG SI 
The John Church Co,, New York 


Sig. ANTONIO FR » Sea 


712 Pine Arts Ballding 
: MME. FROSOLONO 
1227 EB. 44th Place, Chicago, tl, "Phone Drexel 5079 


Ellis Clark Hammann 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


Grace Nelson 
SOPRANO 
German, French, Italian, Norwegian, Engtish 
610 Fine Arts Building, Chicago, lil. 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


It satisfies me completely.” 
—Sembrich 






Pugno 





“A great Piano! 










“A tone which blends so well with my voice.” 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. FOURTH STREET, - 











CINCINNATI 





CONSERVATORIES 


STRASSBERGER °OnS*y"gRu58 


SCHOOL OF OPERA AND SRAMATIC ART 
a. Lets, es > onen aves 


aThS t. 
U's AVE GRAND AND SHENANDOAr 
rhe 1 t reliable, complete pped Music S 
in a tory in St. Louis Pr ¢ Great West , 
Reopens September Ist. 
651 TEACHERS--EVERYONE AN ARTIST 
H Profess { tl ghest standard of Europe and America 
TERMS REASONABLE CATALOGUE FREE 
nee a ae See ps f t eg Supe from 
for Children 


“Academy of Dancing Reopens About Sep, “15th alpen 


ae The Conservatories Halls to Rent for Entertainments of 
i] every description for moderate terms. 








A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The t n-Chie 2 M 


‘ UR 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FratmMcke 
tastruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 
Thirty-eight of the most known and experienced Free advantages to students Harmony lectures, 


concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE, 


prefessors. 


TERMS, $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC | 


(The Metropolitan College of Music) 


JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
ACULTY AND EXAMINERS 
NDEN McCaut Lanwmam Katuarine L. Taytor 
I HELLY Wma. I SMERMAN Geo. Coteman Gow 
Hiun ~ Woopman Mary Froetia Burt Dan't Gaecory Mason 
I t A Lestis J. Hopecson May I. Ditto 
HH. R xs Baker Fannie Greene Toww Coewetrus Gatocos 


25th Season, Monday, October 3d, 1910 
KA TE S. CHITTENQOEN, Dean 





Send for circulers and entategues 
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POLIS CONSERVATORY. MUSIC 










ee Music :: The Speech Arts :: _ Modern Language: 
— ieee eneaanarnemnesen. — aaa 
PIANO Me Edgar M “Cawley VIOLIN- Her ohannes Miersch 
ions, E.miheno Renaud Mrs. ar M. Cawley 
Mat Eugenie V. Scorgie 





SPEECH ARTS— 
Mr. Charles Williams, 4. 6 


In addition. to the above, are twenty teachers of the hichest standing. The largest and most com 
acho 


he Middle Wet. ideal Residence Departne t to 
ae Music and Dramanc ‘nin t Divectar, 420 N. Mer'da St. Indiananolis y= 


Lee 


: SINGING ‘ Laue F. ftadenen 


Miss Manion Scorgie 


cerme | edime 








K F Al N Conservatory of Music 
Ideal Environment, College 

Advantages—Eight Hun- 

dred Students Last Year. 

OHIO CHARLES W. MORRISON, Director 





REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Maneger of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Mall, Kerlin. 

Re resentative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other ceiebrities. Also manager of the 
Berlin ilharmonic Orchestra and of Arthur 
Nikisch 

Principal Agency for Music Teachers 





Schelling St 6 - 
CONCERT DIREC . ION 7 
‘esen pe ve of _ Des T me 4 
doa seaptischatt sae + String ‘ * Violins sent to responsible 
Gesang-vere ~~ 5 thers i persons on! for com 


Ht parison with ether new or 
| famous old viclins; | 
desired, grades! charge 
accounts opened. 


« KNUTE REINDARL 


Atelier, 318Athenseum Bidg 
26 East Yan Buren Street 
CHICAGO, ILLINOIS, U.S.A 





HAMBURG, GERMANY 


Madan Wer Hess Hey 
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BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 
HOLLAND, MICH. 


THE STERN CONSERVATORY OF Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-inetitute. Beotin-Chartotienbura. 8-98 Kantetr. 


Devel e : f I HOO! 





CON tVATORY 





Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Papile, 82 Recitals, 116 Inatractors 


Education frem aning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at ether times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MJSICAL COURIFR 


ISTEINWAY — 
PIANOS || Ales Hanlin 


GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of porprosaweat 
. ) Jackson Avenue, Borough of Queens 
Factories Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 











NEW YORK ® & 


/ St. Pauli, Schanzenstrasse, 20-24 - . - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warerooms: - Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


) Jungtfernstieg 34, Hamburg, and 
( Koeniggractzerstrasse 6, Berlin Bos 4 ON] 
They are also sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 
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CHICAGO, ILL., U. S.A. 
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SOHMER in the SOMMER PIANO of wy Wied od rhe Pj aac 


It is built to satisfy wget most 
cultivated tastes 


manage =a assall, Nickel & Li0ss 


artists 





SOHMER & CO. The Standard of 
010 a the World 


Corner 32d Street 
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